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HAPPY 2001! 

And welcome to our very special Women of Star Trek 
issue. No pinup mag this, we thought it was high time to 
spotlight the unique contributions that women have 
provided throughout Star Trek’s storied history in sever¬ 
al landmark roles — both behind and before the cam¬ 
eras. We’ve organized it loosely by series, in chronologi¬ 
cal order, with some overarching profiles to lead off. 
Throughout the bunch there may even be perspectives 
— much less names — that may not be all that familiar 
to you. So much the better! 

Along with all the series regulars and a good sampling of the production folk, 
guest actors were chosen for the either the place or the frequency of their characters 
in Trek lore. We tried to shoot for the moon, but time and/or circumstances simply 
prevented reaching or including them all.-Please know that if we missed one of your 
favorites they’ll be back in these pages as soon as possible. 

Regular contributor Deborah Fisher first tossed the idea out last spring, and she 
shares her thoughts to open the section — which sprawls across most of the issue 
thanks to efforts by our own Kevin Dilmore, Melissa Perenson, Rich Handley, Gayle 
Stever, Jamie Painter Young, and a special memorial tribute by Eric Stillwell. « 

The regular columns are here too, plus we even squeeze in what’s become our 
annual review of the Star Trek Customizable Card Game world championship. We’ll* 
have to get that promised look into the incredible “final cut” of Robert Wise’s Star 
Trek: The Motion Pictu're next issue, since the highly anticipated <t)VD release has 
pushed back to spring 2001. 

Lastly, may I indulge a personal moment here to brag as none other than a proud • 
papa: after seven years in gestation and a delivery by other hands, my wife Janet and 
I are proud to announce the birthing of a Voyager stoty idea we conceived (and sold) 
back in December 1994. You’ll see it as “Prophecy,” brought back from the dead-story 
pile with an updated twist by executive producer Kprj Biller and the staff, tentatively 
set as«a February “sweeps” shoyv. Our hats are off t*all those free-lancers who have ^ 
come before and done the same, some of them since becoming our good friends. But 
I must say — even after her assistant script coordinator’s job and my writing^&nd 
projects throughout the Star Trek realm — watching the filming of one’s "own” 
episode can’t help but have a special place in our hearts. We hope you enjoy what the 
writers have done with our tale of a century-old generational Klingon ship and its 
’ repercussions for B’Elanna, Tom and the crew. And of course we’ll cover that and the 
rest of Voyager's final journey in these very pages. 

All in all, it’s beep quite a year for everyone at the Fan Club, and vte appreciate all 
our members’ patience with the growing pains of the past few months. But with all . 
gears clicking now we, like the rest of the Star Trek family, are excited for all the great 
moments and new projects that 2001 will bring. So on behalf of all of us here at the 
Communicator — from Los Angeles and Denver to Montreal and New York! — we 
wish you the very best of the season and a grand new year. 


EDITOR 
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COMMUNICATOR > 


Letters From Our Readers 


NEW DATA 
ON AGING 

I would like to lay to rest the con¬ 
troversy over whether or not Brent 
Spiner is getting too old to play Data 
(should the writers kill Data off in the 

In the TNG episode “Inheritance” 
Geordi and Dr. Crusher are examin¬ 
ing Juliana (Data’s “mother”). 
Geordi mentions an aging program 
that allows her to “age in appearance 
like Data.” 

This remark slips by and Data’s 
ability to be as old or young as he 
wishes is not referenced anywhere 
else in the series that I am aware of 
(not including his skunk ‘do in “All 
Good Things”). Simple solution — 
keep Data!!! 

DARREN J. EDSON 


SERIES FIVE: 

MORE 

THOUGHTS 

In the letters from readers section 
of Issue #129, Ramsey Slaughter of 
Pennsylvania echoed my own senti¬ 
ments concerning ideas for Trek 
Series Five. An anthology series 
focusing on Federation worlds, civil¬ 
ian populations, business, earth cul¬ 
ture in the 23rd century would be a 
fresh change from the previous series’ 
focus on the military and space 
exploration. The writers would then 
be free to spend more time detailing 
politics, entertainment, lifestyles and 
religions in the universe of Star Trek. 

For example, do movie theaters 
still exist? What is the Federation’s 
currency based on, if not gold or sliv¬ 
er? Do the Democrat and Republican 
parties still exist? Is there still a 
British monarchy and a U.S. 
President, or has the Federation 
President completely replaced all 
forms of old earth government? Has 
science and space exploration finally 
attained undeniable evidence con¬ 
cerning the “origin of all life” puzzle? 
And what about religion? Have the 
populations of those strange, new 
worlds ever heard of the names Jesus 
Christ, Buddha or Allah—i.e., the 
Supreme Being of all the universe? 

I am sure that a writer’s viewpoint 
either way on some of these subjects 
could certainly alienate many view¬ 
ers, but I for one would be interested 
to see subjects like these addressed 
and fully realized for the first time in 
detail. Star Trek has always been 


about exploration, yet meaningful 
stories of non-Starfleet, civilian life 
on Earth has never been explored in 
depth, at least not to my satisfaction 
anyway. This idea really would be 
bold in the evolution of a brilliant 
franchise. 

RICHARD OWEN 

SHREVEPORT, LA 
RANDOMCHANCE 62 @AOL.COM 


MAQUIS 

MISTAKE? 

I just want to see if you can clear 
up a point. In your Issue #129, in the 
table of contents on page 3, it men¬ 
tions Paris as, and I quote, “every¬ 
one’s favorite Maquis pilot”. As far as 
I can remember from the first 
episode of Star Trek: Voyager, Tom 
Paris was in prison for insubordina¬ 
tion, and Captain Janeway got him a 
position in her ship, the newly com¬ 
missioned starship Voyager. He was 
never a Maquis pilot. The ones pilot¬ 
ing the Maquis ship were Chakotay 
and B’Elanna. So, which is it? Was he, 
or wasn’t he, a part of the Maquis? As 
far as I know, he was not. 

CARLOS DIAZ 
HOUSTON, TX 

(EDITOR’S NOTE — We were 
merely looking for a brief handle for 
the Paris character, Carlos, but other¬ 
wise I hate to disappoint. “ Caretaker ” 
clearly sets out that, initially, Paris was 
court-martialed for making false 
reports to hide his pilot error that 
caused three deaths at Caldik Prime. 
He was merely kicked out, not jailed, 
but soon joined the Maquis; his cap¬ 
ture three weeks later on his first mis¬ 
sion led to internment in New Zealand 
— too soon to learn any “Maquis 
secrets,” he says, but long enough to 
earn Chakotay’s scorn as a mercenary 
“willing to fight for anyone who would 
pay my bar bills. ” Janeway’s show of 
faith has indeed helped restore his soul 
and sense of direction. — LN) 


TRACKS FROM 
DVD FANS 

THANK YOU! 

I guess that’s the best way I can 
put it, but I want to thank Paramount 
for the release of the original series 
episode, “The City on the Edge of 
Forever.” Now that it’s finally out on 
DVD, but thank you Paramount for 
keeping the original musical score, 
and the song “Good Night 
Sweetheart” all together. The re¬ 
recorded music from some of the 
video releases was really poor, and it 
took away from the original episode. 
I guess if you forfeit a few phaser 
shots from a few episodes, you can 
scarf up the money needed to pay the 
rights for that song. Either that, or all 
the people concerned have left this 
world, and the song is now public 
domain. Whatever the case, I 
applaud Paramount for the release of 
this episode. 

However, I am a little disappoint¬ 
ed in the release of Star Trek II: The 
Wrath of Khan. I was hoping that 
when the movies would be released 
on DVD, they would be digitally 
remastered for the transfer. The print 
of Khan looks like a standard print, 
and not much done in the prep for 
the transfer to DVD. Some of the 
sounds seem muffled, and the print 
transfer does not seem up to stan¬ 
dard. 1 appreciate the episodes and 
movies being released, but I wish 
more care had been taken for the 
transfer of each movie to DVD. I 
look forward to episodes of The Nejct 
Generation, which I hear are due out 

RICK PEARROW 

ORLANDO, FL 

I finally got Issue #129 and I must 
agree with Steven Kale about the Star 
Trek DVDs. I recently bought the 
DVD of The Wrath of Khan, and 
while the film does look fantastic, it’s 

CONTINUED ON PAGE 10 


Letters of comment are always welcome from our members and 
readers, published subject to editing and space considerations. 
Letters can be mailed to the Fan Club at the address on this page, or 
now emailed to stceditor@startrek.com.\N\Vr\ either method, all let¬ 
ters must be signed, include city/state, and marked that they are 
for publication; email addresses will be used unless otherwise 
instructed. Concise, single-topic letters are always preferred. 


NEW! To contact CUSTOMER SERVICE over the Internet, e-mail 

stcustservice@fanmedia.com 














’ by January 31, 2001. 


for The Official STAR TRFK ™ 


I need SEND NO MONE' 
monthly installments of $34.50* 


OR'5 TtM^IECE ONLY A MINT COULD CREATE! 


r's Pocket Watch 

















COMMUNICATOR 

just sad that the only other bonus we 
get is a trailer. Big wow. DVD is the 

I kind of format that seems tailored for 
Trek, since it has such a rich history. 
Where are the director and/or actor 
commentaries that are a big part of 
DVDs? The storyboards? The deleted 
scenes, etc.? Take a look at releases for 
movies like The Matrix or The 
Mummy or The Thing. They have 
|| loads and loads of stuff on their discs. 
You just don’t get the movie, but 
you’re allowed to experience the film 
on so many different levels. 

Fans have been clamoring for 
DVDs of the Trek movies for years, 
but now that they’re here, the releases 
just seem...rushed, put out on the 
market just for the sake of getting 
them out there. As Mr. Kale said, 
“What’s the point of putting these 
films on DVD if they’re not going to 
go all out?” At least the upcoming 
DVD release of The Motion Picture 
sounds like a DVD worth waiting for. 

JEFF JACQUES 
ONTARIO, CANADA 
WORF2DS9@AOL.COM 

(EDITOR’S NOTE: Hold on to 
your seats, Rick and Jeff. As forecast in 
our last issue, #130, which arrived after 
you wrote this letter, the Star Trek The 
Motion Picture DVD includes some 
incredible documentary tracks — and 

I it sets new standards for re-mix and 
DVD release. — L.N.) 

FEATURE 

FOGGINESS 

I ... I read the latest issue of Star 
Trek Communicator — super cool 
job on this issue as always, but why is 
it that when they ask Rick Berman 
about the newest goings on with the 
movie and the negotiations with the 
actors, his answers can be understood 
I for about half a minute, but they end 
up giving you a headache? 

Also, I read that they have one of 
the writers from Gladiator on board; I 
get the feeling that this one’s going to 
be the greatest, because Gladiator is 

I the greatest. Now they need to use 
one of the writers from the X-Men to 
really shoot some spice into it. That 
movie really rocked! Saw that and 
Gladiator three times (so far)! 

Also, do you know whether or 
not Patrick Stewart will be back as 
executive producer of the next 
movie? I wish they could get Brent 
Spiner to put his two-and-a-half- 
crowns in it, too. Being that he has 
one of the most popular and beloved 
characters since Leonard Nimoy’s 
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character of Spock, he really needs to 
have more say so in what goes on 
with his character, especially since he 
wants a rest from it. 

JEANNA BOYCE 

1 EAN NA_BOYCE@YAHOO.COM 

(EDITOR’S NOTE — Of course 
Rick’s pronouncements may not be the 
most clear in the universe — why do 
you think he’s a Trek executive produc¬ 
er? Seriously, though, we hope you 
caught the last issue’s more concrete 
news ... and the one here. By now you 
know it was Brent who introduced 
Gladiator writer John Logan to 
Berman & Co. — LN) 

GO GATES; 

WHY WORF? 

I have never written to 
Communicator before but I guess 
there is a first time for everything. I 
have been following all the info com¬ 
ing from Rick Berman and Co. about 
the new Trek series and the new film 
and I have a few thoughts. 

... I would just like to go on 
record as saying that I loved 
Insurrection and think Jonathan 
Frakes did a bang up job as director. 
The only things that really bothered 
me were the snubbing of Dr. Crusher 
as a major player in this story. The 
genetic changes caused by the radia¬ 
tion should have had Beverly at the 
forefront of the storyline. Instead, 
Gates McFadden’s talents were rele¬ 
gated to the background. Come on 
guys...! 

Also, what exactly was Worfs 
purpose? The role he played could 
just as easily have been filled by the 
Enterprise’s own tactical officer. 
Don’t get me wrong. Worf is one of 
my favorite ST characters, but I hard¬ 
ly think he would be hopping around 
the galaxy visiting old friends during 
a time of war. Remember, this story 
takes place during the Dominion War 
and Worf is stationed on DSp, the 
front-line of the conflict. 

One other thing. What in the 
world made Michael Piller, Rick 
Berman, and Jonathan Frakes want to 
place a joystick in the middle of the 
Federation’s most advanced Starship? 
That ... was as out of place on the 
Enterprise- E as the galley was on the 
Enterprise-A in Star Trek VI. This 
kind of sight gag should be avoided in 
the future. 

I feel the new movie should bring 
Dr. Crusher’s formidable scientific 
prowess to bear. Some of the charac¬ 


ters from DSp should be included in 
the new film: Julian Bashir, Colonel 
Kira, Quark, Chief O’Brien and Ezri 
Dax should not be ignored. I realize 
that including all of these people 
would be impossible given the time 
constraints of a two-hour feature 
film, but some compromises could be 
made. I think Data’s growth has been 
explored enough. Let Gates and 
Marina (Sirtis) shoulder more of the 
load. These are two wonderfully tal¬ 
ented actresses who deserve better 
than just background status. 

JERRY D. SPEARS 
JDS-1@WEBTV.NET 

(EDITOR’S NOTE — For the 
record, Jerry, Worf was mentioned as 
having dropped by for a brief visit after 
a defense assist mission to the nearby 
Manzar colony, and then he got caught 
up in the fast-moving action. And if 
you don’t want to deal with manual 
interfaces, Jerry, you also want to forget 
about the “throttle’’ at the refit 
Enterprise helm from the first two fea¬ 
tures. — LN) 

TREKKIES 

TUNES 

This letter is in response to Adam 
Fernandes’s letter in Issue 129.1 total¬ 
ly agree. When I went to see the 
movie Trekkies, I saw it as a movie 
that showed the extremes people go 
to to show their fandom. I’ve been to 
conventions and seen security guards 
dressed as Klingons, and every 
Halloween I wear a Starfleet uniform. 
Each day I wear a Star Trek hat and 
T-shirt to school. In winter, I have a 
coat with a Starfleet patch on it. 
However, I never will wear a 
Halloween costume to school. You 
don’t see kids going around without 
shirts and saying they’re The Rock. 

At my school, there are five or six 
of us that will watch Star Trek, and 
every Thursday, we try to get together 
and talk a bit. But out of the few of us 
that there are, I’m the only one who 
people could call obsessive, and I 
don’t wear Klingon clothes, just a T- 
Shirt. 

I did like Trekkies, because it 
showed that there are people weirder 
than me, and on the scale of obses¬ 
siveness, I’m fairly light. Perhaps the 
things I will remember about the 
movie the most are that just before 
the film started, everyone cheered 
when they showed a slide of Data’s 
line “In the event of a water landing, I 
am designed to serve as a flotation 


device.” Everyone in the theater 
stood up and cheered. And secondly, 
the theater we were in was also show¬ 
ing Star Wars, and one person with a 
Star Wars T-shirt got lost and wan¬ 
dered into our theater. As soon as we 
all stood up for him, he got out of 
there quick! 

All in all, Trekkies was a good 
movie, as long as it is understood that 
very few Star Trek fans are so eccentric. 

Live Long and Prosper 

GEORGE HILL 

BERCENFIELD, NJ 

(EDITOR’S NOTE — A well- 
thought point George — but the prob¬ 
lem is, many fans are fearful that the 
general public doesn’t understand that 
“very few” fans are that eccentric. — 
LN) 

SERIES 

SADNESS 

I’ve just finished reading Mr. 
Stough’s letter of concern over 
Voyager’s sixth season in Issue 129, 
and must say, with sadness, that I 
agree. I became a true Star Trek fan 
around the middle of Voyager’s third 
season, and that show in particular 
has inspired me in many ways, and 
has provided me with the ambition 
and motivation to pursue a career as 
a screenwriter one day. It is because 
of all that the show has given me that 
I was very saddened by some of the 
episodes aired during its sixth season, 
and can’t think of a good reason for 
the lack of quality programming. 
Voyager’s fifth season was wonderfhl, 
producing a wide array of creative 
and thought-provoking shows (with 
episodes like “Someone to Watch 
Over Me” and “Think Tank” at its 
forefront). While several of this sea¬ 
son’s episodes, most noticeably 
“Memorial,” have come close, none 
have reached that fifth-season par. In 
retrospect, it seems a lot of it had to 
do with some terribly unrealistic dia¬ 
logue, as well as attempts at humor 
that just didn’t work. 

I feel inclined to disagree with 
Mr. Stough on one point, however: I 
do not believe that Braga and Berman 
are to blame. From what I’ve read, 
both men have taken sort of a back¬ 
seat role for much of the season, pre¬ 
ferring to focus their efforts on the 
creation of the next Star Trek feature 
and also the much-anticipated new 
series. Rather, I feel that some of the 
sixth-season staff writers could have 

CONTINUED ON PAGE 73 
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"TRY NOT TO LOOK 

AT THE STARS" 


W illiam Shatner (Kirk), in col¬ 
laboration with Judith and 
Garfield Reeves-Stevens, is writ¬ 
ing a new trilogy of StarTrek nov¬ 
els, according to his fan group, 
The William Shatner Connection. 
The collaborators' latest effort, 
Star Trek Preserver, was released 
this year. 

When Shatner served as mas¬ 
ter of ceremonies for the grand 
opening of a new emergency 
■>room for the St. Francis Hospital 
"in Charleston, W.V. earlier this 
year, he had to run for a connect¬ 
ing flight in Charlotte, N.C.. As he 
told the hospital crowd later, 
"about 200 yards into my dash 
through the airport, I was think¬ 
ing to myself that I was going to 
have a heart attack. Then I 
thought I should at least wait 
until I get to Charleston to have 
it, so I could come to this wonder¬ 
ful facility." Fortunately, he 
caught the plane, sans heart 
attack, and was able to fulfill his 
duties as emcee. He also signed 
autographs for the fans who 
showed up for the opening. 

In October, Patrick Stewart 
performed his solo show Uneasy 
Lies the Head, as a benefit for the 
Lobero Theatre Foundation and 
the Shakespeare School. In this 
role, he brings to life kings and 
emperors, generals and prime 
ministers from throughout the 
Bard’s works, and others. 

Deep Space Nine's own Avery 
Brooks (Capt. Sisko) performed 
his award-winning one-man trib¬ 
ute to singer/actor Paul Robeson 
as part of the national medical 
association’s annual conference 
in Washington, D.C. The Warner 


Theatre performance benefitted 
the NMA, a medical society of 
25,000 African-American physi¬ 
cians. 

The lost Gene Roddenberry 

project. Starship, is being pro¬ 
duced by Stan Lee Media, Majel 
Barrett Roddenberry, and John 
Semper, Jr., according to the 
Business Wire of Sept. 18, 2000. 
Famed Japanese visualist, direc¬ 
tor and writer Leiji Matsumoto 
(Gundam, Yamato) will supervise 
the artistic direction and create 
environments and space crafts 
for the property. 

We join with the Star Trek 
family in congratulating Hope 
and Ken Biller, executive produc¬ 
er of Star Trek: Voyager, as they 
welcomed their baby girl Sofia 
Rose into their own family on 
Aug. 29, at Cedars-Sinai Medical 
Center in Los Angeles. Hope is a 
producer for Planet Grande 
Pictures. 

Biller has also signed a devel¬ 
opment deal with the Network 
Television Division of the 
Paramount Television Group in 
which he will create, develop and 
produce drama series, announced 
Garry Hart, president of the 
Division on Oct. 28. Biller, who 
now reports to co-creator and 
executive producer Rick Berman, 
joined Voyager during its pre¬ 
miere season as executive story 
editor and rose to co-producer in 
1996. In 1997, Biller was promoted 
to producer and was named co¬ 
executive producer for the 1999- 
2000 season. In addition to writing 
numerous episodes, he has also 


directed "Revulsion’’ (1997) and 
“One” (1998). His other television 
credits include writing and exec¬ 
utive producing the UPN telefilm, 
The Last Man on Planet Earth 
(1999). Biller began writing for 
television in 1992 when he was 
hired as an executive story editor 
on Beverly Hills 90210. In 1993, he 
wrote for TheX-Files. 

Rene Echevarria, writer-pro¬ 
ducer on Star Trek: The Next 
Generation and Star Trek: Deep 
Space Nine, has signed on as co¬ 
executive producer of the James 
Cameron sci-fi show Dark Angel 
on Fox, as part of a deal with 20th 
Century Fox TV. The multiyear 
contract calls for Echevarria to 
develop projects for the studio 
while working with Cameron and 
executive producer Charles Eglee 
on the new series. 

Kelsey Grammer (Capt. 
Bateson) was honored at The 
Museum of Television and Radio 
for his contribution to the devel¬ 
opment of primetime drama and 
comedy at the annual L.A. gala on 
Sept. 24. Grammer, who played 
Dr. Frasier Crane on Cheers and 
continued the role on Frasier, will 
co-star in the New Line Cinema 
thriller Fifteen Minutes opening 
in February. Grammer also pro¬ 
vided the voice of the Prospector, 
Stinky Pete, in Toy Story 2. 

Ed Begley Jr. (Henry Starling) 
will co-star in the independent 
dark comedy Diary of a Sex Addict. 
He is best known for his role on St. 
Elsewhere, and recently finished a 
picture for Miramax/Dimension 
titled Getting Over Allison. Begley 


is also due to be seen on The WB’s 
drama 7th Heaven and NBC’s 
Providence next season. 

Bob Picardo (the Doctor) and 
David Livingston's short film A 
Slice of Life is being distributed by 
Atom Films; at the company's 
website, AtomFilms.com, you can 
view the film and rate it. 
Beginning as the unit production 
manager on the pilot for TNG, 
Livingston climbed the ladder to 
producer’s status on Voyager and 
went on to direct several 
episodes of both shows as well as 
Deep Space Nine and others. He is 
now trying his hand at stage 
directing, beginning with the 
play Who Wants To Be a Miracle? 
written by and starring Kristina 
Hayes (news reporter Marcy 
Collins, ”11:59”) at Los Angeles’ 
The Complex, in November. 

Guest speakers include Tim 
Russ (Tuvok) and Andre 
Bormanis, science advisor to Star 
Trek, at the Space Foundation’s 
“Space in the Classroom" educa¬ 
tor conference Feb. 22-24,2001, at 
the United States Air Force 
Academy in Colorado Springs, 
Colo. It is open for educators K-12 
to fulfill continuing education 
requirements. For more informa¬ 
tion on Space Foundation pro¬ 
grams, browse on-line at 
www.spacefoundation.org or call 
1-800-691-4000. 

In September LeVar Burton, 
(La Forge), who also “moonlights” 
as host on his award-wining PBS 
series Reading Rainbow, received 
a Lifetime Achievement Award at 
the Literacy in Media Awards 
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with Executive Producer Rick Berman 


STAR TREK'S 

NEW ADVENTURES 


Rick, what is. the current timeline 
for the new Star Trek TV series? 

Well, these decisions are cur¬ 
rently resting with Paramount, 
but.I thfrikit.rs pretty, certain 
that the target date is going to . 
be September/October 2001. 
Obviously, with the impending 
writer and actors strikes, that 
could change. 

Is it safe to say that the pilot and 
concept have been given the 
“greeri light” at this point? 1 

Brannon and 1 hav e j itten 
the script together ancUWe got¬ 
ten very positiverS^nses from 
the people at Paramount. We 


decision contributed to the delay 
in getting the new show off the 
ground? 

I think the final decision oh 
where the series is going to go cer¬ 
tainly has had something to do 
with the delay, but everything is' 
on schedule. With a completed 
pilot script at this point, we are 
ahead of the game for launching a 
show in 2001. There a re a great 
number of business decisions that ■ 
are-being dealt with now that will 
result in a decision by Paramount 
as’to where they would like to see 
this series end up. I would think 
-that within the next month or two 


not have the name "Star Trek” in 
it. Is that still your idea? 

I think that there is a definite 
possibility that we may have a title ■ 
that does not include the words 
Star. Trek, That may be a sacrile¬ 
gious'thought but we have an idea 
that may include the need for that. 

Each Star Trek series has walked 
the line between the old and 
new - keeping Gene’s original 
philosophy while trying some¬ 
thing new to stand on its own: 
What is your goal for this new 
series that helps to stand it 
apart from the other shows? 


"WE HAVE A SPECIFIC VILLAIN [FOR STAR 
TREK X] THAT WE HOPE WILL BE EVERY BIT 

AS EXCITING AND MEMORABLE AS KHAN " 


have made some revisions and 
handed in our second draft and 
the studio is very much behind 
the jMject. The question now is 
where is it going to end up? Who 
will be in it, etc.? All those fun 
things! 



Obviously, there i 
UPN/CBS connection but we’ve 
also heard that NBC and Fox have 
expressed an interest in having 
the new Star Trek series. Where 
are the discussions at on the out¬ 
let for this new series and has this 


a decision will be made and we’ll 
be able to get this on a faster track. 

Is there the potential that this 
series could air on a major net- 
irk? 

I just don’t know - anything is 
possible. I would say that there is 
also a strong possibility the new 
could air on UPN. 


You have intimated before that 
this series might be the first to 


We want this show to reflect 
the' ton* and beliefs of all the pre¬ 
vious. Star Trek series, especially 
The Next Generation, but, at the 
same time, we feel it is absolutely 
essential, probably more so than 
ever before, that this show have a 
fresh and different tone to it. This 
show is going to be dramatically 
different from the other Star Trek 
series that have come before it and 
vye hope we are going to do that 


by Dan Madsen 


successfully within an envelope of 
the Roddenberry spirit. 


Will this show have a primary 
starship it takes place on? 

Yes, this show will have a pri¬ 
mary starship. 


Will the door be open to some 
of the current writing staff or 
will you be looking for some 
fresh new faces? 

I think a little bit 
of both. We have 
developed a fam¬ 
ily of people, 
not just writers 
but various 
producers and 
technicians and 
visual effects 
artists - people- 
we have been 
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using now for 14 years - and I am 
not a believer in clean sweeps. A 
lot of these people are like mem¬ 
bers of my family. Obviously, the 
ones who don’t work out don’t 
stick around but a lot of them are 
remarkable and extremely talent¬ 
ed and will be coming onboard. 
As far as the writers are con¬ 
cerned, I think that, vrith the 
exception of Bran'nort and myself, 
we’ll be seeing a lot of new writers. 
Saying that," ! can’t imagine that 
we won’t be using sofne of our 
best existing writers as well. 

Not taking into account the 
pending actors strike, when do . 
you foresee filming beginning 
on this new series? 

I would guess in the spring. 
However, with the strikes 
potentially looming, nobody in 
Hollywood knows exactly how 
things are going to unfold. 

It has been reported through 
the internet that you did an 
interview on a local UPN station 
and mentioned that the 
Romulans would be the villains 
in the next feature film. 

Well, what I said was that we 
would be seeing the Romulans in 
this movie, which we are, but I 
did not necessarily say that 
^ they were going to be our 
main villains. We are 
going to be seeing a 
new race of vil¬ 
lains that I am 
tempted to talk 
about but I 
won’t just yet. 
We also have 
a specific vil¬ 
lain that we 
hope will be 
every bit as 
exciting and ‘ 

memorable as 
Khan. I am very excit- 



{"I SAID THAT WE WOULD BE SEEING THE 

ROMULANS IN THIS MOVIE, BUT I DID NOT 

NECESSARILY SAY THAT THEY WERE GOING TO 

BE OUR MAIN VILLAINS. 


ed with the direction this film is 
taking. 

Will you be designing a new 
look for the Romulans and their 
ships in this film? 

We always like to tweak some 
of these alien races and I’m sure 
you can expect a fresh, updated 
look for the Romulans. We have 
done it before such as when 
Denise Crosby played a Romulan 
and we gave her a look that was 
somewhat unique. I think there 
will be some surprises as to what 
the Romulans will look like. 

Has John Logan begun work on 
the screenplay? 

Yes, John is actively working 
on the screenplay. I am going to 
be working with him today and 
tomorrow. 

I understand he is quite a Star 
Trek fan. 

John is a young man in his 30s 
and is a huge fan of the franchise. 
He can quote dialogue from 
episodes from the original series 


going forward at a frightening 
degree of accuracy! 

It sounds like Brent Spiner has 
had more involvement in this 
film behind the scenes than he 
has had on previous pictures? 

Brent introduced me to John 
Logan and has served as a co¬ 
writer on the story along with 
John and myself, so he is certainly 
more involved in the story of this 
film than he has ever been 
involved before. 

Is Jonathan Frakes’schedule 
ruling him out or is his name 
still in the hat for director? 

No, he is still being consid¬ 
ered. There has been no discus¬ 
sion at this point on directors but 
Jonathan is about to start direct¬ 
ing another movie called 
Clockstoppers and I don’t know 
what his schedule is like. We don’t 
know when this movie is actually 
going to go into production 
because of the impending Screen 
Actors Guild strike so there really 


has not been any discussion about 
a director yet. 

Now that you are looking to a 
2002 release date for Star Trek 
X, will that be early or late 
2002? I know the next Star 
Wars film opens in May of 
2002. Will you stay clear of 
that? 

Our last three movies have all 
been released at Thanksgiving 
time and that is certainly a possi¬ 
bility with this film but, in their 
infinite wisdom, the marketing 
people at Paramount might 
decide to release this earlier in 
2002.1 think that how it matches 
up with other films being released 
in that year will be an important 
part of that decision. 

At this point, Star Trek X has no 
subtitle, is that correct? 

That is correct, we do not have 
a title for it yet. 

Rick, thanks for the update. 

Thank yon. See you next issue! 3 
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One of my greatest pleasures in writing 
about Star Trek over the last six years has 
been looking at my favorite show from dif¬ 
ferent angles and slices. How does a partic¬ 
ular cast define a show? Who have the 
series’ greatest villains been? How did 
writers develop the latest season? What 
goes into making a movie? How has Trek 
tackled Klingons and time travel? 

I’ve been watching Trek since I was a girl 
and many of my favorite moments have 
involved the shows’ women. I still long to 
bump into Leslie Parrish down at Seattle’s 
Pike Place Market and chat with her about 
“Who Mourns for Adonais?” I loved watch¬ 
ing Tasha Yar kick butt and thrilled to see 
Captain Rachel Garrett. Admiral Nechayev 
took no prisoners. Kira never apologized for 
playing it tough. Dax never apologized for 
liking sex. Captain Janeway, B’Elanna Torres 
and Seven of Nine? Smart, tough, compas¬ 
sionate, sexy, and funny. They are among 
the best characters on television today. 

I’ve been lucky enough to get behind 
the scenes, too, and not just interview 
some of the incredible women who act and 
work on Trek, but actually work with some 
of them. When I interned with The Next 
Generation as it concluded its final season, I 
got to sit in meetings day after day with 


then-Executive Producer Jeri Taylor. No one 
embodies grace-under-pressure like Jeri. 
Creative, nurturing, professional, tough, 
honest, and incredibly talented, Jeri is the 
fountain from which characters like 
Captain Janeway spring. Within these 
pages,you’ll get to read how Jeri and many 
of the other immensely talented women of 
StarTrek hold up their half of the sky. 

Writing about women in StarTrek is not 
without its controversies. One of the ideas 
we've tried to explore in these stories is 
how Trek has been able to fully realize 
female characters within the realities of 
contemporary Hollywood. The original 
series had Uhura on the bridge, but as 
Majel Barrett Roddenberry wryly com¬ 
ments, “There have been many strong 
women in Star Trek, but sometimes they 
weren’t wearing much." Not all of the 
women in the Trek universe have been 
"PC,” and Seven of Nine is a good example 
of just how diametrically opposed opinion 
can be on an issue. 

When you talk with Jeri Taylor, she will 
tell you that Seven of Nine is a triumph in 
character development — a brilliant 
woman who is also sexy. Kate Mulgrew 
concedes that idea but also points out that 
while “women can all be intelligent and 


sexy, they’re not all in those cat suits." To 
discuss these issues is not to speak badly of 
Jeri Ryan — a warm, thoughtful, talented 
woman who also happens to look fabulous 
in a skin-tight suit. The whole discussion is 
one of the things that keeps Trek going. 
Remember—risk and controversy debuted 
with "The Cage." 

Finally, writing about the women of Star 
Trek is in no way meant to discount the men 
of StarTrek. I’m trying to raise an 11-year old 
boy here and I’m not going for any of this 
my - gender - is - better - than - yours stuff. 
Many of the wonderful women characters 
we see come from the ideas and talents of 
the men who work on the show. I, too, am 
privileged to work with many talented and 
enthusiastic men on this magazine. The 
writers, producers, actors, directors, and 
behind-the-scenes men work with all these 
fabulous women we are privileged to write 
about to produce one of the most enduring 
cultural myths of our lives. As Majel Barrett 
Roddenberry so eloquently told me in our 
interview, "For 36 years, women have 
thanked me for this show. The world 
always knew women had their place in the 
future. It won’t be a man’s world totally. 
We’ll share it."Q 

— Deborah Fisher 
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WOMAN OF THE 


Since before Star Trek was a television show, 
Dorothy Fontana has been around to lend a 
woman’s perspective to the future. 


either sign on as leads or, as in the case of 
De (Forest) Kelley, they grow into leads. 
The normal thing to do is to have the leads 
take center stage of a story. But you never 
want to neglect the secondary characters. 
When they do step forward — especially 
the women — it's a nice surprise to see 
they can be leaders. There weren’t too 
many opportunities to do that on the orig¬ 
inal series, but it was something they tried 
to do, and succeeded more often on the 
later series." 

Yet there were the exceptions — and 
many times, those were in scripts written 
or polished by Fontana herself. In "Journey 
to Babel,” the quiet strength of Amanda 
helps mend the rift between father and 
son in Sarek and Spock. In “Friday's Child," 
Eleen the proud warrior woman rises 
above her people’s traditions to lead 
them. In “Charlie X,” and in other stories, 
the story included the capable but vulner¬ 
able Yeoman Janice Rand. 

"One defining moment for women in 
Star Trek,” Fontana says," is Janice Rand in 
‘The Enemy Within.’ She was a woman 
close to the captain and who even liked 
the captain, but she fought and would not 
allow the captain to force himself on her 
when she didn’t want that. She even got a 
few good licks in on him. In a way, that 
could address issues of sexual harassment 
that weren’t addressed at that time. 

"In nearly all Star Trek episodes, we had 
at least one strong role for a woman,” says 


s Gene Roddenberry’s assistant 
and secretary, she was among the 
first to see his original concept for 
the series in 1964. As story editor and a 
staff writer,‘D.C.’ Fontana penned about a 
dozen adventures of Captain Kirk and the 
crew of the U.S.S. Enterprise — and fine- 
tuned uncounted others. She continued 
her ties to Star Trek when she signed on to 
assist with the animated series in the 
1970s. And she helped launch Star Trek: The 
Next Generation with her script for the 
series pilot and several additional first- 
season episodes. 

Along the way, Fontana says, she was 
pleased to help set the bar for the portray¬ 
al of women in Star Trek, in science fiction, 
and on television as a whole. 

“In Star Trek, for women as well as men, 
the goal was to make characters who are 
interesting," she says, "characters who 
are representative but unique at the 
same time because we all are unique as 
human beings. 

“You want to see strong women 
because, come on,” says Fontana and 
laughs,"wimps aren’t interesting at all!” 

Her association with Star Trek began in 
the spring of 1964 when Fontana, who 
already had written scripts for television 
westerns, typed up Roddenberry’s i6-page 
proposal for his “Wagon Train to the 
Stars." She liked the proposal, and, once 
it was approved for production, took a 
turn at reworking a script idea of 


Roddenberry’s. Her draft of "Charlie X," 
which so impressed young actor Robert 
Walker Jr. that he agreed to take a rare 
television guest star’s role, won her more 
shots at writing for the series. 

Fontana’s work includes some of the 
most beloved episodes of the original Star 
Trek series, including "The Man Trap,” the 
first episode ever aired, "Tomorrow is 
Yesterday,” "Journey to Babel” and "This 
Side of Paradise.” 

Fitting into the television industry as a 
woman writer in the 1960s was not as 
hard a feat as one might imagine, Fontana 
says, given the environment of Star Trek 
under Roddenberry and the show’s pro¬ 
ducers and fellow writers. 

"I was there in the mix for everything, 
and as a result I got to know all of the sto¬ 
ries really well,” she says."I was welcomed 
by everyone and always had an open door 
to Gene.” 

A tougher door to open sometimes, she 
admitted, was one for featuring leading 
women in the show’s format. "What is 
important to remember about any televi¬ 
sion show,” says Fontana, "is that actors 
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“I definitely wanted to have stronger 
and interesting women on Next 
Generation,” she says. "We created a ship's 
doctor that, surprise surprise, was a 
woman. We made the security chief a 
woman, and we had Troi. We wanted to 
put women characters forward that were, 
just as the men were, attractive, intelli¬ 
gent and good in their jobs." 

Although Fontana left the production 
staff of ST.TNG during its first season, she 
says that the modern Star Trek series have 
kept alive the original intent of developing 
women’s characters in stations equal to 
their male counterparts. A bold but logical 
move, she says, was putting the character 
of Kathryn Janeway in the center seat. 

"That was a natural progression for 
Star Trek. It should have been done earlier, 
but I was very glad to see a woman be 
brought forward as a strong major charac¬ 
ter when they did,” says Fontana. “I don’t 
know what will happen in the future of 
Star Trek as I’m not involved in any way, 
but I’d like to see a more even balance of 
men to women. It seems there are still 
more male characters than female. I’d like 
to see equality in numbers, and more 
interesting characters that the audience 
would like to see more of.” 0 


EARLY’ FUTURE 


"Margaret and I always were writing 
roles for strong women," says Fontana. 
“That was an interesting script, and it was 
something we couldn’t do in the show for 
a lot of reasons. The animated series as a 
whole allowed us to do a lot of things we 
couldn’t do live-action. But that story 
showed strong women in command, and 
we didn’t get to do that in the original 
series. Maybe had (the original series) 
gone on beyond three years, you might 
have seen a show like that one. But at 
least we got to do it in one medium." 

So it should have come as no surprise 
that, given the opportunity, Fontana 
would make a play for women in leader¬ 
ship roles in the next incarnation of Star 
Trek. Sure enough, she did when writing 
"Encounter at Farpoint," the two-hour 
pilot for Star Trek: The Next Generation. 


Fontana gave us Leila, the 
woman who charmed 
SpocKlwith in 
“This Side of Paradise" 


Fontana."Sometimes it was hard to get in 
additional scenes that we wanted to do 
with Uhura, Nurse Chapel or Rand. It was 
easier getting in scenes with the guest 
stars than it was with them.” 

A list of standout roles for women 
guests, Fontana says, must include 
Amanda as played by Jane Wyatt, BarBara 
Luna’s turn as Marlena Moreau in “Mirror, 
Mirror,” Barbara Anderson as Lenore 
Karidian in “The Conscience of the King,” 
and Madlyn Rhue as Lt. Marla McGivers in 
“Space Seed.” 

A personal favorite, she admits, was 
seeing Joanne Linville as the Romulan 
commander in her script “The Enterprise 
Incident. "That was the first time we 
could do that,” says Fontana of the move 
to put a woman in the center seat of a 
starship. "It was different. We didn’t know 
that much about the Romulans as a cul¬ 
ture, so we said they would have a 
woman commander... and they let us do 
that. We couldn’t have done that with the 
Klingons at the time, although they have 
gone on to show strong Klingon women 
to be sure.” 

She had a hand in putting the Enterprise 
under the command of a woman as associ¬ 
ate producer and story editor of the ani¬ 
mated Star Trek series with the 1973 
episode "The Lorelei Signal.”The script was 
written by another woman writer for the 
original series, Margaret Armen. 
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A study conducted by the Writers 
Guild of America several years ago 
examined the composition of the 
union from a number of angles. When you 
looked at the angle of a) women writers 
who were b) over 40, the angle went 
straight down. "Most television shows in 
the ’90s were run by men in their 30s," 
says former Star Trek executive producer 
Jeri Taylor, now a consultant. “They didn’t 
want their mothers on the show.” 

Taylor bucked the Hollywood trend she 
had seen among her maturing female 
writer friends. When a divorce in her 40s 
left her to raise three children, her solu¬ 
tion for working and mothering at the 
same time was to roll a piece of paper into 
a typewriter and write “Fade in.” 

Obviously a talented writer, she 
worked on many shows, eventually direct¬ 
ing as well. “When I started as a free¬ 
lancer,” says Taylor, ”1 thought there was 
no sex discrimination in Hollywood. At 
that level, there wasn’t. If you can write, 
people will hire you. But as I worked up 
through producer and supervising produc¬ 
er, that was more of a threat to any num¬ 
ber of men. My life became more difficult. 
You need to feel pretty good about your¬ 
self if you decide to go down this road, 
because at some point, in some way, you 
will be psychologically assaulted.” 

Taylor arrived on the staff of The Next 
Generation during its fourth season 
through the recommendation of a col¬ 
league. She was 52. Not only did she 
thrive, she ascended, eventually taking 
over TNG and going on to help create and 
run Voyager before retiring from the busi¬ 
ness two years ago. “I have many talented 
friends who didn’t work again when they 
got into their 50s,” a relaxed Taylor recent¬ 
ly told The Communicator by phone from 
her northern California seaside retreat. 
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“But at Trek, they didn't care. It was a very 
enlightened time when I came there. They 
were age and gender blind. They wanted 
someone who could write.” 

When it came time to 
create Voyager with 

Berman and Piller, 
Taylor says there was 
no question that the 

captain would 
be a woman. 

Star Trek's main women characters 
were in good condition for a television 
show in the late '80s, when Taylor was 
called in to re-write “Suddenly Human.” 
The chief security officer had been female. 
Counselor Troi and Dr. Crusher were com¬ 
mand officers and on the bridge, even 
though both of them still tended toward 
the more traditional care-giver roles. “I 
didn’t have a problem with that,” says 


Taylor, “but I always thought they could be 
much more.” 

Working with Berman and Piller — 
whom Taylor calls “very enlightened men” 
— Taylor deliberately pushed stories and 
character developments that allowed Troi 
and Crusher to grow. She cites “Face of the 
Enemy” for Troi (teleplay written by Naren 
Shankar from a Rene Echevarria story) and 
Crusher and Troi’s captaincy training as 
two memorable examples. “I felt these 
women could be more independent and 
act more in the way men do. I tried to 
come up with stories to do that. We put 
them on their own where they had to go 
up against evil forces and not only get 
themselves out of trouble, but have others 
be dependent on them.” 

As an executive producer, Taylor was 
also able to influence another vital area 
for women on the screen — casting. 
“Since Star Trek is not a typical contempo¬ 
rary drama, we could take risks. Besides 
Starfleet, many of the alien planets we vis¬ 
ited had women who were strong leaders. 
That required casting women who could 
play experience and breeding, women 
who had been around for awhile. We ben¬ 
efited from being able to cast from an age 
category that has lots of wonderful char¬ 
acter actors in it.” 

When it came time to create Voyager 
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TREK'S REAL-FIRST 

WOMAN ’CAPTAIN' 


with Berman and Piller, Taylor says there 
was no question that the captain would 
be a woman. "It was time,” says Taylor. 
“There was no push, no fight, no anything. 
It was something upon which Michael, 
Rick and I completely agreed. It was such 
an obvious choice not to have another 
male captain that there was very little dis¬ 
cussion, not even from the studio.” 

Female captains in Trek were not 
unheard of, but putting one in the lead 
was not without risks. “We knew we were 
walking a tightrope with some of the 
fans,” Taylor recalls. “It’s hard to get the 
strong, male demographic to the TV set 
under any circumstances and we didn’t 
want to disappoint our viewers. If these 
men couldn’t feel that they would follow 
this woman into battle, then we would 
not be successful.” 

But the show’s producers didn’t want 
to produce a carbon copy of Kirk or Picard. 
They wanted a strong captain with a 
hero's qualities who was also a woman. 
"She had to be all the obvious things,” 
says Taylor, “strong, smart, talented. She 
had to behave as a man would. But I 
stressed early on — and got no argument 
from my colleagues — that there was no 
reason she couldn't also be a woman in all 
the traditional ways, sexy, nurturing. We 
could blend all those characteristics.” 

The story of Genevieve Bujold's casting 
as the Captain and quick exit from the 
show are now just a footnote in Star Trek 
history. It came to Kate Mulgrew to inhab¬ 
it Kathryn Janeway, and Taylor credits her 
work in the role as crucial. “Kate had to 
bring credibility to help sell the captain 
and she did it in an extra way. At the end of 
every season, we would get a marketing 
survey that had been done about the 
show. At the end of that first season, there 
was some marginal concern expressed 


about the captain, but it was of great con¬ 
cern to us. We didn’t necessarily decide to 
do anything different, but at the end of the 
second season, there was no expression of 
doubt about the captain. Kate has to take 
the responsibility for that.” 

Where once Paramount kept its hands 
off of The Next Generation (“Why mess 
around with something that’s working?” 
says Taylor), studio execs insisted on playing 
a bigger role by the time Voyager went on 
the air. “DSg had not been as popular as 
TNG,” recalls Taylor, “so they were already in 
the mood to take a more active part. The 
Star Trek franchise is crucial to Paramount 
and Captain Janeway was a minor gamble.” 

Unfortunately, being more involved 
sometimes took the form of notes about 
things like hair. Viewers watched Captain 
Kate’s hairstyle change in ways Kirk, Picard 
or Sisko never had to endure — and Taylor 
says it drove Mulgrew crazy. “Kate was 
fearful that there would be too much 
emphasis on how the captain looked. In all 
fairness, we got just as many notes on 
problems with the men's hair.” 

Janeway was certainly not the only 
female character that took off on 
Voyager's journey. Taylor says B’Elanna 
Torres was one of the easiest characters to 
write for because drama was inherent in 
her dual nature. Kes, however, was prob¬ 
lematic from the beginning. "Kes had no 
role,” says Taylor. "You always knew how 
the captain would fold into the story, but 
Kes had no job.” 

The decision to write Kes out of Voyager 
was — contrary to popular belief — pre¬ 
ceded by the decision to create another 
female character. "I credit Brannon Braga 
with coming up with the idea of bringing 
in a Borg female," says Taylor. "Once we 
heard it, it was like having a female cap¬ 
tain, a natural idea.” It was the studio that 


insisted a crew member would have to go 
if a new one was brought in and Jennifer 
Lien’s role left the show. 

For many female viewers of Voyager, 
Seven is a controversial character. Her 
model-like appearance and skin-tight 
clothes seem like a throwback to all of 
Hollywood’s stereotypes for women. But 
interestingly enough, the woman who 
takes credit for putting Counselor Troi 
back in a Starfleet uniform to enhance her 
credibility, has no problem with the way 
Jeri Ryan looks in that outfit. “Her charac¬ 
ter and her personality are so strong and 
she's smarter than anybody on the ship,” 
says Taylor. "She doesn’t need shoring up. 
My contention is that a female character 
can be both smart and beautiful.” 

Taylor will enjoy one more season as a 
consultant to Voyager. The more relaxed 
pace of retirement allows her time to 
indulge in things like traveling, quilting 
and a love of mysteries. She not only 
broke ground for women in Star Trek, she 
has seen things change for women in gen¬ 
eral in Hollywood. “There are some very 
interesting and strong female characters 
on TV now," concludes Taylor. "Writers like 
David Kelly and David Chase want to cre¬ 
ate shows with interesting characters. No 
one is satisfied with cookie-cutters. 
Women aren’t stuck.” O 



EXCLUSIVE FEMURE 


CLIMBING STAB TREK'S LADDER OFF-CAMERA IS JOST FINE WITH 

MERR1 HOWARD 



v ehind the scenes of Star Trek, it’s not 
uncommon to see familiar names 
JLJP year in and year out. And one of 
those veteran mainstays over the years has 
been Merri Howard. Currently supervising 
producer of Star Trek Voyager, Howard began 
her tenure with the franchise back in 1988 on 
Star Trek: The Next Generation. 

“I had done a lot of one-hour shows prior 
to that, and I was at a point in my life where I 
really wanted to just be on a show that was¬ 
n’t going on location, where I didn’t have to 
wake up at four o’clock in the morning and 
have to drive an hour to an hour-and-a-half 
on location, spend the whole day on location, 
and then drive home at nine o'clock at 
night,” recalls Howard. “At the time, Michael 
Schoenbaum — he was one of my mentors 
— hooked me up with Rick Berman.” 

Talk about being in the right place at 
the right time: Berman was impressed, 
and hired her for the available assistant 
director position for Next Generation’s sec¬ 
ond season. After one year, when Sam 
Freedle became ill, Howard was given the 
chance to become the show’s production 
manager — off the stage and in the office, 
dealing with budgets — where she stayed 
for the next three seasons. 

"During that time, David Livingston, 
who was one of the producers at the time, 
wanted to get into directing, so Rick and 
David offered me the opportunity to take 
over as line producer on a couple of the 
shows while David was directing,” 
Howard says of how she started on her 
current career path. When Voyager 
ramped up in 1994, Howard began as a 
line producer, and worked her way up to 
supervising producer five years later. 

Even Howard acknowledges that her 13- 
year tenure with the show is noteworthy. 
"It’s amazing — especially in episodic tele¬ 


vision. To be on a show for 13 years and 
move up the ladder is unheard of,” she 
admits, crediting her mentors. “They’ve 
really just believed in what I’ve done and 
given me an incredible ride. It was wonder¬ 
ful to be able to move up the ranks and to 
be able to come in and really understand 
what [the show] was, because obviously, I 
was on the set for so many years,” she says. 

The atmosphere on Trek has always 
been particularly nurturing. "It’s a very 
nurturing environment — and it really 
extends from Rick all the way down. It’s 
really become a family. Everyone on our 
show takes care of one another. Our motto 
is family comes first. It’s not all about just 
doing the job, but looking at each person 
individually and seeing what their individ¬ 
ual needs are both in a work environment 
and also in their home life.” 

For example, the production has been 
flexible enough to accommodate 
Howard’s desire to spend time with her 
two-year-old daughter. “In the mornings, I 
do come in a little later so I have time with 
my daughter in the morning; I stay late 
two nights a week, and the other three 
nights I go home so I can see her, bathe 
her, and put her to bed,” explains Howard 
of her schedule. And if something arises in 
the evening, Howard lives close enough to 
the studio that she can return to the set at 
a moment’s notice if her presence is 
required. "It’s a balance of being available 
by [cell] phone and/or just having the 
presence on the set to work it out.” 

As supervising producer, Howard is 
responsible for over 100 people in her divi¬ 
sion, including the production crew and 
the assistants who work in the production 
offices. “I also oversee all of the budgeting 
and scheduling of the shows,” relays 
Howard. “And I hire all of the directors— 
along with input, obviously, from Rick, 
Brannon [Braga], and Ken [Biller] — and I 
break down the directors’ schedule for the 
year. I’m responsible — in conjunction 
with Brad Yacobian — for all the hiring 
and firing of our staff, including all the 
assistants and anybody who’s on set. I sit 
in on casting, so I have a voice in the cast¬ 
ing of the actors for each episode.” All of 


that is in addition to scheduling second 
unit shooting, and serving as the liaison 
between publicity and the cast members. 

While that may sound like a diverse job 
description, it’s a challenge that Howard rel¬ 
ishes. “I love coordinating. I love being the 
problem-solver. I thrive on the stress of it all,” 
confesses Howard. “The more problems you 
throw at me, the better off I am, because 
then I can figure out how to solve all of the 
issues. When I have three scripts in front of 
me and we’re short on one show and we’re 
over on another show, and I have publicity 
saying I need to have gallery photo-shoots 
done by this date, and I have actors saying I 
need four days off because I’m going to 
Chicago—it’s just a case of figuring it all out, 
putting all the pieces of the puzzle together 
to make sure it all works in the end.” 

While Howard is comfortable in her 
upper management role on Voyager, she 


Howard (right) keeps an eye on Voyager's pilot shoot 



appreciates the encouragement she’s 
received over the years in Trek’s friendly 
professional environment. 


“There weren’t very many female pro¬ 
ducers that I had worked with before I had 
become a producer. So it was just a matter 
of teaching myself a management style of 
how do you keep that balance of trying to 
get the job done, but at the same time try¬ 
ing to earn the respect of the crew,” 
explains Howard. "It’s hard, especially as a 
female, because you’re really working, still, 
in such a male-dominated environment. 
You go ahead and you do your job, and 
there has to be a balance of keeping that 
feminine quality about you and under¬ 
standing the needs of the company — but 
yet still getting the respect from the crew 
to be able to, when you make a decision, 
that you stay with that firmly, that you 
continue to get the respect that you need.” 

— Melissa Perenson 


STAR TREK COMMUNICATOR 1)1 


, 





GIVE WELL AND PROSPER. 

Available At 


buy.com 


the internet superstore 


The Original 
TV Classics. 

Episodes 2-36 
Available. 



StarTrek™ movies also available on VHS. 

www.paramount.com/homevideo 

i related marb are trademarks of Paramount Pictures. Int. TM, ® S Copyright ® 2000 by Paramount Pictures. All Rights Reserved. . 










EXCLUSIVE [EH 


jBnie lcnvery 

THE WOMAN CASTING THE WOMEt 



For each moment in modern Star Trek that you 
have appreciated how well the abilities of an 
actress match the qualities of her character, you 
owe some thanks to Junie Lowery-Johnson. 


L owery-Johnson, one of the busiest 
behind-the-scenes women of Star 
Trek, has matched performers to 
lead, recurring and guest-starring roles 
since signing aboard the franchise in 1987 
to help find and hire the crew of the new 
U.S.S. Enterprise for the two-hour pilot of 
Star Trek: The Next Generation. 

"When I was up for the first job, I 
thought I could do it for about 22 shows, 
but I just couldn’t imagine being tied to 
this for two or three years. So here I am,” 
she says and laughs. "I was in on the 
ground floor with the pilot of ‘Next Gen’ 
— and I’ve been here since.” 

Her work within the Star Trek family 
continued as she put together her own 
family, Lowery-Johnson notes, getting 
married during the fourth season of 
ST-.TNG and having to sit out casting the 
pilot for Star Trek: Voyager while pregnant 
with twins. Otherwise, her thumbprint 
can be found in Star Trek with every face 
to don extraterrestrial makeup and every 
body to wear a Starfleet uniform. 

"Generally, but with Star Trek in partic¬ 
ular, it’s not going to be typecasting,” she 
says, sharing some of her mindset in plug¬ 
ging actors into roles. "We’re not looking 
for names; we particularly don’t want 
people too recognizable, or have a big star 
from movies or TV.” 

And for the women of Star Trek, she says, 
"It’s not a prerequisite to be beautiful.” 
Lowery-Johnson, who also casts for NYPD 


Blue among other television and movie pro¬ 
jects, says she puts a lot of thought into 
selecting actresses to play the women of 
Star Trek — and those actresses who want 
to play a role in the 24th Century had ought 
to put a lot of thought into it as well. 

"A lot of actors really do want to do Star 
Trek. The overriding thing is that the 
woman has to play really sincere in the 
role,” she says. "They have to be profes¬ 
sional and take the role seriously, and the 
more talented you are, the better. If there’s 
even a hint of Valley talk, that’s just not 
appropriate for our world. 

“There has to be a certain detachment — 
you can’t rely a lot on your usual bag of 
tricks,” says Lowery-Johnson. "Many people 
we cast are classically trained or do a lot of 
theater; they maintain character better. So 
much of what they look like in the room gets 
covered by makeup and costumes; we want 
it all stripped away so we see just acting.” 

Ability and, above all, believability 
shone through when Lowery-Johnson 
helped narrow the candidates for the lead 
roles in Star Trek: The Next Generation. 
After more than a decade, she says the 
impressions of the role-winning actresses, 
Gates McFadden as Dr. Beverly Crusher 
and Marina Sirtis as Counselor Deanna 
Troi, remain with her. 

"Gates was known in New York, but not 
overly well known. She was really appeal¬ 
ing,” says Lowery-Johnson. "And I don’t 
recall that (the character of) Troi had an 



accent, but there was something about 
Marina’s accent that was not identifying, 
and was not like any LA actress. There was 
something more worldly about her; she was 
mysterious and alluring. She was beautiful 
and sexy, but not a 'Baywatch babe."’ 



Yet one actress auditioning for the ST:TNC 

pilot made such an overwhelming impres- turned Maquis-fighter Ro Laren. Jadzia Dax to Janssen. The actress 

sion, says the casting director, that a role on "She is attractive and sexy while taking declined, opting to keep herself open for 
the bridge crew was reshaped to fit her. herself seriously,” she says of Forbes. “She movie turns, a decision that has since led 

“I was really glad to get Denise Crosby, has a strength and a likability to her, it’s her to memorable roles in the James Bond 

even if they did lose her early,” says something very real. The producers just film Goldeneye and in this summer’s hit X- 

Lowery-Johnson of the actress who loved her because she managed to be Men as Jean Grey. And so Terry Farrell then 

became Lt. Natasha Yar. "She didn’t play warm and approachable while showing won the role that led to a six-year job. 

coy or feminine — she just was; there’s a her strength. I loved Michelle, and we When it came time to recast Dax upon 
big difference between playing it and were really pressing for her to go to DSg." Farrell’s departure, Lowery-Johnson recalls 

being it. She is a perfect example of a But when Forbes declined the offer to an exhaustive search fora woman willing 
woman who took herself and her role seri- become second-in-command of Star Trek: to recreate a role during the seventh and 

ously, and you don’t see that often out Deep Space Nine, Lowery-Johnson worked final year of a successful series. During the 

here. A lot of actresses rely on their looks and worked to entice another strong and search, Lowery-Johnson received a video- 

and bodies. But that’s not nearly as com- talented woman to the Star Trek fold. Her tape of an actress standing alone in a 

pelling in acting or real life. Some women goal, and one she says she almost didn’t room and speaking her lines to no one at 

just have a commanding presence.” meet, was to land Nana Visitor for the role all. It was Nicole deBoer’s first turn as the 

And plenty more strong women walked of Major Kira Nerys. centuries-old Trill, 

the corridors of the Enterprise-D during the "The first thing I remember about DSg "We looked at jillions of people, and 

seven-year run of The Next Generation. Even was how important it was to us and how she sent us this tape with her doing her 

six years after the series has left the air, difficult it was for us to get Nana,” she says lines," recalls Lowery-Johnson. “She didn’t 

Lowery-Johnson can name quickly some of and laughs. "She was at this right age have anyone reading the other lines. We 

her favorite actresses she cast in guest or where she already had this prestigious rep- almost immediately said 'That’s it.’ She 

recurring roles. Among them, she says, were utation; she was not well-known, but she came across as a young Linda Fiorentino; 

the women behind Ensign Robin Lefler and was well-regarded as being multi-talented. she’s a natural actress. It’s really great to 

the empathic metamorph Kamala. She was on the path to a big career. We see someone this young have this great 

"I loved Ashley Judd, and Famke loved this woman of strength and we loved strength about her; it’s much the same 

Janssen, who we cast when we were look- her potential; but her agents were 100-per- strength as Kate Mulgrew has.” 

ing for the most beautiful woman in the cent against her doing it. They didn't want While she didn’t have a hand in casting 

world,” she says of the guest star in Star Trek to take her off of her fame track. I Mulgrew as Captain Kathryn Janeway nor 

theTTVG fifth-season episode "The Perfect was trying to let her know how bad we the rest of the leads in Star Trek: Voyager, 

Mate." "She had so much presence, so wanted her; her agents were saying it was a Lowery-Johnson says all of the lead women 

much inner strength. There is a quietness bad career move. But it was something she of that show continue the tradition that 

to her that is very compelling." wanted to do. Nana is the type of actress viewers of all Star Treks have come to 

Another favorite guest — and one she who will always have work if she wants it.” expect over more than three decades, 

hoped would move on to a lead role in the Lowery-Johnson originally thought of "Women of the future have to have 

second modern-era Star Trek series — was bringing another impressive actress from strength, intelligence and a sense of fun," 

Michelle Forbes, who appeared in seven her TNG days across to DSg, and producers she says. "I don’t think you can make it all 

TNG episodes as Bajoran Starfleet officer- agreed when they offered the part of Lt. ‘by the book.’" 9 
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awhile," Majel told The 
unicator of her recollections of the 
reation of Star Trek. "He wrote the part of 
Number One first for me. Then he went 
back and wrote the captain and the other 
characters. Number One stayed in mainly 
because I wouldn’t let him forget it! The 
original pilot was quite interesting. 
Everything was going along great until we 
showed it to NBC. They said the pilot was 
‘too cerebral’ and that Gene had to take 
out Number One because no one would 
believe a woman as second-in-command.” 

As many fans know, Number One was¬ 
n’t the only problem NBC had with "The 
Cage.” Not only was Spock too 'Satanic 
looking,' the network also couldn't buy 
the fact that the Enterprise crew compli¬ 
ment was 50% men and 50% women. 
"NBC’s assumption was that an equal 
number of men and women meant too 
much hanky-panky would be going on,” 
says Roddenberry. "Gene had to give up 
some things. He cut down the number of 
women on the crew because he joked that 
30 women could handle 300 men anyway. 
He also said he would keep Spock but 


woman because he didn’t think 
would have it any other way." 

Roddenberry’s delicious sense of humor 
about her life is probably what caught 
Lucille Ball’s eye in 1958 when a young 
Majel, looking for a break in Hollywood, 
enrolled in a comedy class given by the 
grand lady of comedy. Majel and a small 
group of women were recruited into Ball's 
school which eventually lead to a contract 
for Majel with Ball’s company, Desilu. 
Desilu, coincidentally, was the company 
that originally produced Star Trek. 

Realizing the kinds of problems he 
would always have with network censors is 
what led, in part, to Gene Roddenberry 
deciding to set his drama in a science fiction 
future. Majel says he very actively engaged 
in trying to sneak things past the censors. 
"We couldn’t talk about war, peace, 
black/white issues or even motherlove. 
Gene decided to make people into symbols, 
put them into different costumes and on 
different planets and talk about all those 
things. Remember the Horta? She turns 
out to be nothing more than a mother. 
That’s how we got things past the censors.” 

To stay in the Star Trek universe, Majel 
Roddenberry resorted to a little subterfuge 


of her own. Working with Gene on various 
episodes, she kept her eyes open for a part 
she could nab for herself. A story called 
"What Are Little Girls Made Of?” centered 
on a doctor searching for her lost fiance 
who turns out to be an android. 

“Once you’re rejected by the network, 
they never want to see you again,” recalls 
Roddenberry. "So I dyed my hair blond arid 
went and sat in Gene’s outer office. I was 
talking with his secretary [Penny Linger] 
when he came out to hand her something 
and he smiled at us and said good morning 
and went right back into his office. I 
thought,'this didn’t work very well.’ Then 
he came out again and gave Penny some 
papers and went back into his office. Then 
he came out again and said ‘Majel?’ I said if 
I can fool you then I can fool the network.” 

The Roddenberrys morphed Majel’s doc¬ 
tor into a nurse and made her Bones’ assis¬ 
tant to keep her on the Enterprise. Majel had 
her role, but it was disappointing. “Christine 
Chapel was a doctor who took a demotion 
to being a nurse go find her fiance. Then to 
stay on the Enterprise, she takes another 
demotion and a step down in pay. Then she 
falls in love with a Vulcan who only comes 
into heat once every seven years.” 
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films and she had, of course, been the voice writers gave me some great opportunities 
of the Enterprise computer for many years, to play with great actors and Lwaxana was 
but she didn’t yet have a role in TNG. Then no longer a surface character. Of course, 

one day early in Season One, she says Gene after that then she went naked.” 

came home and said'“I have a great part for Roddenberry remains important to 
you and you don’t even have to act.’ I didn’t many fans because of her role as keeper of 
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by Deborah Fisher 


"Number One was born and bred for 
her job. I had developed my own backstory 
for her that on her planet, she was raised 
•in a litter, so she was raised for her job. But 
she had heart. I think you’d have found as 
she developed that she would have 
showed that heart. There would have 
been lots of places to go with that. It was 
terribly disappointing to not play her 
because I knew who she was.” 

The Roddenberrys kept the Star Trek 
drumbeat going during those years after 
the original series was canned. They initi¬ 
ated the concept of product sales which 
Majel maintains to this day with Lincoln 
Enterprises. Fan support kept Star Trek 
alive through various incarnations until 
Gene was successful in launching The 
Next Generation. Majel says that network 
attitudes finally changed enough to allow 
for the portrayal of much stronger women 
characters, eventually leading even to 
Janeway’s captaincy. 

"They finally grew up. Not the audience, 
the network," Roddenberry laughs. "The 
audience had always been smarter and 
more tolerant. I’m sure the network's study 
Of demographics had a lot to do with what 
we were finally allowed to do. They could 
find out exactly what age liked what. They 
found out that the audience actually want¬ 
ed women in stronger roles and if they did 
that, more people would watch and they’d 
get more money. Somebody finally, in all 
their cleverness, figured out that it's the 
women that do the shopping.” 

Majel Roddenberry had cameos in Trek 



know she'd be the mother from hell!" 

Roddenberry played Lwaxana Troi like 
the Auntie Marne of the galaxy. Where 
Number One had been more like Spock, 
Roddenberry completely took the lid off 
Lwaxana."! kept thinking that the directors 
would bring me down,” says Roddenberry, 
“but no one ever did. The reaction from the 
audience was wonderful. People told me 
that no matter how mean and nasty she 
was, there was something in her that every 
person could see and relate to — a mother, 
an aunt, a teacher. To this day I have no idea 
what it was.” 

Not only did Roddenberry have fun with 
Lwaxana, but the writers had fun with her, 
too. Roddenberry was surprised when they 
handed her the script for "Half a Life" 
which was basically a serious dramatic play 
for her and David Ogden Stiers about sui¬ 
cide. “It wasn’t really Star Trek because it 
was such a downer, but it gave me the 
chance to play Lwaxana as a sympathetic 
character even after all she’d done. The 


the Trek flame, but she says over the years, 
many women have expressed their appre¬ 
ciation for the kind of characters she’s been 
able to play. “When I started doing 
Lwaxana,” Roddenberry says, “women 
would yell at me from across a parking lot 
that I was doing more for women over 40 
than any movement in America. She’s out 
in space, an ambassador, lonely, but still a 
survivor. She was so full of life and passion. 

“Many women have thanked me over 
the last 36 years for Star Trek. We knew 
women would have our place in the future.” 

Roddenberry continues to portray the 
women of the future both as an actor and 
more and more as a producer. Her produc¬ 
tion of Gene’s original concept, Earth: Final 
Conflict, continues its successful syndicat¬ 
ed run. This fall, she debuted Andromeda, 
another futuristic drama starring former 
Hercules Kevin Sorbo. She is also working 
with X-Men creator Stan Lee on a new ani¬ 
mated series that will debut sometime 
next year on-line. 0 
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Only a handful of 
entertainers attain 
the rank of “living 
legend.” Star Trek’s 
casts all wear the 
title well, but few 
so elegantly as 
Nichelle Nichols. 


I Uhuraxqm.'T was thrilled, hon¬ 

ored and overwhelmed to receive 
such a prestigious award. The entire 
affair was simply magnificent." Others 
honored that same night included 
Stephen Spielberg, Joan Collins, and Neil 
Armstrong. 

At age 67, Nichols is just as active as 
ever. “I get up every morning at 6:00 to 
work out,” she said, “and then I write.” 
Nichols is the author of the science fiction 
novel Saturn’s Child, chronicling the 
exploits of her characters Saturna, Nyota, 
Tetrok, and Krecis. (Nyota, of course, is 
named for Uhura’s"unofficial”first name.) 
She is currently writing a sequel, Saturna’s 
Quest, from Galaxy Publishing, affiliated 
with GalaxyOnline.com. A member of 
the website’s 
' management 

team, which 
includes 
genre 
personali¬ 
ties Ben 
Bova, 

. t David 

Gerrold, 


1960s. She is 
often gratified to 
learn of the positive impact 
Star Trek has had on fans’ lives, and was 
particularly proud when astronaut Mae C. 
Jemison revealed that Nichols’ success 
motivated her to join NASA. "Doctors and 
lawyers and astronauts and astrophysi¬ 
cists have told me they were inspired to go 
into their fields because of Star Trek. It is 
such an honor to hear that you’ve affected 
the lives of people in such a positive way!" 

Nichols said she is extremely grateful 
for the fame and recognition Star Trek has 
afforded her, but admitted she has always 
found her icon status astounding."Several 
years ago, we [the original cast] were hon¬ 
ored on the Hollywood Walk of 
Fame. One of the questions 
was about how it felt to be .**, 

T he 34-year Trek veteran portrayed an icon. We all laughed, , j?. 

Uhura in the original, animated, and I remember thinking, r - 
and film series, as well as voicing ‘You have to dead to be 
M’Ress and a host of other characters in an icon!’ But I was very •' 
the cartoons. She has appeared in grateful.” 

Shakespeare productions, musical theater, The Walk of Fame Star ' ™ 

and numerous films, recorded albums of was just one of many acco- * .**, 
vibrant music, even authored novels, lades and awards the actress * 

For countless fans, however, she will has received over the years. In WT 
always be Uhura. 1999 , she was presented the % 

With the character of Uhura, Nichols Goldene Kamera Millennium 
and Star Trek broke Award, Germany’s most popular 

new ground by _ honor for television and film 

showing an J 0 T actors, for "outstanding contribu- ^ 

African- m tion to thirty years of global 

American success.” As she 

recounted in a jf 
note to fans 


woman 
central 1 


lal website, 


offered to most 
black actors in the 


Tough enough to heft a phase 
non-mirror universe: a first for 









rificing her life to restore time. The final 
moments of that episode are so poignant, 
the acting and dialogue so powerful, that 
it’s no wonder “The City on the Edge of 
Forever” has been consistently named the 
best Star Trek episode of all time. 9 


TRLK 


by Melissa Perenson 


JOA 


NS FOREVER'S SACRIFICE 


A star of stage 
and screen, 

Joan Collins 
has enjoyed 50 years 
in Hollywood. She 
shocked Dynasty fans as 
Alexis Carrington, wowed 
Batman viewers as The Siren, and 
brought tears of laughter as a taco-covered 
snob on Will and Grace. But it was as Edith 
Keeler, in Harlan Ellison’s "The City on the 
Edge of Forever,” that she became immor¬ 
tal in the eyes of Trek fans everywhere. 

A compassionate missionary devoted 
to helping others survive the Depression 
Era, Edith is arguably James Kirk’s most 
profound love interest. Though beautiful, 
she intrigues him not just because of her 
physical appeal but also the intelligence, 
determination, and foresight into the 
future that defines her spirit. Edith is 


among Star Trek’s 
strongest role mod¬ 
els, a woman smart 
enough to predict 
many technological 
advances, charismatic 
enough to change the course 
of history merely by urging others 
to embrace peace. But her story is among 
the most tragic. 

After suffering an overdose of cor- 
drazine, Dr. McCoy steps through a time 
portal, the Guardian of Forever, and pre¬ 
vents Edith from dying in a traffic accident. 
That intervention changes history, for those 
who shared her philosophy refuse to fight 
in World War II and shift the war in Nazi 
Germany’s favor.To complicate matters, Kirk 
falls in love with Edith and faces a decision 
none should ever face: whether to save her 
and alter history or prevent her rescue, sac¬ 


Bill Mumy, Dorothy Fontana, and Trek 
comrade Walter Koenig, she is developing 
children’s programming for the site."With 
any luck, we might take the show to PBS.” 

In addition to writing, Nichols pro¬ 
duced a one-woman stage show in 
California entitled Reflections, which paid 
homage to Lena Horne, Eartha Kitt, and 
other prominent African-American 


women. She is also planning a new CD, a 
follow-up to her album Out of This World, 
which featured a tribute to the late Gene 
Roddenberry. She spoke fondly of 
Roddenberry, and of DeForest Kelley, who 
passed away in 1999. 

“Gene and De were dear, dear friends,” 
she said, "and I loved them very much. De 
was such a kind, gentle man, who had such 


sincerity and a wonderful sense of humor.” 
Their deaths had a great impact on her, she 
recalled sadly, reminding her of her own 
mortality and that of her surviving co- 
stars. "On the other hand,” she laughed, 
“Jimmy Doohan, just shy of his eightieth 
birthday, had a son, and he’s as happy and 
healthy as ever, so you never know!” 9 
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JANE WYATT 


MOTHERS KNOW BEST 




J ane Wyatt finds strength in her roles. 
While most television audiences 
associate Wyatt with her memorable 
as Margaret Anderson in the popular 
1954-’6 o series Father Knows Best, Star Trek 
fans can not forget her portrayal of 
Spock’s mother, Amanda. Wyatt first 
appeared in the 1966 ST episode, “Journey 
to Babel," on the first season of the series, 
followed 20 years later in Star Trek IV: The 
Voyage Home, directed by her on-screen 
son, Leonard Nimoy. 


Amanda, the human 
presence behind Spock 



Wyatt, who turned 90 this year, has 
very fond memories of her two experi¬ 
ences playing Amanda, but admits to 
almost not accepting the part when it was 
originally offered to her. 

“At first, I didn’t know if I wanted to be 
on Star Trek," acknowledges Wyatt, whose 
many credits include the classic 1937 film 
Lost Horizon and the series St. Elsewhere, 


on which 
she played a 
recurring role. ' ■* 

"But then I thought,‘Oh, 
heck, this is going to be fun.’ Also, the 
episodes of Star Trek I had seen were 
good. So I just thought I’d give it a try. I had 
an awfully good time doing it and I had a 
great part.” 

In retrospect, Wyatt also thinks that 
Star Trek did a lot for female characters 
and gave many actresses significant parts. 

“I think they did stretch it,” said Wyatt. 
“The original series was made in the 
1960s, which was a time for a lot of 
changes, and that was reflected in the 
movies and on television. And then, 
women were given bigger roles and push¬ 
ing to the center [of stories]. Star Trek cer¬ 
tainly used plenty of women as actors.” 

While the futuristic setting of Star Trek 
couldn’t be more different from Father 
Knows Best, Wyatt sees certain similarities 
between the two series, and has come to 
understand why she might have been 
considered for the part of Amanda, which 
at the time surprised her. 

"One thing that’s always interested me 
is that I’ve wondered how they happened 
to cast me in that part,” explains the veter¬ 
an performer, who is now retired from act¬ 
ing and living in Los Angeles. “As I remem¬ 
ber it, Spock was always considered sort of 
a half-breed. You never knew who his 
mother was, and so they wanted to estab¬ 
lish, definitely, who his mother was and 
she was going to be a human — not a 
Vulcan. And after I came on the show, he 
was never talked of as a half-breed again. 
They wanted somebody strong and who 
would know about being a mother." 

While Star Trek and Father Knows Best 
are seemingly very different, Wyatt finds 
that both of her characters, and the themes 
of these shows, share much in common. 

"Margaret, my character on Father 
Knows Best, was a strong person and she 
was an intellectual. So she was a bit like 



Amanda,” says the actress, who also 
considers her character on Star Trek to be 
one of the strongest women she was ever 
cast to play. “Another similarity in the two 
shows is that they both had a feeling for 
morality, and certainly Star Trek is always 
teaching morals. Father Knows Best, while it 
was totally different in many ways, had the 
same idea. They're not very far apart really. 
And I think that's another reason why Gene 
Roddenberry thought of me.” 

Wyatt is especially honored to be given 
the chance to play Amanda again years 
later in Star Trek IV. The actress felt she 
was able to expand her character and 
bring the pearls of wisdom she had 
learned in her own life to Amanda. 

“I had matured, because I was 20 years 
older and I had brought up two sons, and I 
think I brought that to the film,” she said. 
"It made Amanda more loving and more 
patient of her son, Spock.” 

Though her on-screen time in the 1986 
feature film was small, Wyatt understood 
how crucial her part was to the evolution 
of Spock’s character. For that, Wyatt is 
especially honored to have contributed. 

“In the movie, there was that scene 
where Spock had been very, very sick,” she 
recalls,"and I pass by the door and hear the 
machine asking him how he was feeling, 
and he says he doesn’t know. And then I 
tell my son all about how he’s half-human 
and that he has feelings and so forth. So in 
the very end, Spock says to his father, 
Sarek, (played by the late Mark Lenard) to 
give his respects to his mother and, 'Tell 
her I feel fine.’ It showed that Spock had 
matured too, and he realized that he did 
have feelings.That was the reason I was in 
Voyage — to make that one speech so that 
Spock could change in the end." 

While it astonishes Wyatt that she’s 
received so much fan mail for her turn as 
Amanda, it’s no surprise, really. Like much 
of her best work, Wyatt brought a 
strength, intelligence, and dignity to her 
short-lived yet pivotal Star Trek role. 0 
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BARBARA LUNA 

REFLECTS ON THE "MIRROR" MARLENA 


W hile the "Captain's woman" 
may have avoided the deadly 
Tantalus field, it was a mere 
virus that almost knocked BarBara Luna 
from her role as Lt. Marlena Moreau in one 
of the most memorable episodes of the 
original Star Trek series. 

“We had three or four days of shooting in 
the can, and I came down with strep throat,” 
she recalls of her work on "Mirror, Mirror.” 

"I came back three or four weeks later and 
shot the rest of my scenes. I had a 103-degree 
fever, and I had to drag myself out of bed and 
be there. But if I had gotten sick a day or two 
earlier, I would have been replaced.” 

More than 30 years after her visit to 


the set of Star Trek in 1967, Luna calls 
Marlena an empowering role she is very 
proud to have completed — and even 
have commemorated as an action figure. 

“There definitely were few roles like 
that at the time for women, and especially 
for me,” says the actress, who continues to 
work in Hollywood. "In a lot of roles, I was 
asked to play Hispanics, Eurasians and 
American Indians, roles that were very sto¬ 
ic. There weren’t too many roles for 
women who were not kowtowing to men. 

“Marlena was high-powered and knew 
it,” says Luna. "I don’t think I thought 
about it at the time, when I was involved 
in it. It was before the time of Jane Fonda 
and Gloria Steinem. I had been in show 
business since I was 9; I don’t know 


what I was doing. 

thought it was nothing 

special. I mean, who could have realized 

what would happen to StarTrekl 

“Now, I would die to do a Voyager 
episode,” Luna admits. "It’s wonderful to be 
part of this phenomenon in the past; now, 
I’d love to be part of it in the present. Kate 
Mulgrew has such a fabulous role, and I just 
love Seven of Nine. In science fiction,you’re 
not an ethnicity,you’re not a woman,you’re 
not anything. You’re just a person.” 

— Kevin Dilmore 


EARLY EXOTICS 


CE N UYEN AND ELAAN 


F irst, sandalled 
feet on a trans¬ 
porter pad ... 
then muscular but 
decidedly feminine legs 
... then a shapely torso .. 
finishing with that exot 
face framed by straight, jet black 
hair and dominated by big, shifting eyes. 

France Nuyen’s was arguably the most 
stunning entrance made by any woman of 
Star Trek. And more than 30 years later, the 
actress says she still is recognized as "Elaan 
of Troyius.” Does Nuyen mind? Not at all. 

“One of the reasons I enjoy Star Trek is 
that out of these past generations, more 
people know me from [that] than they do 
anything else in my career,” she says and 
laughs. "It’s amazing to me how this char¬ 
acter has stood out over time.” Nuyen, who 
came to the original Star Trek series with a 
resume filled with movie and Broadway 
roles and went beyond it to study compar¬ 


ative religion and psy- more and more as I get older!” 


chology, says she 
remains proud of the 


And she is not afraid of sharing her ever- 
increasing respect for Gene Roddenberry 


third-season ST outing and how he used his creation to teach toler- 


that blended science fic¬ 
tion with Shakespeare’s 
“The Taming of the Shrew” in 
December 1968. 

"In Star Trek, my character certainly 
was not stereotypical,” says Nuyen. 

“She definitely was animal-iike, 
almost a primordial woman < 0 ^. 
and instinctual. She literally g( 

exuded fury within her 
character at any provoca¬ 
tion. There was no inhibi¬ 
tion in her behavior. That’s 
a very rare role for a 
female. She did absolutely 
whatever she felt at that 
moment. She was very 
passionate ... I'm j^H 

growing to like her JK II 


<» 

l§ 


nee, equality and respect to television 
iewers. "It’s a fact that he gave great pow- 
r and substance to women and he validat- 
d their strength, intelligence and judge- 
nent. It was part of his teaching,” says 
Nuyen. "I don't think he regarded 
women much differently than he 
did men. He used their beauty 
and sex appeal, but that is a 
part of the role in society that 
women play; they are alluring 
and hypnotizing. 

“It is the dynamic of their 
relationship between the 
male and female genders,” 
says Nuyen. "It is the sepa- 
rateness that makes 
w ~ r the better union." 

V Jt —Kevin Dilmore 
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when women weren’t allowed to command 
starships. And Star Trek: The Motion Picture 
hadn’t really featured any non-Starfleet 
women — assuming you don’t count the 
Ilia probe, who was more suited to a fashion 
model runway than the gang planks of a 
Federation research station. 

As set out in Harve Bennett and Jack B. 
Sowards’ story and script, Carol Marcus was 
the epitome of a working professional and 
single mother. But she also gave us the 
diunity to observe the complexities of 
luman relationships in a universe that 
gives a whole new meaning to "bi-coastal.” 
At first we may have been surprised to 
learn that David Marcus was also James 
Kirk’s offspring. But on second thought, it 
really wasn’t surprising. Perhaps she had 
been the blonde lab technician Kirk let “get 
away” at the Academy (per Gary Mitchell, 
in “Where No Man Has Gone Before”) or 
perhaps she was just another one in a 
series of Kirk's infamous dalliances. In any 
event, we learned from Carol that she had 
her own life — and Kirk had his — and she 


didn’t want her son traipsing across the 
galaxy on a starship like his father. This is 
the woman who reminded us: "James Kirk 
may have been many things, but he was 
never a Boy Scout.” 

Perhaps a reflection of the socio-eco¬ 
nomic changes of the late ’70s and early 
’80s, the role of Carol Marcus demonstrat¬ 
ed that women could simultaneously be 
good mothers and successful profession¬ 
als. (Granted, David was full-grown in the 
film, but he seemed to have turned out 
okay.) Carol was strong, independent, 
commanding, passionate about her work 
and very intelligent. After ail, with the 
Genesis Device, she created "life from life¬ 
lessness.” 

Not unlike her 23rd century counter¬ 
part, Bibi Besch was also a working profes¬ 
sional and single mother. From the time 
she made her stage debut as a young 
actress in New York, Bibi never stopped 
working. She spent her early career in 
regional theater, on and off-Broadway and 
as a regular on TV soaps. After moving to 


A s Dr. Carol Marcus in Star Trek II: The 
Wrath of Khan, Bibi Besch gave us 
our first real glimpse at a modern 
23rd century woman in a non-Starfleet role. 
I say “modern,” because most of the roles 
for woman on Star Trek up to that point 
reflected the societal influences of the 
times — in other words, the ’6o’s — back 


K1RST1L ALLEY TAKE HE! 


T he Kobayashi Maru sequence of 
Star Trek II: The Wrath of Khan 
introduced the "no-win scenario” 
to Star Trek lore, but that wasn’t the only 
debut in the film’s opening scene. In the 
center seat sat Lt. Saavik, Spock’s protege, 
played by newcomer Kirstie Alley. Sexy yet 
severe, surprisingly emotional at times, 
un-intimidated even in the presence of a 
legendary admiral, Saavik intrigued 
moviegoers. That she was also a strong 
female character in training for starship 
command only enhanced her appeal as a 
role model. 


Saavik quickly became a staple in the 
films, returning for both Star Trek III and IV. 
Alley herself wasn’t so lucky, though, as she 
was replaced after one outing by Robin 
Curtis. However, the actress went on to 
prove that it is possible to beat the no-win 
scenario, earning even greater fame for her 
television work on North and South, Cheers, 
and Veronica’s Closet, as well as the Look 
Who’s Talking films. These days, she’s a 


The Star Trek comics and novels, though 
not officially canon, have vastly expanded 
Saavik’s background —from her hidden 










The first woman cast for the original 
so early that the pilot-style uniforms 
used for her publicity photos — Whil 
sadly the first casualty of the series't 
Despite that handful of first-season i 
— most memorably in "Miri," "Charli 
and "The Enemy Within"—her Janie 
Rand won the hearts of fans and 
eventually even climbed the officer's 
ladder, credited in three of her era's s, 
films and Voyager's " Flashback ." 

As a gorgeous young woman in 
Hollywood of the '50s and '60s, "It 
was tough to look like I did and stay 
out of trouble," Whitney told 
readers in Issue 119 when The 
Longest Trek — her autobiography j 
of acting, addiction and 
redemption — came out. "I did 1 
not know how to handle being 1 
placed in scenes and at publicity | 
events always surrounded by 1 
gorgeous hunks... but for all my j 


I was married and 
had a child and j 
that was 

important Mjmm 


Nemecek 


GRACE LEE WHITNEY 


Los Angeles, Bibi appeared in countless 
film and television roles. She could segue 
from creating the planet Genesis — where 
she delivered what one film critic called 
the best line ever to adorn an SF movie 
(“Can I cook, or can’t I?”) — to portraying a 
housewife in Lawrence, Kans., who dealt 
with nuclear disaster in the critically- 
acclaimed Nicholas Meyer television film, 
The Day After. 

Over the course of her career she 
earned two Emmy nominations, one for 
her work in the TV movie Doing Time on 
Maple Drive and another for a guest 
'appearance on Northern Exposure. She 
also became an accomplished stage direc¬ 
tor, producer and teacher while doing a 
very fine job of raising a lovely daughter, 
Samantha Mathis, who, like her mother, 
has also become a very successful actress. 
Unfortunately, Bibi’s life was cut short 
when she lost her battle with cancer in 
September 1996. It was a tragic end for 
someone who gave so much of herself to 


others. And 
I know, hav¬ 
ing met Bibi 
in San Antonio, 

Texas, at her very 
first Star Trek conven¬ 
tion in 1983 — and having 
subsequently worked with her in Los 
Angeles on a series of performance work¬ 
shops which she taught with incredible 
love and enthusiasm for her profession 
and for her pupils, immortalized on film, 


http://members.aoi.com/starparty/besch_ 

index.html 


love for Spock to her status as a half- 
Romulan outcast, and even her engage¬ 
ment to a Vulcan named Xon. Fans have 
devoured any stories involving Saavik, fas¬ 
cinated by her barely-concealed Romulan 
emotions and the smoldering sensuality 
masked beneath her rigid veneer. She may 
have looked and acted like a Vulcan, but it 
was her decidedly un-Vulcan-like qualities 
that made her performance so intoxicat¬ 
ing. Dr. McCoy said it best: “Wonderful 
stuff, that Romulan ale!” 

— Rich Handley 


To learn more about the life and career 
of Bibi Besch, check out: 


she Will continue to enter¬ 


tain generations yet to 
come with a passion for act¬ 
ing that came straight from her 
very heart and soul. 0 
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ing red hair— admits. Even though \ 

vas the ship’s Crusher does have a 
is always able couple of stints in the \ 

natch Captain captain's chair (one from ^ 

thingfewoth- "Descent, part II, and the 
etodo. other from O's alternate anti- 

that Crusher time future in the finale, “All Good 
:h more that Things...”), and the always-hidden mutual 
d, McFadden attraction with Picard is finally exposed at 
least once (’’Attached”), McFadden wishes 
there’d been a way for Crusher’s command 
I skills to be tapped more often. “I would 
Sy have liked to have seen my participation 
iVt as commander," she admits. 

More intriguing to McFadden, herself a 
I mother to nine-year-old Jack, is the work- 
jpl 1, m ing-mother scenario depicted by Crusher 
in the series. But as much as her wun- 
derkind teenage son Wesley (Wil 
Wheaton) was shown saving the ship ear¬ 
ly in the series, McFadden feels their rela- 
passionate and tionship went lacking. 

‘The mother-son relationship could 


have been explored 
„ more. I think that by 

^ the time it's the 24th 
century, the relationship 
between a mother and a 
child is going to be [different, 
because] there’s going to be other things 
that are going on. Already there are so 
many mothers and fathers who work, and 
that changes the roles of mother and 
father; [those roles] are different than 
they were, for example, in my parent’s 
generation. 

“I think it would have been interesting 
to push the envelope more to see what 
possibilities were out there, in terms of my 
relationship with Wil Wheaton, where, 
instead of it only being mother and son, 
we would have also seen how I could have 
been his mentor as well. Usually he would 
go to one of the male figures on the ship 
to discuss [things with]. And I understand 


jgh: "Datalore" 


MARINA S1RT1S 



■ ndeed, her soothing voice, intensity, 
I and on-screen chemistry with 
.A. Jonathan Frakes seem ideally suited 
to the character. FJowever, the actress who 
brought the half-human, half-Betazoid 
empath to life was not originally in line for 
the Troi role at all; instead, she auditioned 
for the part of Security Chief Tasha Yar. 

Born in London to Greek parents, Sirtis 
knew at an early age that she wanted to 
become an actress. Though they opposed 
her decision, she discretely applied to the 
Guild Hall School of Music and Drama 


Watching Marina Sirtis 
portray Counselor 
Deanna Troi on Star Trek: 
The Next Generation , one 
might think the role had 
been tailor-made for her. 



after high school, then went on to work in 
television and musical theater. Despite 
roles in such films as The Wicked Lady, 
Blind Date, and Death Wish 3, however, she 
found success elusive and was close to 

:omefrom 


giving up in 1987 when she landed the role 
of Deanna Troi. 

“I always felt that Deanna was one of the 
most interesting characters on The Next 






In many ways, Gates McFallen’s Dr. Beverly 
Crusher is a mirror image of her o\$n 
fiercely independent personality. 


tith director of photography 
ctoring Ceordi (Levar Burton) 


directing “Genesis,' 


that, because he's missing a father, and it where we started to work together jointly Boys" in toting about the full-sized phaser 
was very important that he do that, that on solving something.” rifles. "They were big old phasers, weren’t 

he have a bonding with a male figure. I Trek has provided many equal opportu- they? [Made of] heavy wood. I like action 
don’t mean that he shouldn’t have had nities for women, as McFadden notes."I’ve stuff. I have this sort of secret side that 

those [moments], I think they were very tangled with vortexes, I’ve taken space really loves all that. When I went and did a 

appropriate, but i would have loved to ships to the sun. I’ve done these things," USO tour in Bosnia, [the troops] gave me a 

have seen something with our relation- she recalls with a laugh. "In Star Trek: tank ride and I was loving it. I thought it 

ship. There was one episode ["Symbiosis”] Insurrection, she even joined the “Big was so cool." 0 

THE GODDESS OF EMPATHY By Rich Handley 


Gene Roddenberry has said he conceived perplexed at that turn of events. "As an 

Generation," of the Star Trek universe as one in which ugly child (yes, I have the pictures to prove 

Sirtis told the women are treated as equals and sexism is it), the idea of being considered a sex sym- 

Communicator, a thing of the past. Though some have bol seems bizarre. I have to admit I find it 
"because certain accused the series ofnot always living up to very flattering.” Still, comments from crit- 

events would occur that goal, Sirtis defends the effort. “While ics, as well as her own complaints about 

which would give the charac- Gene’s ideals were commendable, what one Troi’s dumbing down (she often jokes that 

ter a subtle shift." Among those events were has to remember is that we are shooting TV as Troi’s neckline plunged lower, so did her 

visits from her mother Lwaxana (played by shows and films in the 2oth-2ist century for 10), resulted in the replacement of her 

Star Trek’s First Lady, Majel Barret) the intro- the equivalent audience. But it is obvious "bunny suits" with a Starfleet uniform, 

duction of Thomas Riker to show “what that with each successive series, women’s Additionally, the writers eventually 

could have been,” the birth of Troi’s son Ian, roles are getting much stronger (e.g., Kate learned to utilize her better, putting her in 

and the revelation that she’d once had a sis- Mulgrew being Captain).” command situations and on dangerous 

ter. "Of course, I wish there had been more With the passage of time, Troi’s role has missions rather than just having her corn- 
episodes in which she was featured, but to also strengthened. Early seasons of The ment on others’ emotions. The films have 

me the challenge was always to stay true to Next Generation found her in outfits and been particularly kind to Troi, showcasing 

the character, because Marina and Deanna situations showcasing the actress’ sexual her romantic relationship with Riker and 

are very different." appeal, though Sirtis admitted to being her position as Picard’s confidante. "I’ve 
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hoopi 
Goldberg’s 
connection to 

Star Trek goes back long before 
1988, when she joined the cast of Star Trek: 
The Next Generation in the recurring role 
of Guinan, Ten-Forward’s mysterious host¬ 
ess. According to Nichelle "Uhura" Nichols, 
Goldberg once related what first drew her 
to acting: Nichols herself. “Whoopi told 
me she was ten years old and watchingTV, 
when Star Trek came on. She got all excit¬ 
ed and ran into the next room,” Nichols 
laughed, "yelling, ‘Mom, there’s a black 
woman on TV and she ain’t no maid 1 '” 
Stirred by seeing an African American 
female in a demanding role, on a show 
preaching harmony among the races and 
genders, Goldberg was inspired to try her 
hand at acting. After earning acclaim as 
Ceiie in Steven Spielberg’s The Color 
Purple, Goldberg flexed her comedic mus¬ 
cles in such films as Jumpin’ Jack Flash, 
Soapdish, and Sister Act. There was more to 
her than pure comedy, though, as she 
proved in Clara’s Heart, The Player, Corrina, 
Corrina, and of course Ghost —which won 
her an Oscarfor Best Supporting Actress. 

With nearly a hundred film and televi¬ 
sion credits to date, Goldberg has become 
a household name. She hosted her own 
Ik show in 1992, took center square on 
Hollywood Squares revival starting in 


1998 , 
and has 
thrice hosted the 
Academy Awards. 

Since 1986, she 
has used her 
fame to help 
America’s home¬ 
less, co-hosting 
HBO’s annual 
Comic Relief spe¬ 
cials with Billy 
Crystal and Robin Williams. 

For five seasons of The Next 
Generation, Goldberg portrayed Guinan 
with a blend of humor and powerful dra¬ 
matic timing that perfectly complimented 
the tone of the series. From her counter in 
Ten-Forward, Guinan dispensed more 
advice than beverages, illustrating a clas¬ 
sic line from "The Cage," Star Trek's first 
pilot: "Sometimes a man will tell his bar¬ 
tender things he’d never tell his doctor." 
After an absence during the show’s final 
season borne of schedule conflicts, she 
returned for Star Trek Generations, shed¬ 
ding light on Guinan’s mysterious back¬ 
ground while serving as Picard’s guide 
through the Nexus. Will fans ever see her 
in Guinan’s trademark headwear again? 
Stay tuned. — Rich Handley 
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TO BOLDLY GO.. 


John Eaves, Star Trek ship designer, has created this 24" x 36" 
lithograph, picturing a plethora of images from Earth's space 
history and a few familiar ships from our future. The patch 
insignias that went with each mission are displayed at the 
bottom of the piece. A certifying document that includes 
each ship's designation and significance in Earth's exploratior 
into the final frontier comes with each lithograph. Printed on 
archival quality stock, this unique perspective on history's 
future past is brought to you exclusively by Quark's Bazaar. 
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$ 30.00 


TcrBoldly Gey... 


Order 24 hours a day from www.fanmedia.com/startrek 








USS ENTERPRISE 
TBB 2002 ^ 

S25.00 


USS 

ENTERPRISE-D 
TBB 2006 1 
$25.00 J 


I USS VOYAGER 
i TBB 2008 
m $25.00 




BEST OF STAR TREK 30TH ANNIVERSARY 
HYBRID CD 


—STAR TR<EK_ 

VQYAG£R 


STAR TREK MUSIC VOL.II CD TAV 2004 


INSURRECTION SOUNDTRACK CD 


ST: TNG EPISODES MUSIC VOL. 4 


VOYAGER CARETAKER SOUNDTRACK TAV 2006 $12.95 


STAR TREK MUSIC 

Zip up your interstellar voyages with music from the 
future. Each CD contains musical selections from all 4 Star 
Trek series and/or movies. Hybrid CDs contain interactive 
portions that can be played on a Macintosh or PC. Movie 
soundtracks were composed and conducted by Jerry 
Goldsmith. Each disk runs approximately fifty minutes. 


STAR TREK PILLOWS 

StarTrek pillows have same design as afghans and 
measures 16" x 16". Made of all new materials. 


USS VOYAGER 
CHRISTMAS STOCKING 


communicator pin on 
the left side. 
Available only 
through Quark's 


STAR TREK TAPESTRIES 

Snuggle up with your favorite starship or uss 

display it for all to see. 50" x 60" afghan TBB 2004 

tapestries can be used — ■“-- 

area rug. Images 
feature a StarTrek 
ship, each from a 
different series, 
against a nebular 
background with 
an approximately 
50" x 13" StarTrek 
logo at the bottom. 

USS ENTERPRISE-D 
TBB 2003 
$56.00 



















STARFLEET ACADEMY 
GRADUATION CERTIFICATE 

Starfleet Graduation Certificate is printed on tan parchment paper 
and features both the SFA symbol and the UFP seal, in color. 
Certificate is encased in a blue vinyl holder, embossed with the SFA 
symbol in gold, and is signed by 
Captain Hikaru Sulu, Academy 
Advisor, and by George Takei, 

Professor Emeritus. Please ma j 
sure to mention to whom you 
would like the certificate made 
out. Certificates with no 
personalization information 
will be made out to the 
person who places the order. 

Please allow 3-4 weeks 
shipping time for 
personalized items. No 
express shipping available. 

Personalized items cannot 
be returned. 





KIRK AND SPOCK 
POSTER 

Join up for adventure with Captain Kirk 
and Mr. Spock. This exclusive 24"x36" 
poster is printed on archival quality 
paperforyears of lasting enjoyment. 

TPL0012 WAS $15.00 NOW! $4.99 


WAY OF THE 

WARRIOR 

LITHOGRAPH 

limited edition James Cukr 
lithograph measured 24"x 32"and 
features a flock of Birds-of-Prey 
taking on the DSg station. 

TLC4006 $40.00 


KLINGON HUNTING 
PARTY LITHOGRAPH 

22" x 29" lithograph is hand numbered and 
signed by the artist, James Cukr. 

On sale for a limited time! 

TLC401J WAS $30.00 NOW! $14.99 


















Star Trek wardrobe department at 
Paramount Pictures. Available 
only through Quark’s Bazaar and 
Star Trek: The Experience. All 
uniforms include appropriate 
metal pins. Uniforms are 
returnable for exchange only. 
Some replicas may not be in 
stock at all times, but we will 
accept pre-orders. 


DS9/ TNG STANDARD 
UNIFORM JACKET 

Starfleet uniform replica jacket zippers up the front, is quilted 
on the top, gathered on the sides for a better fit, and features t 
Command, Science, or Operations color on the sleeves. A 
metal communicator pin is included, available in 
sizes medium to triple X! 

Q COMMAND: 

TCT 0036 

MDR/LGR/XLR X2R / X3R 

O SCIENCE: 

TCT 0036 

MDU/LGU/XLU X2U/X3U 

0 OPERATIONS: 


One-Diece replica includes Captain’s off-white zippered 
lay with quality gold piping and 


TOS MOVIE 
UNIFORM JACKET 

Steer your starship for the second star to 
the right and straight on 'til morning in an 
outstanding Star Trek TOS movie uniform. 

Replica jacket has quilted cuffs and belt loop, 
front flap with adjustable Velcro, includes 
leather belt and metal insignia buckle, white 
turtleneck quilted at the neck and cuffs, and 
comes with Captain’s rank pins, chest pin, and 6 
years-of-service pins (2 five-year, 4 one-year). We 
are currently taking pre-orders on this replica. 
Uniforms will be available in early 2001. 

TCT 0033 

MD/ LG/ XL/ X2/ X3/ X4 
$275.00 













STARFLEET OFFICERS 
DRESS UNIFORM 


One-piece replica includes slate blue zippered vest 
piece and off-white jacket overlay with quality 
gold trim on sleeves and jacket, plus your 
choice of departmental color on the 
sleeves and neck piping. Chrome 
communicator pin and four rank pips 
flSSHjj (i black, 3 gold) to cover different 
- % , ranks from ensign to commander are 
;■ ] included. 


SCIENCE: 

TCT 0037 

MDU / LGU / XLU / X2U 


OPERATIONS: 

TCT 0037 

MDY / LGY / XLY / X2Y 
$125.00 EACH 


MIRROR, MIRROR 
UNIFORMS 


Alternate your reality in these ionized uniform 
replicas from the TOS episode Mirror, Mirror. 
Each replica includes sash and Mirror, Mirror 
standardTerran Empire pin. Spock uniform 
comes with scarf and fringeless sash. Uhura sk 
is designed to wear on the hips, not at the wais 


TERRAN 
EMPIRE PIN 
INCLUDED 







TOS MOVIE RANK 
PINS 

Movie uniform pins are sold only in sets. Rank pin 
e shoulder pin 



DELTA SHIELD 
KEY CHAIN 

Transport yourself into the 
future with the delta shield key 
chain. Classy metal keychain 
measures approximately 2" long 
and features the delta shield cut 



COMMUNICATOR PINS 

Polished metal pins measure about 2" in height 

^ ST: TNG SERIES 

TAC1047 $10.00 



TOS MOVIE 
SERVICE PINS 

Set includes 4 one-year (pips) 
and 2 five-year (squawks) 
pins, equaling i4years of 
Starfleet service. 

TAC 1072 $18.00 



TNG SILVER 
LOGO WATCH 

Analog watch features 
a silver, raised, TNG communicator 
logo against a brushed silver 
background. Band is black leather. Watch 
comes in a collector tin and includes a 
two-year warranty. A sophisticated 
chronometer for all your travels through 
time. Available only through Quark’s 
Bazaar and Star Trek: The Experience. 

TAC 0022 $45.00 4 A 



UNIFORM PIPS 

Rank among Starfleet's finest. Add the 
finishing touches to your uniform with 
command rank pips. Pips come in 
metallic gold or enameled black and 
are available only as a set. 

$12.00 PER SET 
OF 4 PIPS 














WOMEN OF 
STAR TREK 
T-SHIRT 

f Silk-screened, 100% cotton 
|shirt features violet-toned 
I images of some of Star Trek's 
S famous femme fatales. i 

TCL 4062 LG/ XL $17.00 i 


UFP POLO 

Navy blue, ioo% cotton, button front, Polo shirt 
features a 2.5" x 3” UFP symbol embroidered in 
1 silver, gold, and gray on the left breast. 

I TCL 4069 MD / LG / XL / X2 / X3 $36.00 


BORG POLO mmm 

SHIRT 

Black, 100% assimilated-cotton, button front Polo 
shirt features a 3" x 1.5" embroidered Borg logo in red 
and gold on the left breast. Available only through 
Quark's Bazaar! 

TCL 4070 MD/ LG/ XL/ X2/ X3 $36.00 


NINERS 
BASEBALL HAT 

Designer hat features a red 
embroidered DSg station overlapping a 
traditional earth baseball,all on a royal 
blue brushed cotton baseball cap. 

TCL 0010 $15.00 ^ 


STARFLEET 

TODDLER 

SHIRT 

For the advanced infant 
officer. 100% cotton toddler 
shirt replicates the TNG series 
Captain's shirt with 
embroidered communicator 
and pips. Small fits 2T, medium 
fits 3T, and large fits 4T. 
Available Only through Quark's 
Bazaar and Star Trek: The 
Experience. 

TCL 9024 SM/ MD/ LG 
$18.00 


3r 

100% cotton baseball 
jersey has the DSgers 
baseball logo embroidered on the 
sleeve and a printed Niners logo sewn 
across the front. Shirt has royal blue 
pin stripes; solid sleeves, and is 
available in sizes upt0 4X. 

TCL 3016 MD / LG / XL $48.00 

TCL 3016 X2 / X3 / X4 $55.00 


STARFLEET INFANT ROMPER 

100% cotton infant romper is designed to look like the ST-.TNG 
command uniform jumpsuit and includes gold, embroidered 
Captain's rank pips and communicator. Small fits infants up to 
12 months, medium fits up to 18 months, large fits up to 24 
months. Available only through Quark’s Bazaar and Star Trek: 
The Experience. 

TCL 9021 SM/ MD/ LG $20.00 


IV 5:45am - 

























STANDING 
KLINGON 
TTY 2023 


MAJOR 
KIRA 
TTY 2024 


14" STAR TREK 
BEARS 


Each bear wears a replica Star Trek 
outfit and measures 14"-16" tail. 
Available only through Quark’s Bazaar 
and Star Trek: The Experience. 

$19.00 EACH 


CAPTAIN 
KIRK AS A 
ROMULAN 


CAPTAIN CALHOUN 

Complete with sword, stunning 
purple eyes, and scar won in 
the heat of battle, this 
Starfieet captain is available 
only through Quark's 
Bazaar. Figure stands 
45" tall and comes 
with saber and 
Starfieet action stand. 
This Playmates 
exclusive is retired 
> and selling fast! 
Don't miss 


From the careful | 

sculpting of Kirk’s face, j| 
devilish eyebrows, and v 
pointed ears, to the 
authentic fabric clothing 
created to replicate the 
Romulan uniform he wore 
in Star Trek’s “The 
Enterprise Incident", this is 


Playmates collector’s ' 

piece available only 

through Quark's Bazaar. Each figure comes 
with a numbered Certificate of Authenticity 
signed by Fan Club President, Dan Madsen. 
Figure price includes shipping. 


MIRROR, MIRROR 
CCG CARDS 


Take an alternate approach to your gaming with 

the all-new Star Trek Mirror, Mirror CCG booster 

cards. Featuring characters, settings, props, ships 

and mote from both the TOS 

and DSg mirror universe 

episodes. Rarity and card 

number is displayed on each 

card. 131 cards in all. Booster . £§ 

packs contain 11 cards. Boxes ^ 

contain 30 booster packs. - starts ’ 

Opened boxes or packs are J '' 


STAR TREK NINE CARD 
CDROM SET 


non-returnable. 

TCG 4016 BOX $108.00 
TCG 4016 SIX $20.00 
(SIX BOOSTER PACKS) 


The newest in trading card technology. Each Star 
Trek collector card is a CD ROM featuring audio and 
video clips, detailed episode statistics, synopses, 
background 
information, and 
interactive trivia 


display box and 
includes a gold 
backed CD card 
not available 
elsewhere. 

Opened boxes 
or packs are 
non-returnable, j 


9" STAR TREK BEARS 

9" cream Voyager bear takes command in a bur¬ 
gundy uniform with embroidered com-munica- 
tor. TOS brown bear captures the heart of 
friend and foe alike in command yellow with 
sewn patch. Cuddle up with your favorite 
Captain! 

VOYAGER TTY 2018 $9.00 EACH 

TOS TTY 2019 $9.00 EACH 


















SUBSCRIPTION 


& BACK ISSUES 


FAX 24 HOURS: 1-303-574-9442 



Subscribe to 

Paramount Pictures’ Official 

STAFi 

— COMMUNICATOR — 

Magazine 

M embership entitles you to a 
subscription to the bimonthly 
Star Trek Communicator filled with 
exclusive interviews, articles, photos and 
news on the Star Trek movies and series. 
You will also receive an exclusive 
membership kit packed with collectibles 
and savings for members only! 

ONE-YEAR MEMBERSHIP 

STC $19.95 U.S. 

$22.95 Canada 
$34.95 Foreign 


BACK ISSUES 

Catch up on Star Trek news with fan club magazine 
back issues. Complete your collection today! 



TBI0045 

TBI0046 

TBI0047 

TBI0048 

TBI0049 

TBI0050 


TB10055 
TBI0056 
TBI0058 
TBI0059 
TBI0060 
TBI0061 
TBI0063 
TBI0064 
TBI0066 
TBI0067 
TBI0068 
TBI0069 
TBI0070 
TBI0071 
TBI0072 
TB10073 
TBI0074 
TBI0075 
TBI0076 
TBI0077 
TBI0078 
TBI0079 
TBI0080 
TBI0081 
TBI0082 
TBI0083 
TBI0086 
TBI0087 
TBI0088 
TBI0089 
TBI0090 
TB10091 
TBI0092 


D Years of Star Trek -$10 
ichelle Nichols -$10 
Special Vulcan Issue -$10 
Catherine Hicks (Star Trek IV) -$10 
DeForest Kelley 
Harve Bennett-$10 
Leonard Nimoy -$10 
Jonathan Flakes 
Denise Crosby 


Art of ST:TNG 
George Takei 


Nichelle Nichols 
Gates McFadden 
Walter Koenig 
Michael Piller/STiT/VG 
Wil Wheaton 

Special Effects of ST:TNG 
Whoopi Goldberg 
Jonathan Frakes -$10 
25th Anniversary -$10 
Brent Spiner -$10 
Star Trek VI -$10 


TBI0093 

TBI0094 

TBI0095 

TBI0096 

TBI0097 


The Law of the Federation 
LeVar Burton 
Majel Barrett Roddenberry 
Gates McFadden 
TNG Special Issue 
ST:DS9, Leonard Nimoy 
Star Trek Generations 
Voyager- BHTS -$10 
Garrett Wang -$10 
Robert Picardo -$10 
Special Klingon Issue -$10 
Special Effects 
30th Anniversary - Spock 
30th Anniversary Issue 
First Contact 

Borg Queen / Ships of First Contact 
Marc Alaimo 
Jonathan Frakes 
The Enterprise-E 
Klingon Special Issue 


Star Trek Insurrection! 


Patrick Stewart 

The Return of the Borg Queen 

DS9 Finale 

DS9: The End of an Era 
DeForest Kelley 

The Making of Barge of the Dead 
Trol is Backl 

The Ultimate Guide to Time Travel! 
Kes Kills? 

The Other Side of Picard 
Big Changes Aboard Voyaged! 


MORE BACK ISSUES AVAILABLE - call and ask a 
customer service representative todayl 

All back issues are $5.00 each unless 
otherwise indicated. 






















Now you can order on Saturday & Sunday! 


Please.mention key code TCAT131MC when ordering by phone. 


NUMBER 

QTY 

DESCRIPTION 

SIZE 


TOTAL 



* 
































































CREDIT (IF ANY) 

- 

TA W' Non-Colorado residents do not need to add tax. Denver, CO 
1 HA residents add 7.3% / Non-Denver, CO residents add 3.8% 


E^shipp 

ORDER TOTAL 

ING & HANDLING TOTAL SHIPPING COST 


(7-UDAYS) (2 DAYS) 

FOREIGN AND CANADIAN ORDERS 
MUST CALL FOR SHIPPING RATES. 

CANADIAN CUSTOMERS PLEASE 
CALL 1-888-303-1813. 

FOREIGN CUSTOMERS PLEASE 

CALL 1-303-856-2268. 

* CANADIANS & INTERNATIONAL 
CUSTOMERS ARE RESPONSIBLE FOR 
ALL DUTIES AND GSTs. 

$0.00-$14.99 $4.50 

$15.00-$34.99 $6.50 Add 

$35.00-$54.99 $8.50 $5.00 to 

$55.oo-$74.99 $10.50 regular 

$75.00 $100.99 $14.00 $hj j 

$101.00-$150.99 $17.00 

$151.00-$199.99 $19.00 P rice 

Add $5.00 for each $100.00 increment for $200.00 or over. 

(Example: $200.00-$299.99=$24.00 regular shipping, $300.00-$399.99=$29.00 regular shipping.) 


TB131M 


Star Trek: The Official Fan Club Membership □ New □ Renew 

□ US $19.95 □ Canada $22.95 □ Foreign $34.95 


TB.0 


BACK * 



Sold to: (S “ b ™ a ' + ™ + Sh "’' , " ,91 Hand " n9 + Memb " sh,p + Back Issues) “ GRAND T0TAL 



FAX 24 HOURS: 1-303-574*9442 


STAK T r r J^E^L 

COJVIMUNiCRTOR — 

To order with your Visa/MC/Disco'ver/Amex call 

1-888-303-1813 (US & Canada) 

Foreign customers call 1-303-856-2268 
Fax orders to 1-303-574-9442 

Operators are waiting 5:45am-10:15pm MST, Monday 
through Friday, 9:00am-6:00pm MST, Saturday & Sunday 


How To Order 

To place a credit card order or to check your order status by phone please call 
between 5:45 am & 10:15 pm Mountain Standard Time, Monday to Friday, and 
between 9:00 am and 6:00 pm, MST, Saturday & Sunday. Simply call 
1-888-303-1813 (1-303-856-2268 for Foreign orders) to use your Visa, 
Discover, Mastercard, or American Express card. Please have all information 
. available prior to placing a phone order. To fax your 
HMM order dial 303-574-9442. Or you can mail a copy of 
RSMBi this order form to: Star Trek Communicator, PO Box 
a, CO 80042. 


Payment 

Mailed in orders need to be accompanied by either credit card information, a 
money order, or a personal check. Canadian and foreign money orders must be 
drawn on a US bank in US funds. Please make check or money order 
payable to “The Official Fan Club, Inc.’’. 


Canadian and International Shipping Policy: 

Foreign customers please call 303-856-2268, Canadian customers please call 
1-888-303-1813 or e-mail us at stcustservice@fanmedia.com to confirm 
availability of product and for shipping rates. All international and Canadian 
orders are charged shipping by weight. Shipping rate charts are for the 
United States and its possessions. All catalog prices and shipping rates are 
quoted in US funds and do not include applicable duty fees, customs charges, 
or taxes which are paid by the customer (including Canadian orders). 
Shipping alternatives vary by country. Please call or e-mail for details. 


Customer Service 

If there is a problem with your order or if you need to return an item(s),i' 
please call 1-877-787-8626 between 7:30 AM and 6 PM MST, Monday to 
Friday or e-mail us at stcustservice@fanmedia.com. Please have your name, 
address, zip code, payment method, date of order, and which products you 
ordered readily available so that we can assist you as quickly as possible. You 
may also write us concerning your order, in which case you will need to 
provide all the previously mentioned information in order for us to properly 


DAYTIME PHONE DAYTIME FAX 

Ship tO (if different than sold toft 


Refunds and Exchanges 

We want you to be happy with your order! If you are dissatisfied with your 
order you must return it to us within 15 days of receipt. To receive a refund 
or exchange please make sure the product is still in resalable condition in the 
original packaging with all components included in sets and kits. Please 
include a copy of the invoice paper-work with the RA number. Please call our 
Customer Service Department for RA #. Sorry, shipping and handling 
charges cannot be refunded unless the product is damaged, defective or 
mis-shipped. New shipping and handling charges will be applied to 
exchanges if necessary. Please note: Refunds are not available on clothing, 
videotapes, CD’s and computer software. 


Charge,on,,: Ovo, D; Mastercard □ Discover □ American Express □ 

_ L _ 

CREDIT CARD NUMBER EXP DATE 


Please Note 

a Products and collectibles may sell out at any time! 

► All returned checks are subject to a $15.00 charge. 

► While we make every effort to ensure the accuracy of all information, we 
reserve the right to make corrections if an error does occur. 

► In order to bring you our newest products as quickly as possible, we 
sometimes photograph items from prototypes or use available imaging. 
Some items may not look like images pictured in this catalog. 

► Prices in this supplement are effective until 2/28/01. 


CHECK NUMBER 


I SIGNATURE (REQUIRED) 

























































From the people 
As w ho created the magic, 
i discover how Star Trek's award-winning 
makeup artists and craftspeople use their 
talents and innovation to transform the galaxy’s 
wildest ideas into incredible realities! 


Visit www.SimonSays.com/st and www.StarTrek. 
Available wherever books are sold 




EXCLUSIVE FEATURE 


DENISE CROSBY 

TASHA YAR BREAKS TH 


candle that 
burns twice 
as bright, 
goes the adage, also 
burns only half as 
long. Such was 
Natasha Yar, one of 
the first glimpses of 
- strong women char- 

- ' - acters in the modern 

era of Star Trek. 

Played by Denise 
Crosby, Yar appeared in fewer than two 
dozen episodes of Star Trek: The Next 
Generation as the U.S.S. Enterprise's chief of 
security. But in that brief time during the 
series’ first season in 1987-88, Yar made 
an impression on fans as a capable woman 
and a respected crew member. 


Crosby made a similar impres¬ 
sion on the show’s production staff, 
so much so that they resculpted their 
ideas for the ship’s security chief to bet¬ 
ter fit the actress — from a Latino to a Slav. 

Many facets of Yar’s character were 
explored in that relative handful of 
episodes: Brave and loyal, vulnerable but 
hardly weak; physically strong but not at 
the cost of her feminity. 

Much to the disappointment of view¬ 
ers, Crosby’s decision to depart the cast 
late in ST-.TNG's freshman season for film 
work led to the demise of her character. 
The security chief met her fate during a 
rescue mission on Vagra II in “Skin of Evil," 
an episode still highly regarded by fans. Of 
that episode, Crosby has often remarked 


that she 
might have 
stayed with the 
series had her role 
been written as well as it was for 
her death. 

Yet that was not their last chance to 
see the actress in a 24th Century adven¬ 
ture as she reprised the role of Yar in two 
of the series’ landmark episodes: 
"Yesterday’s Enterprise” in 1990, and four 
years later in the ST-.TNG finale “All Good 
Things ...” And don't forget Seta, the half- 
Romulan daughter of a time-travelled 
alternate Tasha Yar from the two-parters 
"Redemption” and “Unification.” 

— Kevin Dilmore 


SUZ1E PLAJ^SON 

SELAR, MS. Q, AND THE UBIQUITOUS RWILEYR 

I - J®" 

A number of actresses have earned the ond-season outing for m ^ w Coni 

opportunity to become “women” of ST:TNG. While that % M 4 "Jr eons 

L 4 StarTrek; a small percentage of them remains the character’s jr * M Bui 


* number of actresses have earned the ond-season outing for a 
AV opportunity to become “women” of ST-.TNG. While that % 

JL \ StarTrek; a small percentage of them remains the character’s 
have gotten the chance to create not one only screen appearance, 
but two memorable characters. Selar had numerous on- . 

And those bringing three separate screen mentions and her 
characters to life in the StarTrek universe? adventures continue in Pocket 
The names dwindle to a mere handful. Books’“New Frontier” novels series. 


The names dwindle to a mere handful. Books’“New Frontier” novels series. fessional skills witl 

Suzie Plakson is among that handful, In 1996, Plakson ventured to the Delta her heart with Lt. \A 
having inhabited three women of very dif- Quadrant as another groundbreaking rable first appea 

ferent backgrounds on Star Trek: The Next character, the first female O to drop by a Emissary,” with her second and final 

Generation and Star Trek: Voyager. Starfleet vessel in the ST: Voyager episode appearance two seasons later in 

ted distinctive pointed “The O and the Grey.” Just as immensely "Reunion,” meeting her fate at the hands 


vjf # eons of turmoil. 

Jr s* M But Plakson’s 
’ Jr most memorable role 
must be K’Ehleyr, the 
dynamic half-Klingon special 
ambassador who shared her pro¬ 
fessional skills with the Federation and 
her heart with Lt. Worf. K’Ehleyr’s memo- 


ears to play Dr. Selar, the first Vulcan powerful — and immensely bothersome 


female Starfleet officer ever depicted on —as h 
screen in a StarTrek episode. She played intenti 
Selar, a staff physician onboard the U.S.S. end of 
Enterprise- D in “The Schizoid Man," a sec- with tl 


of Duras. It would be some time before 
— as her male counterpart, the female O’s any woman could go toe to toe with Worf 
intentions were a bit more noble. By the and come away the victor — cutting 

end of the story, she has conceived a child through Klingon pretensions whem 

with the hope of bringing peace to the 0 required. — Kevin Dilmore 





TOUGH, SMART, SURVIVOR: 

A LFRE WOODARD’S LILY 


' : 




F or Alfre Woodard, the fact that 
long-time friend Jonathan Frakes 
was directing First Contact wasn’t 
enough for her to sigh on for a Star Trek 
tour of duty. “I picked up the script wanti¬ 
ng it to be cool, because it's still always the 
script — that’s the reason to go to work.” 

Fortunately, Woodard liked what she 
saw enough to step into the role of Lily 
Sloane, a scientist and assistant to Zefram 
Cochrane. The character was intelligently 
written — and written to be intelligent, 
recalls Woodard. "We imagined, Jonathan 
and I, that she probably had worked for 
NASA, and she’s probably been into space,” 
ponders Woodard. "She’s probably a theo¬ 
retician who hooked up with Zefram, 
who’s the idea man and the physicist. And 


draws on to scavenge the things she needs 
to get him the materials he needs to make 
things happen. As a scientist, sometimes 
she’s in awe, but at the same time, as a per¬ 
son, she’s just angry thinking about all the 
people she’s lost [a mother and sister, in 
her personal backstory].” 

Although in many ways Lily appeared 
to be First Contact’s concession to the hip, 
'90s African-American female, Woodard 
insists that wasn’t the intent. "I didn’t at 
all play her as a person from here. My real¬ 
ity started with the fact that take where 
we are, add 75 years, it's just going to be 
more of what we are—greed, breakdown 
of government, all of that, to the point 
that there was a big bang. I think the 
thing that stands her up is her training. 
Her military training, and as a NASA per¬ 
son, she’s been into space before — in the 
same way that our girls go around now. 
She's tough in that world, because she's 
physically strong; she knows how to live in 
that world.” 

As an actress, Woodard often chooses 
strong roles that make a gender state¬ 
ment or raise women’s consciousness — 


though 
her choic¬ 
es are not 
part of a larger per¬ 
sonal goal. “That’s a good by-product, but 
if I set out to do that, I would be on a cru¬ 
sade, and I’d be doing something other 
than the pure form of what I want to do as 
an actor,” she says. "I use myself as a 
judge. I'm a woman, and I am an African- 
American. I think I’m like an everyday, 
average person, so I always choose what 
excites me, what doesn’t offend me, 
because mainly I’m only interested in that. 
Everybody is always responsible for them¬ 
selves. And it just so happens that, when 
I’m true to that, it tends to spill over and 
be true for other people.” 

Having the chance to play an action 
role was a pleasant change-of-pace for the 
Oscar-nominated actress. "This was the 
first time I was allowed to be so active on 
screen. I did my own stunts," says 
Woodard, even though she later admits 
that the first time she was handed a phas- 
er, “I picked the wrong end of it [to hold]." 

Ironically, in many ways Lily was the 
closest match to Alfre, the actress, that 
Woodard had played yet. "At the same 
time, I must say that this character is the 
closest character I’ve ever played to 
myself—physically and in spirit, I suppose. 
Normally, when I do a character, I do back¬ 
ground, I think about the culture,! think 
about what time period, I adjust her 
dialect. I’m a physically strong person, an 
athlete—ever since I was six I have been 
playing sports, running, tumblingjump¬ 
ing, failing. And so, I did my own body as 
my own self, I was in my own body. And 
there were things about Lily, like her fear¬ 
lessness; I am a fearless person who is con¬ 
stantly afraid. I think that she’s been near¬ 
er to me than anybody I’ve ever done." 

— Melissa Perenson 
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ALICE KRiGt 


i director 
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W hen Alice Krigefirst considered 
the role of the Borg Queen in 
Star Trek: First Contact, it was 
the character's unique sense of purpose 
and self that pulled her in. "She’s pure 
intelligence. I think she’s just a devastat¬ 
ing intellect,” muses Krige."She is about a 
kind of passionate pursuit of power. What 
was fascinating to me is that she’s part 
human, and part not — she just takes 
what she wants, and dismisses all the 
tenets that are dear to humanity. 
Compassion and human kindness are of 
no consequence to her at all.” 

The chance to play a villain who was 
not a caricature was another draw. "It’s 
actually great to play the villain, because 


RiCIA O’NEIL 

ON RACHEL GARRET 


T he captain of the .. j science-fiction fan "All races were included in equal per- 

U.S.S. Enterprise. In M and award-winning sonages; color didn’t make a difference, 

more than 30 years, l / actress, said the role sex didn't make a difference," she says, 

it’s a role claimed by only a appealed to her through “The whole idea was to examine not just 

handful of actors — and a sole the script, but solidified the humans, but living creatures, and that 

woman. moment she took to the "big chair.” individuals have different strengths and 

"I never would have imagined it. When “The whole Star Trek thing is so weaknesses but they all have possibilities. 
I got the role, I jumped off the coffee table empowering to fans and to the imagina- "The roles I played (in Star Trek) were 
singing the theme (from Star Trek: The tion. It has such room for wonderful imag- simply intelligent characters, written in 

Next Generation)," says Tricia O’Neil and ination and sense of purpose,” she says. "I such a way that I didn’t have to stretch, 

laughs. "It was a milestone part for me in sat in the captain’s chair for crying out But a captain of a starship causes you to 

my career. I was president of the world in loud, and it sets you magnificently free. It stretch simply because she’s a captain of a 

Babylon 5, but nothing beats being cap- was quite a lovely experience.” starship, and we all have our ideas on 

tain of the Enterprise.” Yet what drew O’Neil to Star Trek — and what makes a good captain," says O’Neil. 

As Rachel Garrett, O’Neil took the cen- to future turns as a Klingon and a “In this particular role, I got to be a real 

ter seat of the U.S.S. Enterprise-C in the Cardassian — was Gene Roddenberry's hero, and so did everyone on my ship. It 

now-classic ST:TNG third-season episode approach to science fiction that tears down was a great feeling. Rachel Garrett was a 

"Yesterday’s Enterprise." O'Neil, a longtime the walls between individuals and peoples. true hero.” — Kevin Dilmore 
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you get to break all of the rules," she 
laughs. "You don’t have to abide by any 
taboos. I mean, you don’t really get to do 
that in real life, so it’s very enjoyable to 
explore the possibility.” 

Such strongly defined female roles are 
few and far between in Hollywood, the 
South African-born actress notes. "It is 
rare, for a woman to be allowed to play an 
entity so powerful — although I think 
that’s changing, actually. If you think back, 
though, there have been lots of bad 


CREEPY. SENSUAL QUEfill 


women in film 
history. But they 
all come to a 
sticky end. That’s 
what I’d like to 
change," she laughs. 

A key difference with the 
Borg Queen is that she uses her sensuality 
to her advantage. "The whole mix of sexu¬ 
ality and power is a very interesting one. 
So that was interesting to me, as was the 
way that she uses her sexuality as a tool, 


as a bait. She realizes 
pretty soon that Data’s 
Achilles heel is his passion¬ 
ate desire to be human, so 
she draws him in to her by giv¬ 
ing him tastes of sexuality, which 
is one of the most intense human 
experiences. But then she gets caught her¬ 
self, because I think she gets fascinated by 
him and she drops her guard.” 

— Melissa Perenson 
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DONNA MURPHY 

ANIJ. THE SOULFUL YOUNG ELDER 


A s Anij, leader of the idyllic Ba’ku 
community in Star Trek: 
Insurrection, film and stage actress 
Donna Murphy says her role was one that 
embodies the consummate female charac¬ 
ter in the Trek universe — leader and 
understated beauty, all wrapped up in one. 

“She's a spiritual and nurturing leader 
in the community,” notes Murphy of her 
character. “She’s a single woman, she 
doesn’t have children, but the children in 
the community are a very vivid part of 
her life. And she’s a real teacher, caretaker 
— smart as a whip. One of those people 
who seems centered all the time, but 
always has a lot going on behind the 
eyes. She has found a way to unclutter 
her life; but in the film, this sanctuary 
that they’ve created is being threatened.” 

In her relationship with Captain Picard 
(Patrick Stewart) — one which simmers on 
low on-screen, but had been much hotter 
as first written and filmed — there’s a 
breakthrough of another sort, she notes 


wryly. 

"There’s 
a kind i 
irony in that 
she’s technically an 

older woman and she becomes a teacher of 
sorts to him about [how to] approach life 
from a place of really dwelling in commu¬ 
nion with it. [She teaches him] to truly step 
inside a moment and not waste a moment. 
And he opens himself up to that as a result 
of, I think, both the beauty of the place that 
they’re in and the circumstances and, hope¬ 
fully, something that he sees in her. 

"[Theirs] is not a committed relation¬ 
ship,” she adds. "There’s a great sense of 
freedom to it that’s in sync with the whole 
idea of truly existing in the moment and 
being awake to just that. But I think it’s a 
sensual connection and it’s a soulful con¬ 
nection and it's a mindful connection. So 
in that way, as a woman, it was written in 
that way and represented in that way.” 

— Melissa Perenson 
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FIGHTING FOR KIRA 


by Gayle Stever 
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P art of Star Trek’s folklore is the well-known tale that Gene 
Roddenberry originally wrote his story with both a woman 
first officer and an alien with pointed ears called Spock. 
Challenged on both fronts by the network, Roddenberry elected to 
fight for the Spock alien and left the gender battle for another day. 
In 1992, "another day” arrived as the producers of Star Trek: Deep 
Space Nine decided that it was time for the first officer on the space 
station to be a woman. 

"For eight years ago, she was an incredibly progressive charac¬ 
ter," says actress Nana Visitor, who portrayed that woman first offi¬ 
cer for seven years. “She was a gift to the people who watch the 
show and also to me as an actress. Soon after the show first aired. 


Kira also paved the way for Voyager 
and a woman captain. They tested 
the water to see if people would 
tolerate that and they did.” 


you started seeing things on television that I thought were obvi¬ 
ously influenced by this woman. That was just a joy for me. And 
now it’s pretty commonplace to see women in charge. Kira also 
paved the way for Voyager and a woman captain. They tested the 
water to see if people would tolerate that and they did.” 

Reflecting further on working for Star Trek, Visitor adds: "It was 
like being in regional theater. You’re not pigeonholed. One of the 
worst parts of Hollywood is being pigeonholed. Whether you’re the 
bitch or the pretty girl or the sex-goddess you usually get there and 
stay there unless you’re one of the big stars. In Star Trek I wasn’t 
really pigeonholed. I really played just about everything over the 
span of seven years.” Not only was Kira a fabulous success, but she 
dominated DSg for the first two seasons. It was clear right from the 
start that she was one of the most popular characters on the show. 

"I think the first year or so there really weren’t any limits,’ she 
recalls."! didn’t feel any. I felt like I was really given a long leash. But 
then limits started happening .... Star Trek was more progressive 
than Hollywood but in the end it was still Hollywood. It offered me 
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more opportunities but there were 
still problems being an actress on a TV 
series... things I had to accomplish and 
things I didn’t necessarily want to 
accomplish. I think in the first two sea¬ 
sons there was the feeling that she was 
eclipsing the captain and they didn’t want 
that. So they started to make changes.” 

The most controversial changes came at 
the beginning of Season Four. Kira's appearance 
was altered to soften her hairdo, add more 
makeup and high-heeled boots, and put 
her in a tighter, more revealing cos¬ 
tume. At the time Visitor was opti¬ 
mistic that she could do that and 
still make the character 
strong, in a 1995 interview, 
she optimistically said "I 
know people will be 
upset (by the 
changes in 
Kira) and I was 
very upset by 
any changes. I 
do want to hold 
on to what I originally 
said when I started to do 
this character. I want to do 
her from a woman’s power, 
and not a woman aping a 
man. The things that are 
important about a woman’s 
power are internaL.her hair¬ 
cut and external appearance 
shouldn’t matter. A short 
haircut doesn’t prove that 
you’re tough and a longer 
haircut doesn’t prove that 
you’re not.” 

Looking back on that time 
she now recalls the meetings 
where the changes were dis¬ 
cussed: “I remember them 
saying ‘You know, just smile 
more like you do when you’re 
the [mirror universe’s hedo¬ 
nistic] Intendent. Maybe stand 
that way a little bit.’ And I 

CONTINUED ON PACE 72 
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TERRY^FiARREMr t- I 

STRENGTH THROUGH CONFIDENCE WITH JADZIA^ 


P rior to landing the role of Jadzia Dax on Star 
Trek: Deep Space Nine, Terry Farrell was per¬ 
haps best known for her stint as a model in 
the short-lived series Paper Dolls. But Farrell quickly 
made it clear that Dax was no fragile butterfly. A 
young and vibrant Trill woman, Dax's symbiont had 
lived many long and fruitful lives, and that gave Dax a 
confidence and easy familiarity that she would never 
have had otherwise. In fact, Dax was one of just two 
women in command positions on Deep Space Nine. 
Though their life experiences differed greatly, 
the unique roles of Dax and Nana Visitor's Kira in 
the chain of command on DSg gave these two 
otherwise polar opposite characters — and 
, the actresses who played them — a bond 
^ that their male counterparts could nev¬ 
er understand. "I think that it lent 
itself to a sense of camaraderie, that 
we were both really proud that we 
had the opportunity to play strong 
women," says Farrell of the sit- 
§■ 4 uation. “For me, in particu¬ 
lar, I was really proud that 
|| Dax was strong, but she 
wasn’t a bitch. And I think 
we both had strength for 
different reasons. Her char¬ 
acter has an anger to get 
over about the rebellion that 


by Melissa Perenson " 

reflects, referencing the flexible nature 1 
of Trill physiology. “It was very exciting 
because it was something the studio \ \ 

fought to tell that story.” \ \ v * 

While good dramatic fare always had \ - , 

its place, the good moments were few H |V ' 

and far between. Making up the differ- to p-'-tyigh /o 
ence, from Farrell’s perspective, were the "Looking for Pa 

. . ,5 ... , BOTTOM \ "fi/01 

many times that Dax would be in the 
trenches with the rest of the guys. Doing 
the types of “run-and-jump" stories that - 

earned her the nickname of "Action . ^ 

Barbie” from director LeVar Burton, she 
recalls,"was fun. It was like a dance,chore- . y * 

ography. It was like really playing the 
cops-and-robbers, or cowboy-and-lndians ■■■ £ 

idea ofwhat acting is when you’re a kid." ; 

Action, she adds, proved a salvation 
—“especially when you didn’t have a lot . , = ' “ 

of emotional scenes. They didn’t give * 
me a lot to really sink my teeth into in 
that direction,” she notes. "But with fighting, it really 
felt like it was fun. It was like pretending you’re really 
stabbing the guy; stuff you couldn’t do, obviously, in real 
life. And it’s fun. And afterwards you’re laughing...you 
know, sorry I slipped, sorry I almost missed this or that. 

It’s not just you. Sometimes the stunt people, they mess 
up too. And if there’s one person who’s not doing it 
right you have to practice it again until everybody gets 


“Fighting was really fun. It was like pretending you're 
really stabbing the guy; stuff you couldn’t do, 
obviously, in real life.” 


she went through. Mine didn’t come it. And I think there’s an element of fun to that too, 
from anger; Dax’s strength came from because it makes it more like a team sport, doing action 
a sense of knowing who she was.” sequences.” 

A real test of Dax’s inner strength As for the details left unexplored, Farrell wishes that 
came in the third season's “Rejoined,” many of the interpersonal relationships Dax had with 
when she’s visited at DSg by a former others on the station had been more fully resolved dur- 
male host’s ex-wife. “That was chal- ing the six years she was on the show, 
lenging. I got to explore Dax’s sexuality “I talked more about things,” she explains. "More 
because of the duality of living in a times than not, you didn’t see things actually happen, 

man’s body and a woman’s body sever- you got to hear about it later. Especially, I think, with 
al times over and over again,” Farrell Captain Sisko. I think that relationship sort of fizzled 
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Nicole deBoer was 
nervous enough that 
summer day in 1998 
just waiting around 
Paramount’s Star Trek 
offices without having 
to lay eyes on the 
U.S.S. Voyager's 
resident Borg. 



BOER 


W eeks before, the Canadian 
actress had thrown caution to 
the wind by mailing a video¬ 
tape to producers of Star Trek: Deep Space 


Nine — it 
was to be her 
first perfor¬ 
mance as Ezri 
Dax on a tape she 
made completely 
herself without so much as a 
fellow actor to read lines back to her. The 
tape paid off, so there she stood, waiting to 
read for producers in the flesh and hoping 
to become the newest woman of Star Trek. 

The last thing she needed to see just 
then was Seven of Nine. 

"I was standing outside the casting 
office when Jeri Ryan came by the office 
for lunch. She came straight from the 
(Voyager) set in the full get-up with the 
tight suit and the boobs out to here,” says 
deBoer and laughs. “And I see this beauti¬ 
ful woman and I think ‘If what they want 
is va va-va-voom for this character, I don’t 
have a chancel’ I was totally crushed." 

DeBoer didn’t stay crestfallen for long, 


as she soon learned there is 
a lot more to being a 24th 
Century woman. In her year as 
Ezri Dax, deBoer says, her hopes 
were realized that the ninth incar¬ 
nation of the centuries-old symbiont 
would become as multi-layered a charac¬ 
ter as that played by Terry Farrell the previ¬ 
ous six seasons of the show. 

"In the beginning, Ezri was scattered 
and wasn't very together, but that’s how 
she was supposed to be,” she says. “For 
me, I was looking to do some comedy; I 
wanted to do Star Trek, but comedy was 
what I was going for. And Ezri was some 
comic relief to some extent. 

"Obviously, the character grew beyond 
that, and that let me do a lot more,” says 
deBoer, citing such ST-.DSg episodes as 
"Field of Fire.""It was a lot more interesting 
when I got to delve into the mind of a mur¬ 
derer. Had it been a longer gig, I would 
have enjoyed exploring much more of Ezri." 


W ‘ '1 CHASE MASTERSON 
*■ < MUCH MORE TO LEETA 




so 


N eed another reason to cite the 
Star Trek universe as one that 
nurtures strong women? Where 
else would a mere casino girl evolve over 
five years into a wife, stepmother and ulti¬ 
mately the First Lady of Ferenginar? 

That was the road plotted for the 
Bajoran beauty Leeta, first played by 
Chase Masterson in “Explorers,” a May 
1995 episode of Star Trek: Deep Space Nine. 
Producers gave her the role not knowing 
whether the character might reappear; 
ultimately, Masterson reprised the Dabo- 
girl-cum-Mrs. Grand-Nagus about a dozen 
episodes of the series. 

"Leeta was a potentially deeper role in 
the very beginning than was thought," 


says Masterson. "She didn’t run up to Dr. 
Bashir and say, ‘Hey, let’s go get a drink.’ 
She took a coy and playful route to get 
men, which was a smart move. Of course, I 
had no idea they were going to expand 
the role to the extent they did." 

That Leeta — a playful but sensible girl 
— would end up finding true love in not 
the prettiest package, or become a sup¬ 
portive parent to a troubled stepson, or 
even go on to help lead a people’s cultural 
revolution is no real surprise for 
Masterson. Strong women are the rule in 
Star Trek, she says, not the exception. 

“I think Star Trek is very open to strong 
women and always has been,” she says."The 
writers are capable of writing not only strong 



but diverse 
women. Take Kira; 

There’s nothing that 
Nana (Visitor) didn’t get to 
do in showing her range of character, from 
being tough and in charge to falling in love 
and exploring her feelings as a woman. 

"In Star Trek, and in science fiction that 
comes from it, if a woman is attractive, 
that is icing on the cake, not the cake 
itself,” says Masterson. “They always find 
beautiful women to play strong roles, but 
the world of the future in Star Trek is 
inspiring to young women. It shows them 
they can be whatever they want to be if 
they just get out there and do it.” 

— Kevin Dilmore 
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THE DIMENSIONS OF DAX 


'A R T 


by Kevin Dilmore 



'Old Man’ thing,” she says and laughs. “In 


Much of her interest in the character 
and in Star Trek: Deep Space Nine as a 
whole came from her impression that the 
show’s environment fostered growth and 
strength for women. 

“I think Jadzia was strong. Kira was a 
very strong character, and Nana (Visitor) 
did an excellent job on the show,” says 
deBoer. “As an actor on the series, it was cer¬ 
tainly different from a lot of other series 
where an actress is getting constant atten¬ 
tion for just her wardrobe, makeup and hair. 
It’s not that way in the Star Trek world. 

“I’ve done a lot of science fiction, and 
I’m always excited about those roles," she 
says. “Usually I’m being offered parts as 
the girlfriend of the lead actor, or the wife. 
In a science-fiction story, I’m the lead. The 
roles for women are so much better than 
usual. Women in science fiction are intelli¬ 
gent and educated.” 

Ezri Dax certainly fit that mold, says 
deBoer, and so did the company she kept. 


every scene with Avery (Brooks), we did our 
relationship as old buddies, and I always 
loved the episodes where Sisko and I would 
do scenes together.The best ones were ear¬ 
ly on, and I was just getting my feet wet. I 
wish we had others. 

“One relationship I wish they would 
have explored more was Kira and Dax,” 
deBoer reveals.'They never did an episode 


where Ezri and Kira bonded with each oth¬ 
er. It would have been nice to see that kind 
of show with two strong female charac¬ 
ters like that. 

“Considering I had one season, I am very 
lucky to have done what I got to do with 
the character,” says deBoer. "We did serious 
stuff, fun stuff, Mirror Universe stuff; and 
those episodes were a lot of fun for me.” 0 


LOUISE FLETCHER 

THE ICY WARMTH OF KAI 


(t less you, my child.” It’s impossible 
|-C for any Star Trek: Deep Space Nine 
fan to read those words without 
hearing them wrapped in a delicate yet 
chilling tone of voice — the voice of Kai 
Winn, as intoned by Louise Fletcher. 

One of the most broadly written 
women of Star Trek, the ambitious and 
fatally flawed Bajoran religious leader 
arguably is also one of its strongest. 

"Strong women of ‘Star Trek’? The Kai 
eminently qualifies for that,” says Fletcher 
and laughs."She was a very strong charac¬ 
ter. When I did it the first time, I had no 
idea how things would grow. I knew she 
could be dead or just written out of power 
each time. I treated every episode as if it 


were my last one.” 

Ultimately, the last episode for Kai 
Winn turned out to be the last one for 
everyone on DSg. The Academy Award¬ 
winning actress managed numerous 
appearances as Winn from her debut as a 
vedek in the first season finale "In the 
Hands of the Prophets” in 1993 up until 
the character’s fiery demise in the climax 
of “What You Leave Behind” in 1999. 

"She always was so much fun. The writ¬ 
ers had so much fun with her character 
and it showed," said Fletcher, who noted 
Kai Winn’s scenes with Kira Nerys as a per¬ 
sonal highlight of her work on the series. 
“It was so much fun treating her like a 
child when she was so strong and obvi¬ 



ously not 
a child at 
all. Kira was 
watching and 
judging Kai Winn ail 
the time.” 

The clashes of those two strong 
women, says Fletcher, underscores a way 
that the modern-era Star Trek shows man¬ 
aged to improve upon the social and polit¬ 
ical positions of the women of the future. 

“You couldn’t have women as objects 
like that anymore, just waiting for men to 
perform heroic acts. Let the women per¬ 
form the heroic acts,” she says. “Even the 
Kai tried to perform a heroic act in the end, 
but she just couldn’t.” — Kevin Dilmore 


STAR TREK COMMUNICATOR 







i UHN U ^ ru} 

1 REALITY SHINES THROUGH KEIKO 


A s Keiko Ishikawa O'Brien for a near¬ 
ly a decade on Star Trek: The Next 
Generation and Star Trek: Deep 
Space Nine, Rosalind Chao says her role as 
a teacher, scientist, wife and mother was 
more the rule than the exception for 
either series. 

"It’s unusual to see a woman’s role on 
DSg and Next Generation that is NOT 


strong for women,” says Chao. “Kira’s char¬ 
acter was such an excellent and strong 
character. And Dax was a tough cookie in 
both incarnations. 

“And look at Marina (Sirtis)’s and Cates 
(McFadden)’s characters,” she says, citing 
Troi and Dr. Crusher of TNG. “Especially 
Gates, who was a doctor and a single 
mom. They are examples of how Star Trek 
reflected real life issues better than the 
non-science fiction world. The fact that 
O’Brien and Keiko had a two-income 
household and juggled their careers while 
raising children are issues of reality, and 
we followed them through their whole 
cycle of courtship, marriage and family.” 

The character of Keiko exuded strength 
even from her debut in TNG’s "Data’s Day,” 
says Chao. “Usually when a couple gets 
married on TV, it's the groom that gets cold 
feet. Here, I think it was Keiko," she laughs. 
"She's always been active; she's never been 


one to 
cower in 
corner, 

which is some¬ 
thing I’ve always liked. 

"When they moved to DSg, (O’Brien and 
Keiko) discussed the whole issue of botany 
and her career and whether she could contin¬ 
ue that,” recalls Chao. “Instead of showing 
Keiko in the kitchen, she was working on a 
project. And when I wasn’t able to come back 
for an episode or something, they always 
said she was off working. They showed the 
importance of a two-career family. 

“I can’t tell you how many times I have 
been stopped in a grocery store or some¬ 
where, and someone has told me how 
happy he or she was to see our relation¬ 
ship grow through our marriage on the 
show,” she says. "It helped give the audi¬ 
ence a handle in the real world.” 

— Kevin Dilmore 


MARY KAY ADAMS 


TREK'S TOUGH KLINGON GRILKA 


woman who is unbalanced psychologically — but Star 
Trek allows women, especially Grilka, to be strong 
without apology and without all the other characters 
responding to her with fear and trepidation. 

"It’s been wonderful to watch the evolution of 
Star Trek,” she adds. “In the beginning where 
women were sometimes portrayed as these very 
sexy, almost goddess-like creatures for Captain Kirk 
to fawn over and often needing rescuing ... we’ve 
been able to see each series evolve until finally we 
see the Captain of the ship being a woman in 
Voyager. It’s been this tremendously wonderful, 
leading-the-pack evolution where Star Trek has tak¬ 
en risks to portray women as truly women before 
the rest of television thought to do that.” 

— Gayle Stever 


W hen thinking about women in science fic¬ 
tion who have portrayed strong, 
assertive roles, one doesn’t have to go 
too far down the list to come to the name Mary Kay 
Adams. Best known to the Star Trek audience for her 
portrayal of Grilka, the Klingon woman who, for a 
brief time, was married to Ouark (“The House of 
Quark” and "Looking for ‘Par ‘Mach in All the Wrong 
Places”), Adams also played Na’Toth, the ferocious 
warrior Narn on Babylon Five. 

"In comparison with most of the rest of the 
industry, Star Trek has always been a forerunner in 
portraying women as strong creatures without 
them having to become evil,”Admas reflects. 

"In the rest of the industry, strength is almost 
always associated with revenge or dysfunction or a 

STAR TREK COMMUNICATOR 131 








CECILY ADAMS 

INSPIRED BY MOOGI 


F or actress Cecily Adams, the oppor¬ 
tunity to play the recurring role of 
Ishka (also affectionately known as 
"Moogie,” Quark and Rom’s mother), on 
Star Trek: Deep Space Nine proved to be a 
life-changing experience. As she explains, 
prior to being cast as the feminist Ferengi, 
Adams was not considered for strong 
female characters. 

“It was really wonderful for me, as an 
actor, because the kind of parts I normally 
played were officious secretaries or vic¬ 
tims,” says Adams, whose other credits 
include Just Shoot Me, Murphy Brown, and 
Murder One. “I did frightened or meek 
characters very well. So this was an 
incredible departure for me.” 

In the course of playing the pioneering 
Ishka in four episodes of DSg, Adams 
found her own inner strength. 

“I think that playing Ishka made me 
search a part of myself and find that kind 
of strength.,” she relates. "Believing so 
strongly in your beliefs — I found that in 


myself and I can pull that up for other 
characters. Now people cast me that way." 

She particularly credits DSg's Rene 
Auberjonois (Odo), who directed her first 
episode as Ishka in 1997’s "Ferengi Love 
Songs.” As Adams explains, Auberjonois 
allowed her to go farther than she origi¬ 
nally thought possible with her character. 

“Rene kept trying to draw me out and 
bring the character out more strongly. I 
jld say a line a certain way and 
he would say, ‘You know what? 
Ishka wouldn’t make any 
apologies about this and 
you’re sort of making an 
apology with your voice.’ 
He really helped me to 
carve her out. He also 
gave me permission to 
be really big and bold and 
broad with the character, 
because you can get away 
with a larger-than-life charac¬ 
ter in that makeup, which I didn’t 
realize, at first, I could do.” 

The greatest surprise to Adams came 
when she attended her first Star Trek con¬ 
vention. She was, and continues to be, 
"absolutely stunned” by fans’ positive 
reaction to Ishka. 

"The first time I was invited to meet the 
fans at a convention, I said, ‘Me? Are you 
sure you want me? They’re not even going 
to know who I am?' My God, did they all 
know who I was! They applauded and they 
loved the character and they loved to hear 
Max Grodenchik (Rom) say.'Moooogie!’” 

Now Adams clearly understands why 
fans adore Ishka as much as she does. 

"She is a strong character and very up¬ 
front about who she is,” said the actress. 
"She makes no apologies, and I think peo¬ 
ple really respond to that. A lot of people 
want to be that way, but are afraid to be. 
There have been many people who tell me 
that Ishka is their favorite character, or 
that their kids call them ‘Moogie.’ She’s a 
role model for a lot of women.” 

— Jamie Painter Young 
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was less about gender and more about 
portraying a hero. "Courage transcends 
gender. It always does. Courage is a very 
rare thing and it needs to belong to the 
captain, but Janeway’s is a maverick 
courage. She’s brave to the final moment. 
Without hesitation, she would sacrifice 
herself and go down with her ship. 

“At the same time, I hope I’ve drawn a 
picture of a woman who, against her bet¬ 
ter judgment, has fallen in love with all 
eight people who are dear to her. It goes 
beyond words.There’s her unfolding heart 
and a spirit to share as well as her guts 
and fire. I hope I’ve woven all that into 
the tapestry." 

Portraying a hero is lofty, but Mulgrew 
has still has to deal with the realities of 
Hollywood. Until audience research 


If the line of Star Trek captains is an 
equation, then Kathryn Janeway is 
the sum total of a formula. 


F irst, there was Kirk — brash, intu¬ 
itive, charming, heroic, sexy ...the 
white male product of ’60s televi¬ 
sion. Then came Picard — cerebral, loyal, 
demanding, inquisitive, principled ... more 
New Age sensitive, but still a bit removed 
and allowed to lead with no hair. Sisko had 
to command on the frontier: he was 
wounded, simmering, intractable, confi¬ 
dent, and bonded to his family. His ethnic¬ 
ity was a vital part of his story. 

Captain Kathryn Janeway has to be all 
those things and, because she is a woman, 
more. She has to be a strong leader who is 
accessible. A science expert who isn't afraid 
to show her emotions. A natural leader 
more in tune with her crew. Voyager's prog¬ 
enitors — Rick Berman, Michael Piller and 
Jeri Taylor — thought creating a female 
captain was the only viable option for Star 
Trek series number four. To them, it seemed 
a small risk in the scheme of things. Kate 
Mulgrew knew better. 

“I was very aware in the beginning of the 
pressures to define the character,” Mulgrew 
told The Communicator in an exclusive 
interview. “The stakes were high for 
Paramount and I felt very strongly they were 
taking a risk with me. It was tough going at 
first.There was incredible scrutiny.” 

Mulgrew had to deal with the fact, of 
course, that she was not the studio’s first 
choice. But when Genevieve Bujold 
walked off the set after less than two days 
at work, Mulgrew was the only choice. 
Now it’s hard to imagine anyone else in 
the role. 


Mulgrew knew she had a complicated 
job. She had to do all the things a man 
could do and still be feminine. 

“The young men who watch the show 
want to look at men as their captain. 
They’re not fond of looking at their moth¬ 
ers. I decided to just go about the business 
of being myself. I was the oldest girl in a 
very large family and I possess a natural 
command. I took whatever presence I had 
to the fullest extent and let the devil take 
the hindmost. I think eventually it 
released all those young men from what¬ 
ever was pushing their buttons." 

For Mulgrew, defining Captain Janeway 
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by Deborah Fisher 


; ofMulgrew's Janeway: 
rrious (''Concerning Flight“) 
om left » determined (“Year 
i rt I")... gracious (“Killing 
tough (“Macrocosm") 


’t feel it with a hologram, I was prepared to take struggling with different careers. I feel we 
ild back- the risk with that. Face it, this is make- have a shared dilemma and that’s what 

involved believe. We’re all extending our imagina- has been the most important thing to me. 

tions here and the captain hadn’t had a They’ve watched me on TV and read a lit- 
kiss in six years!” tie bit about me. They say‘she’s raised two 

If Mulgrew has been able to bring sons and hasn’t lost her verve, her hon- 

P some of her natural command to Janeway, esty, some of her grace.’ I’m aware of 

I then the actor also readily concedes that Janeway not only being a role model, but 

the captain has taught her a few full of integrity which is a very rare crea- 

|f things, too. ture on television. Women in this culture 

“Real discipline — which I’ve always of TV are starving and want to share 
had, but now feel I have more discipline- something with their young girls." 
at-large in the world. I hope my compas- Kate Mulgrew says she fell in love with 
sion has grown. I’ve had a chance to meet acting at the age of 12 and believes it 

people I wouldn’t have dreamt of meet- saved her life. She is intensely aware that 

ing. Playing her has been a terrific journey little girls are watching her now. 

of understanding for me.” “I want them to learn to love them- 

Captain Janeway has certainly made selves and to become passionate about 

her mark on the Star Trek world, but something very early whether it’s acting 

Mulgrew also believes that her character or science or the military or writing. I want 

has had an impact on the larger universe. them to look at me and think ‘if that 

"I think she’s had an influence on women woman can do that, why can’t I?'To exer- 

of science. At least that’s what shows in cise a passion in your life as young as pos- 

the letters I receive and the women I talk sible will promise that girl a life of rich- 

to — scientists, doctors, lawyers, women ness beyond anything.” Q 
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N o discussion on 
the women of 
Star Trek can be 
complete now without 
including Jeri Ryan, Star Trek: 
Voyager’s ubiquitous Seven of Nine. 
Unfortunately, ongoing schedule conflicts 
prevented Ryan from speaking with us by 
presstime, but her thoughts on women in 
StarTrek — and this one in particular — are 
still as germane as they were when we 
spoke to her in September 1997, soon after 
coming aboard. 

The day before Ryan tested in front of 
the network for the cast of Voyager, she got 
the "look out for the freight train” speech 
from Executive Producer Rick Berman. 
Berman knows from experience that once 
an actor signs on, the 14-hour days,fan adu¬ 
lation, product likenesses, convention invi¬ 
tations and on-line nitpicking ensue. He 
tries to graciously warn people ahead of 
time. He tried to warn Genevieve Bujold 


and look what hap¬ 
pened to her after 
two days. 

But Ryan seems to 
have not just matched the 
speed of the Trek train, she has accel¬ 
erated it with her sizzling performance of 
the reclaimed Borg drone. Seven of Nine has 
gone toe-to-toe with her Captain as well as 
the Borg Oueen. She has developed varied 
relationships with Voyager crew members 
and she has been mom to a bunch of ado¬ 
lescent Borglets. She has explored dating, 
romance, friendship, humanity — and now, 
she faces returning to Earth: not quite 
human, but no longer fully Borg. 

At the time she was cast, Ryan was very 
clear about the wellspring she intended to 
tap to create her evolving Borg — being a 
mom. “I draw a lot on my own son. I really 
pay a lot of attention to what he's done in 
his development as he has experienced 
the world for the first time. I think back to 
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( m know that 
I Star Trek is 
.A. somewhat 
unique," admits 
Roxann Dawson. 

But Voyager's 
chief engineer 
B’Elanna Torres 
didn’t realize just 
how unique the 
series was — until 
she revealed she 
was pregnant in 
the show’s fourth season. 

"I work for amazing people.To be hired 
on a television show to play, quote, ‘an 
action figure,’ and then to come to them 
and say,‘Well I can’t be doing much action 
for an entire season,’ and they go ‘Okay, 


we’ll work around it’ — to me, they were 
extraordinary in terms of giving me a light 
schedule and always accommodating 
me,” Dawson offers. "They worked around 
it in such an elegant way. I didn't expect 
them to be as accepting — and they really 
were. That made being able to be preg¬ 
nant and work at the same time an 
absolute joy. It’s very difficult on a show 
like Star Trek to be pregnant, because 
unlike in real life, I can’t throw on an over¬ 
coat, I can’t have a bag of groceries in front 
of me, I can’t be standing behind the 
kitchen counter.There really aren’t a lot of 
things to hide behind — even our consoles 
are very low. It isn’t a show that’s meant 
to accommodate pregnant characters,” 
she laughs. 

Even after her daughter was born, 


Dawson praised the show's producers for 
being sensitive to her needs as a new 
mother and gave her a chance to bond 
with Emma Rose, now over three years 
old.‘‘You work very hard for a few days, but 
then you’ve got a couple of days off to 
recouperate and to be with your child," 
Dawson says. "I feel I’ve been able to 
spend time with her, and I’ve been able to 
do good work on the show. I’ve found a 
balance there, so I’m very lucky.” 

Aside from her duties tending to 
Voyager’s warp engines,Torres has the dis¬ 
tinction of being paired up with Tom Paris 
(Robert Duncan McNeill) in one of Trek’s 
few depictions of relationships in the 
future. "Relationships are not something 
that Star Trek has dealt with very well... 
throughout the more than 30 years it’s 






by Deborah Fisher 

RYAN 



when hewasa baby, when he was hearing 
laughter and registering it for the first 
time. It was curious for him but at the 
same time, almost frightening. 

"In a way, Seven is very innocent, very 
childlike and very blunt, with none of the 
checks and balances that most humans 
have. At the same time, she’s very, very 
strong, very intelligent, very wise from all 


of these worlds she’s assimilated when 
she was a Borg.The most fun and interest¬ 
ing challenge to play with the character is 
finding the arc of her development as she 
becomes human again." 

The fact that Ryan is gorgeous and 
brings the Borg’s skin-tight costume to life 
in dazzling ways is — according to Ryan — 
one aspect of her character, but not the 
aspect of her character. 



"I don't think the char¬ 
acter was brought on just 
for that,” she says. "I think 
the producers definitely 
wanted to add some sexu¬ 
ality and they said my 
physicality was a happy 
by-product of casting me. 
I’m fine with that as long 
as they continue to write 
the character the way 
they’ve written her— 
this strong and this inter¬ 


esting." She pauses, then typically, bursts 
out laughing."As long as she’s dressed!” 

Despite the controversy over Seven's 
appearance — and the fact that some Trek 
insiders have made no bones about how 
they feel about the character’s costuming 
— Ryan knew when she was cast what 
appealed to her about Star Trek. 

"The women are strong. It’s a wonder¬ 
ful show for women with lots of positive, 
female portrayals. I think it’s wonderful to 
see this kind of strong, smart portrayal of 
a woman who looks overtly sexy on TV. 
You don’t see much of that. You see a lot of 
sexy bimbos and a lot of sexy victims; you 
don’t see strength and intelligence very 
often. It’s a positive portrayal for young 
women to watch.” 

And as Seven’s own personal odyssey 
wraps up this season, Ryan promises us a 
more complete overview of her character 
and her own experiences as we approach 
the finale special of the series. Q 


fOUGH, SMART - AND A NEW Ml 


by Mp/issa Perenson 


been in existence," Dawson says. 
“Exploring such tender subjects as racial 
conflict, political conflict, and power con¬ 
flicts — but one thing they haven’t done, 
really, is explore the intimate relationship 
between a man and a woman. 

"They’ve explored relations between 
men and women on a very philosophical 
level in certain episodes, but really Star 
Trek has not attacked that aspect. And I 
just think this is such a great opportunity 
[to do so]. Star Trek has such a hopeful 
view of the future; it would be so nice for 
that hopeful view to enter into interper¬ 
sonal relationships between men and 
women as mates, as life partners, and to 
see where that takes us. I hope that they 
explore that, because I think that this is an 
opportunity to take Star Trek where it has 


not gone before.” 

In this, Voyager’s seventh 9 

and final year, Dawson has 3 

actually gotten her wish. Paris 
proposed to her during a race in 9 

“Drive,” and by the end of the * 

episode they were married. Even more 
surprises seem to be in store for the cou¬ 
ple as the series’ final season unspools. 

Like DSg’s Terry Farrell, Dawson has a 
particular penchant for action scenes. “I 
love doing that,” she laughs. “I love to get 
in there and get down and dirty and fight 
and be physical — I love that," she laughs. 
“That’s also a very important aspect to 
this character in particular: she’s not 
afraid to throw herself into the fray. I 
would like to see more of that, as well.” 

No one — including the actors — 


W h a t 
Voyager s 
fate will be, 
but that has- 
n’t kept Dawson 
from pondering 
what might be if they 
ever make it home. "If we get back to the 
Alpha Quadrant [then Torres has] some 
confrontations with dealing with her fam¬ 
ily and her roots, and how she fits in to 
society. These were the very things that 
bonded this character originally, and I 
don't think they have been resolved in her. 
I would like to see these conflicts surface 
more, because I think they are the things 
that make her character interesting.” 9 





S o fragile a race — 
but so strong a 
young woman. 

As the crew of the U.S.S. 

Voyager faced the challenges of 
the Delta Quadrant, the Ocampan girl 
Kes embodied their exploratory spirit. 
Merely an infant among her people, she 
exhibited a quiet inner strength and, at 
times, appeared almost maternal in her 
instinctive nurturing ways. 

The meek became the mother, the fem¬ 
inine became the fighter, the wondrous 
became the wearied -r all through the 
performance of Jennifer Lien. 

"In a way, I can see some qualities of 
the character that the writers have attrib¬ 
uted to her that I can identify with as a 
woman, that may make a female feel 
more complete when thinking about Kes," 
says Lien, who enjoys being one of the 
women of Voyager. "I never really thought 
about it that way, but there’s something 


wasn’t consciously.” 

Kes went through a number of personal 
transformations during her three years of 
traveling with the Voyager crew; years that 
represented a third of the character's short 
lifetime. She experienced separation from 
her family, love, motherhood, metaphysical 
growth and, ultimately, the wonder of the 
universe seemingly as a being of energy. 

The character also sought and was 
granted a personal redemption from the 
ship’s commander, Captain Kathryn 
Janeway, in her latest appearance on the 
sixth-season episode "Fury,” which aired 
earlier this year. Lien cites Janeway’s char¬ 
acter as one of the strongest factors in 
Star Trek’s appeal, issues of gender aside. 

"The captain is a thoughtful, coura¬ 


geous woman and that is appealing, 
regardless of sex,” she says. “I am a 
woman, and that plays a part in my per¬ 
formance. But I don’t think about my role 
in a maie/female sort of way. I just act. 

"Because it’s an intelligent show with a 
lot of imagination," Lien says of Star Trek, 
“there’s a certain appeal regardless of sex.” 

— Kevin Dilmore 


DA^VN VELASQUEZ 


CLIMBING THE "POST" LADDER 



W hile most Star Trek fans would¬ 
n’t recognize her, Dawn 
Velasquez is one of the unsung 
heroines behind the making of 
Star Trek: Voyager. As a 
co-producer of the 
show, Velasquez’s 
Jjfltt ^ contributions are 

■ 7 ? •* 11 vita ' the suc¬ 

cess and quality 
of Star Trek. 

In her position, 
she oversees many 
aspects of sound: 
both the recording and 
the mixing of different compo¬ 
nents for each episode. In addition to super¬ 
vising the scores and the looping sessions, 


during which time actors are sometimes 
called in to record or re-record dialogue, 
Velasquez is also in charge of overseeing the 
sound mix—when the music, sound effects, 
and looping lines are synthesized with 
the dialogue. 

It may not necessarily be a glamorous 
job, but it certainly is an important one, 
especially given the fact that Velasquez is 
a woman. As she’s observed, very few 
women even work in post-production, let 
alone oversee an entire department. She 
has found that Star Trek seems to be an 
exception to this unexplained rule. 

“In my ‘post’ department, there are 
three women, but from what I see on oth¬ 
er shows, there are not that many women 
in post-production, in general, and I don’t 


know why that is,” she says, having begun 
her career in 1991 as a post-production 
coordinator on Star Trek: Deep Space Nine 
and The Next Generation. 

When Voyager began its run in 1995, 
Velasquez was promoted to post-production 
supervisor, followed by an associate produc¬ 
er title, and more recently, co-producer. 

“I started just about as low as you can 
get on the totem poll of post-production,” 
she says. “And I’ve risen. It's been a great 
job and a great experience.” 

Asked if she’s ever felt held back in her 
job because of her gender, Velasquez is 
quick to respond.“I’ve never felt uncomfort¬ 
able being in a room full of men. I’ve never 
been made to feel that way and I don’t feel 
like I’ve ever been stifled because I am a 
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SUSANNA THOMPSON 

FROM TRILL TABOOS TO BORG QUEEN 


W hen Susanna Thompson 
assumed the role of the Borg 
Queen for Voyager's "Dark 
Frontier" and again in "Unimatrix Zero,” 
she was no stranger to the Trek universe — 
with two guest stints on Star Trek: The Next 
Generation and Deep Space Nine in the 
past six years. She’d even read for the orig¬ 
inal role of the Borg Queen in Star Trek: 
First Contact, when it went to Alice Krige. 

While she appreciates the strength of 
the Borg Queen, though, Thompson says 
her turn opposite Terry Farrell in DSg’s 
“Rejoined” is her favorite. The episode was 
groundbreaking for its time in its treat¬ 
ment of a “same-sex” relationship: Kahn, a 
symbiont hosted by the wife of a former 
male Dax host, who rekindles the romance 
from within a new female host body while 
Dax is in Jadzia’s. Observes Thompson, 
there were the "taboos within the society 
of this story parallel to our own society. 
There’s sensationalism that exists around, 


sometimes, the sim- % ? 

plest of things — in 

this case, love. I love 

[that], and you so rarely 

see it.” 

“I love it, it’s my favorite Star 
Trek, because [the role] speaks to me as an 
actor,” Thompson adds. "It’s a beautiful 


m notes of the Borg Queen. 
M “But she’s still considered 
W a villainess. I think charac- 
ters like the one Kate 
[Mulgrew] plays are fewer and far¬ 
ther between; those are the real positive, 
strong characters that women should be 
playing, and I don’t find they’re out there 


who was terrific to work with, and with 
Avery [Brooks] who stepped into the role 
of director and had this wonderful sensi¬ 
tivity and care. And he knew how to push 
us, to get us where we needed to be in 
terms of the characters and the emotional 
risks we were up against.” 


love story, and I got to work with Terry, that much. Although television, they say, 


is more of a woman’s medium.” 

The female characters on Trek in gener¬ 
al, she adds, “are amazing. They’ve, in 
many ways, explored so many different 
areas of feminity, and the female psyche 
— on all different levels. But not in the 
original,” she laughs. "I grew up with the 


Strong, well-crafted roles for women original series — my father watched it. 
are always a treat, and Thompson notes [Still], Trek is such a part of our American 
she’s been fortunate enough to experi- cultural thread.” And Thompson is proud 
ence several such roles during her time on to be a part of that phenomenon. 

Trek. "It’s a very strong, powerful charac¬ 
ter, and it’s wonderful for women to be — Melissa Perenson 

playing those types of characters,” she 


* ARLENE FUKA1 

I' THE STAGE'S SMALL HELD MARSHAL 


—o be in this field is just amazing to 
I me,” admits Arlene Fukai. As one 
L. of Voyager’s alternating first 
assistant directors who creates the shoot 
schedule and then runs the stage for the 
producers and each director, she notes 
that her Asian-American background is 
not exactly known for its place in the 
industry (although that is changing). 

"I don’t think it dawned on me til I got 
in the business,” says the L.A.-reared 
Chicago native, "and then I realized — 
being in a position not of telling people 
what to do, but passing along information 
and getting them to accomplish what 
somebody above [me] wants done — to 
be able to have those skills, to be dealing 
with men who are older than me ... It 


made me realize that as a m 
woman A.D., and maybe also ■ 
being small in stature partly 1 
because of my Asian back- % W\& 
ground, that, wow, this is kind 
of unusual!” J 

As a UCLA grad who left an 
accounting major in search of more peo¬ 
ple-friendly vocations, Fukai debated long 
about a career, got an office job that dealt 
with entertainment, and finally gravitated 
to the Director’s Guild trainee program. 

"Little did I know (this job) would be as 
long on hours as it is,” she laughs, “but 
compared to being in an office it was just 
much more exciting. Just to be a part of 
the process that creates this product and 
entertains a lot of people, and to be able to 


■flHk'keJ" a participate even though 
■ I don’t have the skills to 
write the story or direct 
it, or to act in it — that 
was exciting, and still is.” 

7 It was longtime Trek ist 

A.D. Adele Simmons who 
called her about interviewing at 
the start of The Next Generation’s fifth sea¬ 
son as a bottom-rung “second-second 
A.D.” She debated leaving the series after 
the first year until DSg’s coming opened up 
room to advance to the paperwork-heavy 
job of the key 2nd A.D. She segued to 
Voyager there until Simmons’ departure 
midway through Season 5 opened up the 
“first” slot on “Bride of Chaotica!” — 
although Fukai had already filled in for 
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are a couple of women who are used 
over and over. And sci-fi and action are 
places where we’re still breaking in,” she 
points out. 

Liddi got her shot at directing on 
Voyager after her agent heard the series 
was looking for fresh blood in the fifth 
season. "I had done a show for 
Nickelodeon called The Journey of Allan 
Strange, about a little kid who was an 
alien. And there was an actor that I’d met 
who was observing me as a director," she 
recalls of Robert Duncan McNeil’s visit so 
many years ago. “He’d watched me and 
liked the way that I worked, so he recom¬ 
mended me to Merri Howard, a producer 
on Voyager." 

As a woman director in the testos¬ 
terone-heavy world of Star Trek, Friedman 
found that her gender-specific vantage 
offered neither a distinct advantage nor a 
disadvantage. “I’m trying to think if there 
was ever an episode where it really would 
help. And there have been examples in 
other shows that I’ve done, where it 
helped being a woman and having the 
female perspective." 

Then again, Friedman amends, 
"Perhaps in Voyager it helped a little bit, 
just because in the very first season they 
were trying to work out the captain's char¬ 
acter. And you don’t have to be masculine 
[to be in power]. There was a big issue of 
how her hair should be. Those discussions 
were fun. They were constantly finding 
new things in her character: How are you 
going to portray a woman as a comman¬ 
der, in everything from appearance to her 
character to her motivation?" 

By the time Liddi directed the ensem¬ 
ble cast in Season Five, details like that 
had been hashed out. “The actors have 
really found a great validity in their char¬ 
acterizations, and it made it remarkably 


If you peruse the rosters of Star Trek 

directors, there’s one thing that virtually all 
of them have in common: the Y chromosome. 


Even directors i 
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easy to direct,” she says. "Once you get the 
story down, and you can understand 
where everything goes from point A to B 
to C to D to the end—and the climax of 
the scenes and the technical stuff, the 
actual working with the actors was pretty 
easy.” 

“I must say,” agrees Friedman, "as a 
director, one of the great things about 
Star Trek is that the caliber of the actors 
on these shows is really high. You're really 
working with the cream of the crop; and 
that’s really fun, for a director to just walk 
in and work with top actors." 

Not to mention a top-flight production 
crew. And lots of them. Recalls Liddi of her 
first production meeting: "Usually in 
attendence for production meetings, I’ll 
sit with department heads, producers, 
maybe 30 people max. This production 
meeting had probably 50. So that was a bit 
intimidating — though I had done Xena, 
and it was a similar thing." 

The production team is instrumental in 
helping a director — especially those who 
are new to the Star Trek process — bring 
their vision to life on screen. "We had 
about five special effects people sitting at 
that table, and they were all like, 'How do 
you envision the Borg cube outside the 
window?’ Liddi recalls. "And I said,‘Well, it 
should be doing this, I'd like to see it closer, 
and I’d like to see it out of three windows.’ 
And so long as I was pretty clear as to 
what I would like to see, they would tell 
me, yes that’s possible, or no it’s not, and 
you’ll have to rethink that shot.” 

Friedman particularly enjoyed working 
with the effects on Trek. "My favorite 
[moment] — I even have it on my reel — is 
in "The Search, Part I” [on DSg] when Rene 
Auberjonois is back on his home planet, 
and all of a sudden all of these 



[shapeshifter] creatures come out of it. 
And it was amazing, because you’re there 
on a bare stage, saying, ‘okay, and that’s 
the lake over there.’You’re acting to — and 
against, sometimes — characters and 
pieces of bubbling liquid that aren’t there. 
It came out just wonderfully. The visual 
effects and special effects people on Star 
Trek make it a joy to do that, because 
whatever you can imagine — and that you 
can still get an okay for that you can, with- 
in the budget — they accomplish. And 
sometimes, when they say ‘we can’t do 
this, what you want is in a movie,’ the 
visual effects folks can come back and say, 
‘we can’t do it like this, but we can do it 
like that.’Tbey make it happen." 

Although Friedman had directed some 
special effects prior to her first turn 
behind-the-camera on Trek, the franchise 
provided her initiation by fire. “I had done 
action and some special effects, but never 
as many, and certainly not the variety that 
I got to do with Star Trek. It was fabulous. I 
had a great time — my imagination was 


like, oh, i can imagine this, and I can do it, 
so that was great. And I learned a lot from 
their visual effects and special effects 
departments, and fell in love, actually, 
with visual effects and special effects on 
the show, because you get to do a lot more 
there than on most TV shows.” 

Meanwhile, though directing is a job 
and a craft unto itself, Liddi appreciated 
the historical import that a show like 
Voyager brings. “It’s kind of mythical in 
scope. When I was a kid in Lakewood, Cal., 
my brother watched Star Trek religiously. I 
didn’t, because I was younger and would 
kind of come in and out of it. But [now] 
just to be on the bridge — I’d be blocking 
my shots, and every once in a while I 
would sit in the captain’s chair, and be like, 
‘I’m in the captain’s chair, I’m in the cap¬ 
tain’s chair!’ I was such a geek about it!” 
she laughs. 

Friedman agrees: "It’s fun — when 
[elsewhere] do you get to shoot off 
laser guns?” 9 
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DATA ACCESS } 


T his column is being 
written as Voyager films 
the first episodes for its 
seventh and final season, yet it 
won't reach you until those 
episodes are airing. However, 
from what we're hearing, this 
is going to be one of the best 
seasons yet! 

Due to the summer holidays, 
our mail volume has dropped, but 
we’ve managed to find the 


cast members. But the extras were 
still wearing anything that fit them 
(you don’t throw out hundreds of 
thousands of dollars worth of cos¬ 
tumes if they can still be used). 

Fictionally, however, one 
could assume that different divi¬ 
sions of Starfleet would wear dif¬ 
ferent uniforms (ship’s personnel 
as opposed to administrative 
staff), or possibly, as you suggest, 
different ships might have dif- 


would have entered the Academy 
when he was 12 and begun serving 
on the Excelsior when he was 16 
(assuming four years at the 
academy and an immediate 
posting). If you find that a little 
hard to swallow, please remember 
that there are kids today who enter 
college at that age, and also that 
books such as The Star Trek 
Encyclopedia: A Reference Guide to 
the Future are not absolute canon 


Please refer to the above 
answer. We called Andy Robinson, 
the author of A Stitch in Time (and 
the only Star Trek actor to ever 
write a Star Trek novel without a 
co-writer!) and he said that, 
although he had come up with his 
own first name for Dukat, the Gul’s 
first initial, which was an ‘S’, had 
been on a PADD in at least one 
episode (he said it was an in-joke 
from writer Ron Moore), and that 


PUZZLERS ON PEOPLE, ICONS, EDITS 

— and that aging Vulcan 


following interesting questions 
among your letters: 

What’s with the Starfleet uni¬ 
forms in recent years? They’ve 
switched three times since Star 
Trek: The Next Generation started, 
yet I’ve seen guys on Star Trek 
Deep Space Nine with Next Gen 
uniforms, while everyone else is 
wearing the gray and black uni¬ 
forms. Does it vary from ship to 
ship? What’s the deal? 

ANDREW ROUSH, BASTROP,TX 

This one is easy to answer from 
a reality viewpoint, but a little 
harder to answer from a 
fictional one. As the series’ cos¬ 
tume designers changed, so did 
the costumes, at least for the main 

by Richard Arnold 
and Lee Phillips 


ferent uniforms by virtue of 
having been on a mission for a 
long period and the new uniforms 
not having caught up with them 
yet (as with the Voyager’s crew). 
Whichever explanation works 
best for you ...you decide! 

In the opening of the recent Star 
Trek: Voyager episode “Fury,” 
Captain Janeway gives Tuvok a 
cake to celebrate his birthday, and 
then tells him that he will be at 
three digits before long. But in 
“Flashback" it is clear that Tuvok 
must already be over three digits. 
If he was only in his nineties now, 
that would mean that he was 14 or 
15 while serving on the USS 
Excelsior. What happened? 

AARON DOTTER, NORTH BERWICK, ME 

For argument’s sake, let’s say 
that Tuvok is now 99. If so, he 


(as much as we would sometimes 
like them to be). As Gene 
Roddenberry was so fond of 
saying, “What you see on the 
screen is fact, what you read in the 
books is fiction.” [EDITOR’S 
NOTE: The clincher to the “as- 
aired” quandary is Tuvok’s state¬ 
ment in “Meld” that he has 
“studied violence for over a 
century,” unless we can attach some 
sort of spin or filter to that! —L.N.] 

In reference to the question about 
Gul Dukat’s first name, please 
read the Deep Space Nine book A 
Stitch in Time (#27). On pages 228 
and 271 in this book, Dukat’s first 
name is Skrain. I hope this helps 
you, Jimmy T., and anyone else 
who was curious. 

CHARLES E. ROGERS, GONZALES, LA 


that’s why he had had to stafr 
Dukat’s name with that letter. 

I was wondering why no one has 
thought about Wesley Crusher 
returning.They brought backTasha 
and Kes, so why not a follow-up on 
Wesley? They could tell what hap¬ 
pened with him and the Traveler. I 
was also wondering why the 
Romulans have not played a major 
role in any of the motion pictures. 
Every other major race has had a 
role in one movie or another. 

DAVID J. COCHRANE, DESTREHAN, LA 

Actually, thought has been 
given to having Wil appear in one 
of the films, and it could still 
happen. Also, there is the likeli¬ 
hood of a new series where he 
could make a guest appearance, 
and he could even show up 
during the final season of 
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Voyager. Keep your fingers 
crossed for him! 

As to the Romulans, they were 
being considered for one of the 
movies, but they already had all of 
the costumes, set pieces and 
filming models they would need 
for the Klingons, so it was more 
cost effective to use them again. 
But it could still happen, 
especially as Leonard Nimoy has 
made it known that he would be 
interested in returning as Spock. 

Are the often heard materials 
trltanium, duranium and trans¬ 
parent aluminum actually pos¬ 
sible, or are they just things that 
the Star Trek writers made up? 

VEUKO VIDIC', NOVI SAD, YUGOSLAVIA 

Although none of them exist at 
th$ present time, both tritanium 
and duranium will be in use by the 
mid 2200s (according to references 
in the original Star Trek series), 
and transparent aluminum is cur¬ 
rently in development (according 
to Star Trek TV: The Voyage Home). 
Anything is possible! 

I was watching Star Trek III: The 
Search for Spock when I noticed 
something very peculiar. In the 
Collectors’ Edition of the film, 
when you fast forward to time 
index 57 minutes and 40 seconds, 
you see a Klingon lifting a tree 
near the cave where Saavik is 
sleeping. I strikes me as being odd. 
Wouldn’t a Klingon strike immedi¬ 
ately and not wait until morning, 
as seen in the movie? Is this a 
glitch? What’s going on? 

PHIL PARCELL, JR., NASHUA, NH 

Although many people have 
noticed this editing error in the 
film, no one has interpreted it 
quite this way before. When the 
tree is being uprooted by the 
Genesis planet’s growth spurt 
(waking the sleeping Saavik), the 
editors inserted a wider shot of the 
tree being shaken about, but either 
they didn’t have what they needed 
‘in the can,’ or they used a scene 
from later in the film by mistake, 


and nobody would notice the 
Klingon seen briefly in the shot 
(he’s only on film for a half a 
second). Of the two possibilities, 
the former makes far more sense 
than the latter, as at that particular 
point in the story, the Klingons 
hadn’t even found Saavik, David 
and the young Spock yet (they 
wouldn’t until the following 
morning), and editors are gener¬ 
ally more eagle-eyed than that. 

In the Deep Space Nine episode 
“The Emperor's New Cloak,” it is 
stated that they don’t have 
cloaking devices in the mirror 
universe. But in “Crossover” and 
“Through the Looking Glass,” 
they do. Can you please explain 
why? Thank you! 

KEN SNYDER, COLORADO SPRINGS, CO 

I wish there was a fictional 
explanation for this, but one 
doesn’t leap to mind. It’s possible 
that the writers had simply for¬ 
gotten that ships had previously 
cloaked and uncloaked in the ear¬ 
lier mirror universe episodes, or 
possibly they needed them not to 
exist for dramatic purposes (after 
all, the joke of the story was that 
they were carrying a ‘cloaked 
cloak’), but whichever, you’ve 
caught them with their creative 
pants down once again. 

In the Star Trek: Voyager episode 
“Message in a Bottle,” two of the 
three Starfleet vessels attacking 
the Prometheus look like the 
Defiant. I thought the only ship of 
that class was the one stationed at 
Deep Space Nine, and that it was a 
prototype, so there shouldn’t be 
anymore. In fact, doesn’t the prefix 
NX mean that it is a prototype? 

DEREK VERNOCKE, JEDDO, Ml 

Actually, NX currently stands 
for United States Experimental. 
However, since all other Starfleet 
ship names have started with 
NCC, the Excelsior and the Defiant 
were given NX designations. As 
for it being the only one of that 
class at that particular point in 


time, we don’t know that for a 
fact, but we do know that another 
Defiant-class ship [the U.S.S. Sao 
Paulo] was redesignated Defiant 
during the final season of DS9, so 
there must have been others we 
didn’t know about. 

I've wondered lately about which 
Earth traditions have survived into 
Star Trek's future. I wonder if there 
is a 24th century pope, if there is 
still a monarch on the British 
throne, whether Mormon mission¬ 
aries still travel on bicycles 
spreading their message and 
if there is some form of a USA 
as a state in the United Earth of 
the future? 

BRETT WOMICK, COWPENS, SC 

One of Gene Roddenberry’s 
firm beliefs (and hopes) was that 
the people of this planet would 
eventually grow out of the need for 
different gods, kings and countries 
and unite as a single people with a 
single goal: the betterment of 
mankind through the exploration 
of ourselves and our universe. As a 
humanist, Gene was not alone, 
and many of his themes have been 
the basis of other science fiction 
stories and films. As Gene often 
said, religion and politics only 
serve to keep people apart and 
stunt our ability to grow. So to 
answer your question, in Gene’s 
Star Trek future, there would not 
likely be any of the above in official 
capacities, although he would 
never deny the possibility that 
some people would simply refuse 
to give such things up (if you want 
an example of this, look in the July 
papers for the ruckus caused in 
Northern Ireland by the insistence 
on the part of the Orangemen in 
having their annual march 
through a Catholic neighborhood 
(the event they are ‘celebrating’ 
happened hundreds of years ago). 

What is standard Starfleet pro¬ 
tocol with regards to promotions? 
How long does it normally take to 
move up the command structure? 


Why is it that Harry Kim has not 
yet been promoted to Lieutenant? 
For six years he has been an 
Ensign, and has so much bridge 
time, away missions and com¬ 
mand experience under his belt. If 
Tom Paris can be demoted by 
Captain Janeway, why can’t Harry 
Kim be promoted? 

ELLEN KAHLER, STARKSBORO.VT 

Although we have answered 
part of this question in a previous 
issue, we will once again state that 
Starfleet is not a military organi¬ 
zation, and you can’t use today’s 
standards to judge events in the 
24th Century (just as you can’t 
judge 16th Century events by 
today’s standards). The writers 
have no hard and fast rules to 
follow when it comes to promo¬ 
tions, although they are generally 
only given out as a way to tell a 
story for a specific character, or to 
reward one for his or her 
performance. And remember, 
according to Gene, they are just 
job titles anyway. 

Throughout Star Trek's 30-plus 
years, we’ve met aliens from the 
Alpha, Gamma and Delta 
Quadrants. I would like to know 
which aliens, if any, we have met 
from the Beta Quadrant. 

, (SHANNON TUCKER, VIA E-MAIL) 

Humans, Klingons and 
Romulans, to name but a few. 
Federation space straddles the 
axis that divides the Alpha and 
Beta quadrants of our galaxy. For 
a reference map of sorts, check 
out the previously mentioned Star 
Trek Encyclopedia (and before 
anyone says anything, we’ve seen 
on-air maps of our galaxy in sev¬ 
eral episodes of Star Trek, most 
notably in The Next Generation 
episode “Conspiracy”). 

That’s it for this issue. Keep those 
cards and letters and comments 
and questions coming to Data 
Access, P.O. Box 93845, Hollywood, 
CA 90093-0845, and we’ll see you 
again in two months! 
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At the Core of MATTED 

By Terry Ray Hiller I f I I I ■■ It 


M ore pages and techno¬ 
babble are devoted to 
explaining Star Trek’s 
warp technology than any other 
aspect of the show. Just think of 
any scene on any show that dealt 
with engineering. Beyond that, 
consider that the Star Trek 
Encyclopedia has more than two 
dozen direct entries and several 
dozen more cross-references, as 
does its CD-ROM companion, the 
Omnipedia. The Star Trek Next 
Generation Technical Manual 
devotes at least 20 pages of text 
and illustrations to it, and even 
the Star Trek Deep Space Nine 

TR EK NOLOGY 

Science and technology as 
portrayed in Star Trek; 
believable, but not 
necessarily real. 


Technical Manual has a write-up 
and some dandy illustrations of 
the Defiant’s propulsion system. 
All this time and energy is under¬ 
standable, though: warp tech¬ 
nology is what makes the Star 
Trek universe work. 

It doesn’t take long to realize 
that the universe is a very big 
place. Traveling at the speed of 
light (186,000 miles, or 300,000 
kilometers, per second), the 
nearest star system, Alpha 
Centauri, is a four-year-plus trip, 
one way. If that seems too close, 
try Aldebaran — it’s more than 68 
light years away. Really want to get 
away from it all? Then Deneb is 
your destination — 1,600 light 
years. Just don’t expect to show 
the happy folks back home your 
vacation pics. Even if you just 
grabbed a cup of coffee at 
Aldebaran, you’d be about 136 


years getting back. And forget 
Deneb — by the time you got 
home (assuming no rest stops) 36 
centuries would have passed — 
about the same time frame that 
separates building the pyramids 
from Bill Gates. 

According to Einstein’s 
Theory of Relativity, that’s 
entirely possible. Time moves 
slower for people traveling at near 
light speed, but not, unfortu¬ 
nately, for the people back home. 
To the crew, that mission to 
Deneb may seem to just take 
months, when in fact centuries 
may have passed. Not that you’d 
be much of a crew. Einstein also 
demonstrated that traveling 
beyond or even at light speed is 
impossible for anything with 
mass. Zipping along at 99.999% is 
just fine, but 100% or beyond? 
Never. You’d better pack a sand- 
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left & right ► As seel in the refit 
Enterprise, the warp reactor core is a 
/passive thing, fraught with failsafes 
for its delicate reaction of matter- 
anqmatter and for the offshoot 
piastna that powers the ship, its 
weapons and engines. 

■ circles: top ► filightly different form, 
same function-, warp cores of the 
' intrepid-class .Voyage'... 

bottom ► and the Galaxy-class 
I j|nterprise-D 


wich and a change of underwear, 
or figure out a way of shortening 
the trip. 

Faster-than-light (FTL) travel 
and its consequences have been 
recurring devices in speculative 
fiction dating back to Camille 
Flammarion’s 1887 cosmic fan¬ 
tasy, “Lumen.” After Einstein’s 
Theory of Relativity, writers 
increasingly had to make a choice 
of dealing with the new cosmic 
“speed limit,” or ignoring it. 
Usually, they ignored it, but by the 
Thirties, John W. Campbell Jr. had 
“solved” that problem. In “Islands 
in the Sky” (1931) and “The 
Mightiest Machine” (1934), he’d 
effectively described versions of 
both space-warp and hyperspace 
(later “subspace”) technologies. 
The stars were again ours for the 
taking, and science fiction writers 
jumped on board in droves. 


In Gene Roddenberry’s uni¬ 
verse, warp drive was a necessity. It 
was the key plot device that 
allowed him to present a parade of 
alien civilizations, human chal¬ 
lenges and social commentary as 
the USS Enterprise weekly explored 
the mysterious galaxy around us. 
To some extent, it was also a 
metaphor for his vision of the 
future: a human civilization that 
had finally learned to harness and 
control its passions and its tech¬ 
nology for the betterment of all. 

What force could generate the 
power to make warp seem achiev¬ 
able? The idea of somehow 
exceeding the speed of light was so 
daunting, it surely needed a power 
supply equal to the task, one far 
more powerful than anything in 
use or on the drawing boards. 
Conventional rocket fuels were 
clearly out, as were atomic fission 
and its (then and still) theoretical 


successor, fusion (remember our 
chat about impulse engines?). 
There was only one remaining 
possibility with any scientific 
basis: the enormous energy 
released from a matter/antimatter 
reaction —100 times more pow¬ 
erful than a fusion reaction, and 
with no waste whatsoever. 

British theoretical physicist 
Paul Dirac first proposed in 1928 
that antimatter might exist. He 
had suggested the existence of a 
particle identical to an electron in 
every way but its electrical charge. 
His theory was confirmed in 1932 
when the American physicist Carl 
Anderson discovered an “anti-” 
electron, or “positron.” 

In normal atoms, electrons 
have negative charges, protons are 
positive, and neutrons are, well, 
neutral. With antimatter, elec¬ 
trons and protons flip charges - 
the electron is positive, and the 


proton (now an “antiproton”) is 
negative. Curiously, antimatter 
neutrons don’t remain strictly 
neutral — they show a magnetic 
moment of “opposite sign” (don’t 
ask - it’d take too long to explain 
here!). In all other regards, how¬ 
ever — mass, spin, behavior in 
gravity, and partial decay, for 
example — antimatter atoms seem 
to obey the same laws of physics as 
their normal counterparts. 

Finding the matter for a 
matter/antimatter engine is easy— 
almost anything will do. Star Trek’s 
option, deuterium, serves double 
duty as agents in both the fusion 
and antimatter engine systems. But 
even with the matter identified, 
there are four major challenges to 
developing a practical matter/anti¬ 
matter power source. 

Our first big challenge is that 
there isn’t much antimatter 
around - for one very obvious 
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reason: it destroys itself and a like the order of $100 billion per mil- 

amount of normal matter ligram, and we haven’t even cre- 

whenever it makes contact, so ated that amount yet. One 

! finding and harvesting it naturally milligram is far more than 

isn’t likely to be practical. We can researchers would need, but a mil- 

opt to create it in laboratory con- ligram is probably the minimum 

ditions, but we only get minute needed for any commercial or 

| amounts, it doesn’t survive long, industrial application. The price 

and so far, aside from a few glo- would need to get down to a rea- 

|! rious moments of anti-hydrogen, sonable $10 million or less per mil- 

pretty much all we get are parti- ligram to even be in the ballpark, 

cles, not complex atoms. Last, and perhaps more impor- 

Secondly, we don’t have effi- tant, it currently takes far more 

dent storage or containment energy to create antimatter than 

I devices developed to allow us to we can possibly get back in a con- 

| safely maintain an antimatter trolled matter/antimatter energy 

supply, or the technology to use it. reaction. Perhaps once we can 

| In all fundamental safety respects, produce commercial quantities for 

working with antimatter is like large-scale use, that may change, 

maintaining a plasma for a fusion but for the foreseeable future — at 

reaction: you need 100% effective least the next century — fission 

magnetic fields or “bottles” to and fusion seem far more efficient, 

keep it from touching normal Now, before you think that we 
matter. However, unlike a fusion 20th century humans are hope- 

reaction, you have to keep anti- lessly stunted intellectually, just 

I matter contained ALL the time, remember that even in the Star 

not just during the reaction itself. Trek universe, there are problems 

Because of its catastrophic with matter/antimatter propulsion 

volatility, if we do succeed in ere- — though those problems seem to 

ating, storing and exploiting anti- have far less to do with under¬ 
matter as a power source, it will be standing it than controlling it. 

most likely be accomplished in the Antimatter is dangerous stuff, 

safety of space, not here on earth. Over the last 30 years, we’ve seen 
Third, the current cost of ere- deliberate shutdowns (“The Naked 
ating it is prohibitively high - on Time,” TOS), runaway reactions, 




invidium contamination (“Hollow 
Pursuits,” TNG), core breaches 
(“Contagion,” TNG), fused inte¬ 
grators, containment field failures, 
power surges (“The Visitor,” DS9), 
core dumps (“Cathexis,” VOY), 
and a catchall of routing problems, 
control malfunctions and just 
simply bad luck. 

Not that we’re alone dealing 
with antimatter dangers. Both our 
own and an entire antimatter uni¬ 
verse were almost destroyed by the 
battle between Lazarus A and 
Lazarus B (“The Alternative 
Factor,” TOS). All the people and 
planets in both the L-370 and 
L-374 star systems were destroyed 
by an antiproton beam from the 
so-called alien Planet Killer (“The 
Doomsday Machine,” TOS) 
before it was in turn destroyed. 
It’s likely that an antimatter explo¬ 
sion caused the near-obliteration 
of the Klingon moon Praxis in Star 
Trek VI: the Undiscovered Country. 
In the Voyager episode, “Night,” 
we even had to deal with a first — 
the disposal of contaminated anti¬ 
matter. An antimatter industrial 
process used by the Malons 
released toxic levels of something 
called “theta” radiation. The 
Malons’ solution was to dump 
their antimatter “waste” in a 
remote area of space called “The 
Void” — well away from them, 
but poisoning the locals who 
called the Void home. 

Why the Malons would prefer 
this solution to simply detonating 
the stuff in a nearby star and ending 
the source of the radiation for good 


never came up, but even in Star 
Trek, an ounce of plot can occa¬ 
sionally be worth a pound of logic. 
When all else fails, Scotty’s not 
answering and the laws of physics 
are against you, send in a writer! 

Despite the real challenges, the 
prospect of controlled matter / 
antimatter reactions or propul¬ 
sion systems isn’t purely specula¬ 
tive any more. As recently as 1998, 
scientists at NASA’s Marshall 
Space Flight Center were seriously 
looking into developing a small 
matter/antimatter engine for 
unmanned interstellar probes, to 
be launched by 2020. It wouldn’t 
go fast by Star Trek standards — 
only about 0.3 percent of the 
speed of light — but that’s still 
about 560 miles per second, or 
more than two million mph, 
making them the fastest probes 
ever launched. 

Even so, at that speed — 
remember our original trip to 
Alpha Centauri — it would still 
take some 1,340 years to get there, 
if that’s where we wanted to go. 
Maybe we will . . . and hope the 
Enterprise catches up with us 
along the way! 

In the meantime, feel free 
to move forward at your own 
speed — and go discover YOUR 
universe! 9 

Terry Ray Hiller is the original concept 
creator of the internationally-celebrated 
educational exhibit, "STAR TREK: 
Federation Science,"and is a trained 
design analyst, living in Portland, Ore. He 
has been a Star Trek fan since the show 
first aired in 1966. While he can't answer 
every note, he can be contacted at 
STCTreknology@stgrtrekrnail.com. 
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A s is the case every year in 
recent memory, tens of thou¬ 
sands of gaming fans trekked to 
Milwaukee, Wise, in August for 
the annual Gen Con gaming 
convention. Sponsored by 
Wizards of the Coast, this event 
brings together the companies 
that produce games with the 
enthusiasts who play them. 
Company representatives have the 
opportunity to play-test new 
games and solicit the opinions of 
the fans of their companies, and 
gamers get to enter tournaments 
of all kinds for the chance to win 
unique and valuable prizes. 

This year’s Gen Con had the 
“lightest” emphasis on Star Trek 
of the three years that I have now 
attended this event, although 
there were still plenty of activities 
designed with Trekkers in mind. 
The predominant company 
producing Star Trek news was 
Decipher, which included an 


announcement that took atten¬ 
dees by surprise. 

“Decipher Inc. of Norfolk, 
Virginia,” began a press release 
distributed at the convention, 
“maker of the acclaimed Star 
Trek customizable card game, 
announced today that it has 
signed an agreement with Viacom 
Consumer Products, the licensing 
division of Paramount Pictures, to 
expand Decipher’s Star Trek 
license to include role playing 
games, miniatures, miniature 
games and customizable disk 
strategy games.” At presstime, 
Decipher did not have any addi¬ 
tional news to release regarding 
their upcoming line of Star Trek 
RPG products since the agree¬ 
ment with Paramount doesn’t 
commence until Jan. 1, 2001. 

Jonathan Quesenberry, public 
relations manager for Decipher, 
speculates that products in this 
line should begin appearing on 
store shelves in late 2001. Decipher 
also used the event to release their 


newest Star Trek CCG product, 
“The Trouble With Tribbles” 
expansion set and starter decks. 
By the end of August, Decipher 
released a four-player Tribbles 
boxed set game, for which the Gen 
Con demonstrations were one of 
Decipher’s most popular during 
the event. 

"Our [demo] tables have been 
packed all weekend long, because 
it’s a new style of game based on 
Tribbles,” Jonathan told me. “We 
introduced our Original Series 
characters with ‘The Trouble 
With Tribbles’, so it’s been really 
exciting with Star Trek.” The 
Tribbles boxed set comes with 112 
Tribble cards, enough for a spir¬ 
ited, 4-player game. The 
Expansion consists of 141 cards, 
including “advanced” Tribble 
cards not included in the boxed 
set that can be used in the four- 
player game. Other Star Trek 
products coming from Decipher 

by Jim Brumbaugh 


include the “Reflections: The First 
Five-Year Mission” expansion 
pack, a 140-card set consisting of 
rare cards culled from Decipher’s 
other Star Trek CCG’s. 

a 

A lso on-site at Gen Con this 
year was Deep Space Nine’s 
Aron Eisenberg, courtesy of 
Corsair Publishing. In exchange 
for a contribution to the National 
Kidney Foundation of Southern 
California, Aron was supplying 
and autographing 8x10 photo¬ 
graphs, and was even posing for 
photographs with fans. USAopoly 
was also represented over the 
weekend as company ambassador 
Heather Campbell roamed the 
convention floor, decked out in 
Starfleet uniform and proudly 
displaying the company’s 

upcoming Star Trek (The 

Original Series) Limited Edition 
Monopoly Game. The product, 
which is compatible for play with 
USAopoly’s Star Trek: The Next 
Generation Monopoly Game 
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released two years ago, is available 
now. For more information, 
surf to www.usaopolv.com 
for more details. 

I f you’re looking for a gift for that 
special Star Trek fan, The 
Franklin Mint has something new 
for you to consider. They have 
recently released the second item 
in their Star Trek collector’s 
pocket watch series, the Klingon 
Bird-of-Prey pocket watch. The 
cover features the symbol of the 
Klingon Empire in gold-plated 
material, and popping open the 
watch reveals a Bird-of-Prey 
swooping in against a swirling, 
starfxeld background. The interior 
of the cover shows two wireframe 
views of the Bird of Prey, pointing 
out some of the ship’s systems and 
destructive weaponry. For more 
information on The Franklin 
Mint’s line of Star Trek products, 
give them a call at 1-800-THE- 


MINT, or view the company’s web 
site at www.ffanklinmint.com . 

A s an enthusiast of Star Trek 
computer game products, 
the “mainstream” gaming media 
has not often been kind to Trek- 
related products. They are often 
reviewed as perhaps being 
appropriate for a Star Trek audi¬ 
ence, but having limited appeal 
to the “average” gamer. After 
seeing Star Trek: Deep Space Nine: 
The Fallen from Simon & Schuster 
Interactive, I believe that this 
third-person shooter is a game 
that will avoid such a 
characterization. 

In The Fallen, the player can 
choose any of three DS9 charac¬ 
ters to play — Captain Sisko, 
Major Kira or Lieutenant 
Commander Worf —who each 
move through the game in 
parallel, yet different, paths. 
Playing a different character will 
expose all-new locations, weapons 
and enemies to the player, 


providing a real feeling of “three 
games in one.” The storyline is 
also very strong, with tie-ins to the 
Millennium trilogy of paperbacks 
written by Judith and Garfield 
Reeves-Stevens, published earlier 
this year. The graphics are stun¬ 
ning, and include missions that 
unfold on the surface of Bajor, 
aboard the Defiant, and in various 
locations aboard the space station, 
among others. 

The realism for Star Trek fans 
is heightened even more, due to 
the presence of Deep Space Nine 
actors voicing their characters. 
Nana Visitor (Kira), Michael 
Dorn (Worf), Terry Farrell (Jadzia 
Dax), Alexander Siddig (Bashir), 
Rene Auberjonois (Odo), Armin 
Shimerman (Quark) and Andrew 
Robinson (Garak) all provide 
their vocal talents to their charac¬ 
ters, and other characters that 
appear in the game include Gul 
Dukat, Kai Winn, Weyoun, Chief 


left ► USAopoly's Heather Campbell 
with TOS Monopoly and friend 

top ► from Cen Con: Last Unicorn’s 
role-play manuals and customizable 
disk game were still available. 

center ► Decipher's CCC system debuts 
new Tribbles sets. 

right ► Aron "Nog" Eisenberg and the 
columnist 

opposite ► A screen shot from Star 
Trek: Deep Space Nine The Fallen 
from Simon 81 Schuster 

O’Brien, Rom, Leeta, Nog and 

The Fallen was scheduled for 
release in late October, and 
interested parties can obtain 
additional information from the 
web site dedicated to the game, 
www.shnonsays.com/thefallen site . 

The follow-up game to The Fallen 
from Simon & Schuster 
Interactive, entitled Star Trek: 
Deep Space Nine — Dominion 
Wars, is currently scheduled for 
release in April 2001. 0 
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ON DECK IN ORLANDO: 

DecipherCon 2000 


“I AM SPOT OF BORG. FEED ME.” 
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such production factors as image selection,: 
storyline vs. gameplay, testing, and approval. 
Thus was born Spot of Borg, a deadly cyborg 
kitty armed with nine lives and the ability to 
“pounce" on his enemies. 

Ahern... 

Decipher's Star Trek card game features 
hundreds of detailed cards based on the 
planets, ships, aliens, and characters of the Star 
Trek television shows and movies. Players 
try to solve missions while simultaneously 
creating dilemmas to stop their opponents 
from doing the same. Earning points for each 
mission completed, players can utilize as many 
cards as they wish, as long as they have at 
least 30. The goal is to reach 100 points and 
win the game. Unlike Decipher's Star Wars 


Customizable Card Game, time is not a factor 
with Star Trek. 

At the: convention, Decipher reiterated its 
earlier agreement with Viacom Consumer 
Products to expand its Star Trek license to 
include disk-strategy games, miniatures, 
miniature games, and role-playing materials. 
Under this five-year agreement, as of Jan. 1, 
2001, Decipher will be able to develop and 
market games in the United States based on 
all current live-action, properties in the S|ar 
Trek universe, including the original series, The 
Next Generation, Deep Space Nine, Voyager, and 
all nine motion pictures; the world-wide rights 
will activate on July 1. Of particular note is the 
decision to produce role-playing games, for 
prior incarnations from Last Unicorn, FASA, 
Terra Games, Heritage,Task Force 
Games, and others have proven 
quite popular. 

Also unveiled was the Star 
Trek CCG Digital Card Game 
from DigitalDeck, a technology 
firm founded in 1998 to provide 
an Internet migration path for 
collectible card game compa¬ 
nies. DigitalDeck consultants 
previewed an online version of 
the card game that allows 
players to compete against 


F ear not,for the above is not a preview of 
the newest character On this season’s 
Star Trek: Voyager. In fact, only those who 
attended the festivities at DecipherCon 2000 
would know who this strange feline even is. 

Decipher held its annual weekend conven¬ 
tion Oct. 5-8 in Kissimmee, Fla., where the 
world’s top players of the Star Trek 
Customizable Card Game once again 
competed for the title of World Champion. 
Emceed by Mark Tuttle, morning host of KOOl 
101.7 FM in Newark, Ohio, the event received a 
huge turnout. In addition to the usual con¬ 
structed and sealed-deck competitions, this 
year saw the debut of the "DecipherCon 
Olympics," a contest showcasing players’ 
talents at card-sorting, card-house-building, 
and card-tossing. 

Meanwhile, at a “Design-A-Card"seminar, 
players sat with designers Tim 
Ellington and Bill Martinson to 
learn how an initial card concept 
becomes a finished product. 

With help from Ellington and 
Martinson, the group designed 
an entirely new card (not 
intended for actual use or dis¬ 


tribution), taking into account 

by Rich Handley 













2001'S 

STAR TREK 

CCG FINALISTS 

Gregory Dabkowski 
Ian Taylor 
Eric Johnfaumo 
Charles Deese 
Daniel Bell 
Ray Lacey 
Mike Harrington 
Brian Sykes 
James Monsebroten 
Johnny Ohlsson 
Simon Carlsson 
Steven Livanes 


others around the world. The 
software is protected by a 
system designed to provide for playing, 
trading, buying, and selling of digital 
collectible cards, just as with the offline game. 
The digital CCG framework ensures that infor¬ 
mation is only available to players who should 
have access to it, and that card motion and 
other actions are verified for legitimacy before 
they are performed. The game was well- 
received, and all who attended the seminar 
received free digital cards to use once the 
game becomes available. 

To find out the true masters of the Star 
Trek CCG world, Decipher assembled 38 win¬ 
ners of regional championships worldwide to 
compete with 30 more chosen on Day One of 
the convention. The 68 warriors battled it out 
for two days, whittling down the list to 12 
finalists. Finally, those finalists faced off in 
four games each, using constructed decks, 
until only two survived. 

This year, those two were Brian Sykes and 
Eric Johnfaumo, both from the United States, 
and both enjoying their first World 
Championships. As spectators watched from a 
video feed in an adjoining viewing room, Sykes 
and Johnfaumo played out their final battle in 
private. Johnfaumo employed a "Patrol Neutral 
Zone" Romulan Deck and scored the first 50 
points by completing his first mission. Sykes, 
utilizing a Dominion Deck filled with Founders 
and Jem’Hadar cards, opened strong with five 
characters. Though Sykes played very well, 
things began to look bad for him when 
his opponent downloaded a Q-Flash, 
enabling him to counter many cards and 
extend the point requirement to 140. 

Ultimately, a dilemma killed off all 
five of Sykes’s personnel, eliminating 
two crucial skills needed to defeat 
Johnfaumo's Crystalline Entity. 

The game was made that much 
more interesting since this is not the 
first time Sykes and Johnfaumo have 
sat opposite each other. Over time, 


each has become familiar with the other’s 
styles and tactics."! knew his deck going into 
the Finals,” said Sykes, "and I was scared of it. I 
was running a Gamma Quadrant mission, and 
if there’s one thing that kills the Gamma 
Quadrant, it’s Patrol Neutral Zone. With that 
deck, he gets so many points so easily and so 
fast. He got the first mission out On me real 
quick, and I was playing catch-up for most of 
the game." 

Though Sykes did manage to get one 
mission and almost a second completed, 
Johnfaumo eventually defeated him.“I think I 
would have lost the game anyway," he 
acknowledged without regret. "I wouldn’t 
have had the points to dear the 140 that O’s 
Planet changed it to.” In fact, he said, he was so 
scared of Johnfaumo’s deck that he had hoped 
not to have to face him at all. "I was really 
hoping Ray Lacey would beat Mike Harrington 
in the game next to us in the fourth round, 
because that would have put Ray in the Finals. 

I think I could have beaten Ray’s deck because 
he was running an Armada deck.” 

Unfortunately for Sykes, such was not the 
case, and after shaking hands with his worthy 
adversary, Johnfaumo became Decipher’s 
reigning StarTrek CCG World Champion for the 
coming year. In 2001, he’ll return to defend his 
title, measuring his mettle against the world’s 
best. Sykes plans to return as well, hoping his 
luck will fare better next year. 

Maybe this time, he should play that Spot 
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NANA VISITOR 


thought ‘OK — I get it.’ ...They were seeing 
how far they could push it ,but I was so 
unwilling. I do think that at that point they 
wanted me to be the Intendent. I was such 
an unwilling participant in that that I did¬ 
n’t accomplish it and went halfway with it. 
It wasn't good, so then they just let me go 
back to what I’d been hired for. The charac¬ 
ter ended up in a position of strength very 
close to where she’d started out." 

Nana Visitor as Kira Nerys will be 
remembered as the transitional woman 
character in Star Trek. She was the first 
female cast regular to be permanently 
placed into a position of power. She had to 
deal with misgivings and ambiguities 
about what that meant to the audience 
and to the powers that be, and she emerged 
on the other side at the end of the show, a 
strong and instrumental woman character 
who was a woman in charge, still a woman 
with an edge. For both Kira and Visitor,there 
were struggles and, ultimately, victories. 3 
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ARLENE JFUKA1 

colleague Jerry Fleck’s episodes while he 
was away with the Jonathan Frakes-direct- 
ed features First Contact and Insurrection. 

Interviewing back in 1991 with Merri 
Howard, who herself climbed from a first 
A.D. to be supervising producer, Fukai was 
shocked when Howard quickly offered the 
job at the end of their meeting. Today she's 
even more amazed that she nearly turned it 
down — partly due to having‘no idea about 
Star Trek!’ — until her then-boyfriend hus¬ 
band told her she was crazy not to. 

"Having Merri definitely had an 
impact,’’ she reflects."The respect that she 
gets from the crew — they recognize that 
a female can lead, so it helps us too that 
work under her, and she provides a really 
positive role model.” 

But any job newcomer has to find their 
own path to earn respect — and this soft- 
spoken woman credits one of TNC's high-pro¬ 
file cast with part of her on-stage education. 

"My first season as a second, Jonathan 
[Frakes] kinda put me through a test of fire,” 
she recalls fondly. ”1 think I did a good job, 
but he thought I was too sweet or too nice, 
the kind of person that he could walk on. So 
he would.... Now, he’s not the type to take 
advantage — he was doing it just to test me. 
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TERRY EARRELL 

out. It was a really good opportunity, 
especially at the beginning, [to explore] 
how Curzon affected him and how he 
dealt with Curzon being in this woman’s 
body. And I don’t think we really dealt 
with that. There were times when he gave 
me advice and I thought, ‘wait a minute, 
why is this happening?' Or there was this 
season where he kept going to Major Kira 
and I thought, who used to be the men¬ 
tor? What happened to that relationship? 
It just sort of fizzled out.” 

Still, the fast pace of Deep Space Nine 
was a learning experience that Farrell will 
never forget. "It’s just amazing how much 
you can learn and you don’t even realize 
you're doing it,” she says. “You get really 
good at winging it, because you don't have 
a lot of rehearsal time. Six years later, I cer¬ 
tainly learned to do my best and if some¬ 
body threw a scene at me the morning 
before I had to do it, I could do it. I couldn’t 
have done that in the first season.” 0 


And I think I realized, well, I can be intimidat¬ 
ed by him, or I can be scared of him, or I can 
try to just take it from him, go home and cry 
or whatever — but I thought, you know 
what? I know what he's trying to do, and I'm 
not going to let him get away with that! So I 
started — not talking back, but standing up 
for myself—throwing it back at him, show¬ 
ing him I can give it too. And then by the end 
of the season he became a big fan of mine, 
and I think he helped me to grow stronger.” 

Star Trek’s diverse casting record is award¬ 
winning, but Fukai says equally notable is the 
franchise record for hiring behind the camera 
— more than an on-air philosophy, it's a trait 
going back to Gene Roddenberry and run¬ 
ning through exec producer Rick Berman as 
well as Howard. And she knows it’s not so 
everywhere ‘in this town.’. 

“I remember on another show [an off¬ 
season project], we counted: 'Oh yeah, 
we’re two of the five females out of 60!’ ” 
she says. “To become a woman ist A.D. at 
the time I was a trainee seemed like a real¬ 
ly hard-to-reach goal, but that was 10 years 
ago. Hopefully some things have 
improved.... It just depends on who’s doing 
the hiring, although I think the numbers 
for females and minorities are still a small 
percentage and haven't been growing... as 
fast as they wanted.” 9 — Larry Nemecek 
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DAWN VELASQUEZ 

woman. Obviously, I’ve risen; so I don’t think 
I’ve been discriminated against.” 

She’s especially grateful to have moved 
into a position where she can exercise more 
creativity these days. In addition to supervis¬ 
ing a 40- to 45-piece orchestra that records 
the score for each episode, she also works 
closely with the composer and the editors to 
create sounds she has in mind. 

"If there's something that doesn’t 
sound like it would fit with the picture, I’ll 
ask the composer to make it more roman¬ 
tic, or less romantic, or edgier, or happier. 
Those are some of the terms I use and then 
the composer decides what instruments he 
needs or what he needs to do to make it 
that way. And also at the mix, I listen to 
sound effects and then I ask the editors to 
make changes. So it’s very creative." 

It hasn’t always been this way for 
Velasquez, who has happily paid her dues 
to get where she is today. 

"In the beginning, the job is not cre¬ 
ative, but you do it hopefully to get to the 
point where you can do creative things. A 
lot of this industry is about paying your 
dues and putting in your time and people 
knowing that they can rely on you. So 
you’ve got to do that to do the good stuff." 

While she did not initially consider her¬ 
self a Trekkie when she began her tenure at 
Paramount, she now calls herself a true fan 
of Star Trek. 

"It’s just a great show,” said Velasquez. "I 
think it’s really quality television and there’s 
not much of that out there. I think it’s a show 
that men, women, and children can all like.” 

She also proud of the portrayal of women 
on the shows, particularly on Voyager. 

"I think these women’s competency is the 
focus.That they are also nice looking is kind of 
secondary, which is unusual on most shows!” 

Velasquez won’t admit to having a 
favorite character on Voyager. Whether 
they be played by a man or woman, she 
finds all of them to be incredibly intriguing. 

"They all have their strengths, and 
that’s what I like about them,” she says 
diplomatically. “They’re so diverse." 

Likewise, diversity is what she loves 
about her job nowadays. “Although there is 
routine here, every episode has different 
requirements and you always have to be 
on your toes. You always have to come up 
with something new.” Q 

—Jamie Painter Young 





SENSOR READINGS 
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2000 presentation at the 
Universal City Hilton in North 
Hollywood. 

Walter Koenig (Chekov) 
appeared as Ebenezer Scrooge in 
Charles Dickens' “A Christmas 
Carol’’ staged at the Scherr Forum 
Theatre Dec. 1-23 in Thousand 
Oaks, Calif. 

Remember Al Gore, Vice 
President, history-making presi¬ 
dential candidate and college 
roommate of Tommy Lee Jones? If 
nothing else, he may go down in 
Star Trek lore: Jones reported that 
sometimes he and Gore played 
pool or watched Star Trek when 
they should have been studying. 

Finally, history comes full cir- 
dey NBC, the network who origi¬ 
nally aired and canceled Star Trek 


I 

in the late 1960s, has reportedly 
made an informal offer for the 
newest and yet-formalized Star 
Trek series, according to The 
Hollywood Reporter Nov. 2. The 
trade paper quotes an NBC 
spokeswoman as saying that 
NBC has told Paramount that, "if 
a Star Trek series becomes avail¬ 
able, NBC would definitely be 
interested in it.” No talks have 
taken place. Fox, some months 
ago, inquired about the new 
series also. It is not known if 
Paramount is going to give 
another network an opportunity 
for the series or take it directly to 
UPN or CBS, who is now in the 
Viacom family. 0 
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done a better job with the scripts they 
were putting out. If they had taken a 
little time to heavily revise some of 
them, I believe that they could have 
preserved the show’s integrity. And, 
just in case some of those Voyager 
writer/producers happen to come 
across this letter, this fan hasn’t given 
up hope. Just don’t disappoint us: 
you’ve got one season left to set 
things right. 

NICK BROWN 

SEATTLE, WA 
MAXD6@YAHOO.COM 

(EDITOR’S NOTE — Nick, you 
could not have known it then, but 
Executive Producer Ken Biller agreed 
with your assessment on Season 6 in 
our last issue's season review — and 
many of the other staffers on the side 
have agreed. Trying to avoid a crip¬ 
pling, ongoing time crunch from last 
season, this year took off on afar more 
organized start and it shows. — LN) 


there was one (and please do not 
include the hologram, Vic Fontaine). I 
think by and large Star Trek has done 
an admirable job of including every 
possible ethnic group in their enor¬ 
mous cast of characters. 

I am still waiting for the first reg¬ 
ular gay character. Although the issue 
of homosexuality has been addressed 
indirectly, we have yet to see a recur¬ 
ring gay character. Many gay fans 
(and there ARE many of us), would 
love to see a character whose homo¬ 
sexuality is simply an aspect of their 
personality and not their whole char¬ 
acter. A character that is accepted as 
just another member of the team. A 
gay character that doesn’t have a 
pathetic love life or who must die 
tragically saving others just to prove 
that he or she is truly worthy to be a 
member of Starfleet. Oh well, maybe 
the next series will finally bring us a 
full-blooded Hispanic AND an out- 
and-proud gay crew member. Hey, 
how about a gay Hispanic? 
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ETHNIC 

REMINDERS 

I just read the letter from Richard 
Sanchez in Issue 129 regarding the lack 
of regular Hispanic characters in the 
Star Trek series. Am I wrong, but isn’t 
B’Elanna TORRES half-Hispanic? As 
half Italian-American I can’t actually 
remember any regular Italian charac¬ 
ters of substance either. I must admit I 
am not a fan of DS9 or Voyager so I 
may have missed an Italian character if 


SPECIAL 

STARDATE 


The year 2001 is being called the 
year of Star Trek, because of the tenth 
movie and fifth live action TV series 
being released. However, I have found 
another reason. On Jan. 7, 2001, the 
date will read: 1/7/01. Pretty neat, huh?) 

AARON KUNKEL 
KUTTAWA, KY 
AARON K_1701@YAHOO.COM 
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spoiled 700.i 5 h(2). Returns from news agents 16,355-151 Total (sum of isg, 15(1(1), and 15(1(2) 93,267. 
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iworld: Cataclysm 
a sequel that is 
ngrossing and 
aining than 
the original.” 


...from the cryo-trays. We had survived the journey to 
Hiigara, our lost home war fd. Then they told us that the 
planet we left behind had been destroyed. Our families... 
friends... everyone not on the mothership — killed. 
Destroyed by an enemy we never knew. 

We realized there was nothing for us on Hiigara. 

No property, no rights, no future for the 
“Sleepers.” So we returned to the stars, fully 
awake this time, to work and rebuild our lives. 


It is ironic, then, that we are the one- *— 
discover an alien capable of extermina 
all life in the galaxy. And only we are in 
position to destroy it. 



-The Adrenaline Vault 



www.homeworld.net 





In Person Guest Stars: 

featuring the original cast: 

WILLIAM 5HATNER [Kirk] 
LEOIMARD IMIMOY [5pock] 
JAMES DDOHAN [Scatty] 
GEORGE TAKEI [Sulu] 
WALTER KOEIXIIG [Chekav] 
NICHELLE NICHOLS [Uhura] 
GRACE LEE WHITNEY [Rand] 
MAJEL RODDENBERRY [Chapel] 

&. RICARDO MONTALBAN [Khan] 
plus MICHAEL DORN [Worf] 
MARINA 5IRTIS [Trai] 
ROBERT BELTRAN [Chakatay] 
RENE AUBERJONOI5 [Oda] 
ARMIN SHIMERMAN [Quark] 
ROBERT PICARDO [The Doctor] 
TIM RUSS [Tuvok] 

JOHN dE LANCIE [□] 

ETHAN PHILLIPS [Neelix] 
JAMES DARREN 
ROBT. DUNCAN MCNEILL [Paris] 
Exec. Producer BRANNON BRAGA 
and EIGHTY MORE GUESTS! 


You gotta be with us to celebrate the incredible 35t 
Anniversary nf the Star Trek Universe. Join us in 
! Pasadena California and make history! Three full days [and two | 
nights of evening entertainments including 5PDCK vs. 

Q starring Leonard Nimog and John de Lancie] of fun with the | 
( stars and fans from all around the world! Make your plans now | 

to be with us: visit us at www.creationent.cam for full 

I details or send a 5A5E to Creation Grand Slam, lOO West 
Broadway, Suite 1BOO, Glendale, CA 91B10 Dr call us f 
at (8181 409-0960 ext. BB5 weekdays 9am to 3pm 

Pacific Time to order tickets and make hotel reservations. 


VISIT US Si Vs VN VN ,cr«alioncnf,com 
for updated convention listings and great 
exclusive merchandise! 


And don’t miss these great STAR TREK COINVENTIONS coming from Creation: 

January BO in LAS VEGAS with ROBERT DUNCAN MCNEILL at THE UNION PIAZAHOIEL 
January B7-H8 at SACRAMENTO’S CONVENTION CENTER with MICHAEL DORN, 

MCNEILL, MAJEL RODDENBERRY, ROXANN DAWSON, KEITH IIAMILTDIVI 
February 3-4 at Beattie area’s MEYDENBAUR CENTER with MICHAEL DORN, MARINAt SIKHS, J^IES 
DDOHAN BRUCE CAMPBELL, WILLIAM B. DAVIS (X-FILES1, GREG LEE (DARK ANGEL] Marchi 3-4 at 
VALLEY FORGE’S CONVENTION CENTER with MARINA SIRTIS, ROBERT DUNCAN IV,CI ' I ^ ,LL ’ JJ . „ 
RODDENBERRY, KEVIN SORBO (ANDROMEDA], KEITH HAMILTON COBB (ANDROMEDA] MICHAEL 
HURST (HERCULES) and more. Write [send one 5A5E per convention info request] . Cal! or check out 
www.creationent.com for full details about all Star Trek Conventions coming in the future. 

TM, ® & © 2000 Paramount Pictures. All Rights Reserved. STAR TREK and Related Marks are Trademarks ot ParamountRetures. 





| | 2 years (12 issues) 

just $35.00 

you save over 41% off 
the cover price! 


□ 


1 year <e issues) 

Just $19.95 


you save over 32% off 
the cover price! 


Best Deal! TMEK 

— CDMMUNICRTOR — 

Get a set of FREE postcards 
and save over dfl 01 
When you renew your if | /Q 
subscription to Star Trek Communicator. 




I METHOD OF PAYMENT (PAYMENT MUST ACCOMPANY ORDER) 

Q Visa O Mastercard O Discover O Amex O check or money order 
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Credit Card Number Exp Date Signature of Credit Card Holder 


bw 8-10 weeks for first issue. 


» $65.00. All prices in U.S. funds. 

Offer expires February 28, 2001. T131BLM 
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